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INTRODUCTION

KIBLIX 2020–2021

7OPEHRS�W�/-&0-2-1�HSPKSVSÎRMQ�ZWIFMRWOS�VE^MWOSZEPRMQ�JSOYWSQ�RE�XILRSPSKMNI�
VE^ĠMVNIRI�VIWRMÎRSWXM��<6�MR�^EZIHERNIQ��HE�WXE�FMPM�PIXM������MR������RENFSPN�ZMVXYEPRM��
NI�OYVEXSVWOE�IOMTE��OM�NS�WIWXEZPNENS�ļMZE�/PIMRHMIRWX��8EHIN�:MRHMĠ��4IXIV�8SQEĽ�(SFVMPE�
MR�%PIOWERHVE�/SWXMÎ��Z�WVIHMĠÎI�XI�IHMGMNI�JIWXMZEPE�/-&0-<�TSWXEZMPE�ZTVEĠERNI��OEXIVM�MR�
kakšni so virtualni svetovi danes? 

8YOEN�RI�KVI�^E�ZTVEĠERNI�JEWGMREGMNI�REH�XILRSPSKMNS�OSX�XEOS��XIQZIÎ�^E�OVMXMÎRS�ZVIH�
RSXIRNI�TVIWIÎMĠÎ�MR�PSÎRMG�QIH�ZMVXYEPRMQ�MR�ǹ^MÎRMQ��2E�IRM�WXVERM�WI�REQVIÎ�WSSÎEQS�
^�RIM^TVSWRS�EQFMGMNS�MRHYWXVMNI�TS�VE^ZSNY�TVITVMÎPNMZML�XILRSPSKMN��OM�SFPMOYNINS�ZMVXYEPRS�
XEOS��HE�PI�XS�Z�GIPSXM�TVIZ^IQE��REH^MVE�MR�TSHVINE�ǹ^MÎRS��QIHXIQ�OS�RE�HVYKM�WXVERM�
RIRILRS�FPEĽMQS�RIOSQTEXMFMPRSWX�XILRSPSKMNI�^�REĠS�QEXIVMEPRS�VIEPRSWXNS��/-&0-<�
����ű�����NI�XEOS�Z�WVIHMĠÎI�TSWXEZMP�M^OYĠRNS�ÎPSZIOE�ű�^�ZWIQM�QEXIVMEPRMQM�SQINMX�
ZEQM�MR�HVYĽFIRS�TSPMXMÎRMQM�SOSPMĠÎMREQM��OM�TSKSNYNINS�XIPS�ű�TVM�ÎIQIV�ZMVXYEPRE�SOSPNE�
razumemo kot prostore spekulativnih realnosti, spremenljivih identitet in hkrati vedno 
FSPN�TIVIÎML�HVYĽFIRML�XVERWJSVQEGMN��

1IHREVSHRM�JIWXMZEP�/-&0-<�����ű�����NI�TSXIOEP�Z�RSZM�'3:-(����LMFVMHRM�SFPMOM�SH�����
RSZIQFVE������RETVIN�MR�WOS^M�PIXS�������4VSKVEQ�/-&0-<�����ű�����WI�NI�^ESOVSĽMP�^�
QIHREVSHRS�WOYTMRWOS�VE^WXEZS�Z�RENZIÎNIQ�RISHZMWRIQ�VE^WXEZMĠÎY�Z�7PSZIRMNM�/-&0%�
4368%0��3F�YQIXRMĠOS�VE^MWOSZEPRML�TVSNIOXML��OM�WS�FMPM�TVIHWXEZPNIRM�RE�VE^WXEZM��NI�
TVSKVEQ�JIWXMZEPE�ZOPNYÎIZEP�XYHM�XIQEXWOI�TERIPI��WIQMREVNI��HIPEZRMGI��EZHMSZM^YEPRI�
TIVJSVQERWI��7PSZIRME�+PSFEP�+EQI�.EQ�MR�HVYKI�ZMVXYEPRI�EOXMZRSWXM��

Festival KIBLIX se usmerja v raziskovanje in kritiko sodobnih tehnoloških medijev ter 
RNMLSZS�YTSVEFS�Z�WSHSFRM�YQIXRSWXM��OYPXYVM�MR�M^SFVEĽIZERNY�MR�NI�HIP�TVSNIOXE�69/�
�����ű������69/�NI�QVIĽE�VE^MWOSZEPRML�GIRXVSZ�RE�TVIWIÎMĠÎY�YQIXRSWXM��^RERSWXM�MR�
XILRSPSKMNI��:�XIQ�MRXIVHMWGMTPMREVRIQ�XVMOSXRMOY�TEVXRIVNM�(IPEZWOM�HSQ�8VFSZPNI��4M2%�
MR�/-&0%�RE�SWM�8VFSZPNI�/STIV�1EVMFSV�VE^ZMNENS�MRSZEXMZRI�TVSHYOXI�MR�WXSVMXZI�^E�
LYQERS�XILRSPSKMNS�TVMLSHRSWXM��4VSNIOX�WSǹRERGMVEXE�6ITYFPMOE�7PSZIRMNE�MR�)ZVSTWOE�
YRMNE�M^�)ZVSTWOIKE�WOPEHE�^E�VIKMSREPRM�VE^ZSN�

KIBLIX 2020–2021
Virtualni svetovi danes
Mednarodni festival umetnosti, tehnologije in znanosti
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UVOD INTRODUCTION

KIBLIX 2020–2021 KIBLIX 2020–2021

-R�PMRI�[MXL�/-&0%ŴW�PSRK�XIVQ�VIWIEVGL�JSGYW�SR�)\XIRHIH�6IEPMX]��<6�XIGLRSPSKMIW��
and considering that 2020 and 2021 were the most virtual years to date, the curatorial 
XIEQ�GSRWMWXMRK�SJ�ļMZE�/PIMRHMIRWX��8EHIN�:MRHMĠ��4IXIV�8SQEĽ�(SFVMPE��ERH�%PIOWERHVE�
/SWXMÎ��I\EQMRIH�[LEX�EVI�XLI�ZMVXYEP�[SVPHW�RS[#

This is not the question of technology as magic, but the critical evaluation of the inter�
WIGXMSRW�ERH�HMWGSRRIGXMSRW�FIX[IIR�XLI�ZMVXYEP�ERH�XLI�TL]WMGEP��3R�SRI�WMHI��[I�EVI�
faced with a persistent ambition of industry towards persuasive technologies, designing 
the virtual to fully assume, control, and subsume the physical, while on the other, we 
are constantly needing to mitigate technological incompatibility with the physical as 
WYGL��/-&0-<�����ű�����TPEGIH�XLI�I\TIVMIRGI�SJ�XLI�LYQER�EX�XLI�GIRXVI�ű�[MXL�XLIMV�
QEXIVMEP�PMQMXEXMSRW�ERH�WSGMS�TSPMXMGEP�GSRHMXMSRW�SJ�XLI�FSH]�ű�[LMPI�YRHIVWXERHMRK�
the virtual environments as spaces for speculative realities, variable identities, and ever 
QSVI�EGYXI�WSGMEP�XVERWJSVQEXMSRW�

8LI�/-&0-<�����ű�����XSSO�SR�E�RI[�'3:-(����L]FVMH�JSVQ�[MXL�E�]IEV�PSRK�TVSKVEQQI��
JVSQ����2SZIQFIV������SR[EVHW��ERH�XLVSYKLSYX�������8LI�JIWXMZEPŴW�TVSKVEQ�GSRGPYH�
IH�[MXL�ER�MRXIVREXMSREP�KVSYT�I\LMFMXMSR�MR�XLI�PEVKIWX�MRHITIRHIRX�I\LMFMXMSR�WTEGI�SJ�
GSRXIQTSVEV]�EVX�MR�7PSZIRME��/-&0%�4368%0��%PSRKWMHI�XLI�EVXMWXMG�TVSNIGXW�TVIWIRXIH�
EX�XLI�TL]WMGEP�I\LMFMXMSR��XLI�TVSKVEQ�MRGPYHIH�XLIQEXMG�TERIPW��WIQMREVW��[SVOWLSTW��
EYHMS�ZMWYEP�TIVJSVQERGIW��7PSZIRME�+PSFEP�+EQI�.EQ��ERH�SXLIV�ZMVXYEP�EGXMZMXMIW�

Festival KIBLIX turns to research and critique of contemporary technological me�
dia, as well as their soft applications in contemporary arts, culture, and education 
ERH�MW�TEVX�SJ�XLI�TVSNIGX�69/������ű������69/�MW�E�RIX[SVO�SJ�EVX�ERH�GYPXYVI�VI�
WIEVGL�GIRXIVW�SR�XLI�GVSWWVSEHW�SJ�EVX��WGMIRGI��ERH�XIGLRSPSK]��-R�XLMW�MRXIVHMW�
ciplinary triangle, the partners Delavski dom Trbovlje, PiNA and KIBLA on the Tr�
FSZPNI�/STIV�1EVMFSV�E\MW�EVI�HIZIPSTMRK� MRRSZEXMZI�TVSHYGXW�ERH�WIVZMGIW�JSV�
E�LYQERI�XIGLRSPSK]�SJ�XLI�JYXYVI��8LI�TVSNIGX�MW�GS�ǹRERGIH�F]�XLI�6ITYFPMG�SJ�
7PSZIRME�ERH�XLI�)YVSTIER�9RMSR�YRHIV�XLI�)YVSTIER�6IKMSREP�(IZIPSTQIRX�*YRH�

KIBLIX 2020–2021
Virtual Worlds Now
International Festival of Art, Technology, and Science

Kuratorska ekipa / Curatorial Team

ļMZE�/PIMRHMIRWX %PIOWERHVE�/SWXMÎ8EHIN�:MRHMĠ 4IXIV�8SQEĽ�(SFVMPE
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RAZSTAVA EXHIBITION

Lu Yang
ZBLOJENA MANDALA 
DELUSIONAL MANDALA
video / video, 2015

Jakob Kudsk Steensen
RE-ANIMIRANO / RE-ANIMATED 
YLGHR�LQVWDODFLMD�LQ�QDYLGH]QD�UHVQLÍQRVW�
video installation and VR, 2018–2019

Amber Jae Slooten, The Fabricant
GLOBINA / DEEP
digitalna modna kolekcija / digital-only fashion collection, video, 2018

Marco Donnarumma
AMYGDALA, CALYX
XPHWQD�LQWHOLJHQFD��URELWL]LUDQD�VNXOSWXUD��LQVWDODFLMD���DUWLǤFLDO�
intelligence, robotic prosthesis, installation, 2015-2018 & kiparska 
instalacija / sculptural installation, 2019

Pete Jiadong Qiang
HIPERTELESNI PORTAL / HYPERBODY PORTAL: STRATHOLME.
GOSTOP
LQVWDODFLMD�Y�PHğDQL�UHVQLÍQRVW���PL[HG�UHDOLW\�LQVWDOODWLRQ������

Total Refusal
KAKO IZGINITI / HOW TO DISAPPEAR
NUDWNL�DQLPLUDQL�ǤOP���VKRUW�DQLPDWHG�ǤOP������

Sara Bezovšek, Dorijan Šiško
KATERA JE TVOJA RESNICA
:+$7�,6�<285�7587+Ѧ
video igra / video game, 2021

7DQMD�9XMLQRYLÇ
METAVRT: SFERA5
METAGARDEN: SPHERE5
VYHW�Y�QDYLGH]QL�UHVQLÍQRVWL�QD�VSOHWQL�SODWIRUPL�6DQVDU
ZRUOG�LQ�95�IRU�6DQVDU�RQOLQH�SODWIRUP������

METAVRT SFERA4: KLUB
METAGARDEN SPHERE4: CLUB
VYHW�Y�QDYLGH]QL�UHVQLÍQRVWL�QD�VSOHWQL�SODWIRUPL�95&KDW
ZRUOG�LQ�YLUWXDO�UHDOLW\�IRU�95&KDW�RQOLQH�SODWIRUP������

METAVRT SFERA3: INFRASTRUKTURA 
METAGARDEN SPHERE3: INFRASTRUCTURE
VYHW�Y�QDYLGH]QL�UHVQLÍQRVWL�QD�VSOHWQL�SODWIRUPL�95&KDW
ZRUOG�LQ�YLUWXDO�UHDOLW\�IRU�95&KDW�RQOLQH�SODWIRUP������

8QWROG�*DUGHQ��0D[�ÌHODU��-DNRE�6N¶WH����6HEDVWLDQ�'DKOTYLVW
SKILJELINJER (LINIJE RAZMEJITVE 
LINES OF DEMARCATION) 
SDUWLFLSDWRUQL�SURMHNW�Y�RERJDWHQL�UHVQLÍQRVWL�
participatory project in AR, 2020–2021

(PLU�ĞHKDQRYLÇ
69(7�-(�%,/�=$0(�6.5,91267��.,�6(0�-2�ĺ(/(/�632=1$7,���7+(�
WORLD WAS TO ME A SECRET WHICH I DESIRED TO DIVINE 
prostorska instalacija / spatial installation, 2017–2019

Weronika Lewandowska, Sandra Frydrysiak
12ËËË���1,*+7666
QDYLGH]QD�UHVQLÍQRVW���95������

Tadej Droljc
AVTOPORTRET / SELF-PORTRAIT
generativna avdiovizualna slika / generative audiovisual painting, 2021

Compiler
Ë$6�35(/(7$�69(7/2%(���7,0(�2)�)/,*+7
interaktivna instalacija
interactive installation, 2021

Daniel Hanzlík
PRIVZETA NASTAVITEV / DEFAULT SETTING
video-performans / performance, 2021

Mark Farid
*/('$-2Ë,�-$=��'58*,���6((,1*�,��7+(�27+(5�
SUYRRVHEQL���ǤUVW�SHUVRQ�SRLQW�RI�YLHZ����p�YLGHR������ŭ����

$720�U��-XGG�0RUULVVH\��0DUN�-HǣHU\���$EUDKDP�$YQLVDQ
12.78512�9�Ë51,�,1�=/$7,��1(ĺ1,�,7(5$&,-$�Ѩ��
12&7851(�,1�%/$&.�$1'�*2/'��7+(�7(1'(56�,7(5$7,21�Ѩ��
GRNXPHQWDFLMD�=220�SHUIRUPDQVD�Y�PHğDQL�UHVQLÍQRVWL���GRFXPHQWDWLRQ�
RI�=220�QDWLYH�PL[HG�UHDOLW\�SHUIRUPDQFH������

Tony Oursler
VESOLJCI SO MOJI PRIJATELJI / SPACE MEN R MY FRIENDED
QDYLGH]QD�UHVQLÍQRVW���95������

Nika Erjavec
TRETJA KRAJINA / THIRD LANDSCAPE
interaktivna instalacija
interactive installation, 2021

Alice Daeun Kim
MANJŠINE / MINORITIES
video, instalacija / installation, 2021
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RAZSTAVA EXHIBITION
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Zblojena m
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Zblojena mandala je prvo delo, za katerega 
je Lu Yang ustvaril digitalnega, brezspolne�
KE�ÎPSZIOE�EZEXEVNE��OM�XIQIPNM�RE�PEWXRIQ�
ǹ^MÎRIQ�NE^Y�

Kot posledica vpliva raziskav na podro�
ÎNY�RIZVS^RERSWXM�WI�0Y�=ERKSZE�Zblojena 
mandala�REREĠE�RE�VE^RI�ǹ^MÎRI�XIVETMNI�MR�
QIHMGMRWOI�QSHMǹOEGMNI�REĠML�QSĽKERSZ��
OSX�WS�RE�TVMQIV��XVMHMQIR^MSREPRM�WXIVIS�
XEOXMÎRM�WMWXIQM�TVM�QMRMQEPRS�MRZE^MZRML�
OMVYVĠOML�MRXIVZIRGMNEL��KPSFSOI�QSĽKERWOI�
WMQYPEGMNI��TVM�OEXIVML�Z�QSĽKERI�ZWEHMNS�
elektrode, in transkranialna tehnologija 
magnetne stimulacije, ki magnetna polja 
M^OSVMĠÎE�^E�M^FSPNĠERNI�WMQTXSQSZ�HI�
TVIWMNI��8I�ǹ^MÎRI�OMVYVĠOI�QIXSHI�WS�Z�
delu simbolno predstavljene kot sredstvo 
ǹ^MÎRML�WTVIQIQF��OM�TSPIK�MRLIVIRXRML�
religioznih vizij in elementov, ki predsta�
vljajo naš materialni svet, razširijo prikaz 
TSTSPRI�^EFPSHI�

Zblojena mandala�TVMOE^YNI�VIǺIOWMNS�TVI�
teklosti, sedanjosti in prihodnosti Lu Yan�
KSZIKE�YWXZEVNEPRIKE�HIPE��ǹ^MÎRIKE�NE^E�MR�
MHIRXMXIXI��(IPS�TSHZSQM�S�WTPSĠRS�WTVINIXM�
ideji, da je naša zavest povezana z našimi 
QSĽKERM��:�XIQ�ZMHIY�0Y�=ERK�WMQYPMVE�
^EFPSHS�TSREZPNENSÎIKE�WI�WEQSYRMÎIRNE�
^�VE^PMÎRMQM�WVIHWXZM�ű�SH�QIXSH�ǹ^MÎRML�
znanstvenih posegov, do tehnoloških pre�
SFVE^F�HVYĽFIRML��OYPXYVRML�MR�TSPMXMÎRML�
OSRWXVYOGMN�REĠML�MHIRXMXIX��ÍITVEZ�NI�Zblo-
jena mandala spekulativno video delo, ki 
prikazuje virtualne simulacije blodenj, je 
HERHERIW�ZIHRS�FSPN�SÎMXRS��HE�FM�WI�XI�
WMQYPEGMNI�WÎEWSQE�PELOS�YVIWRMÎMPI�

Lu Yang
ZBLOJENA MANDALA / DELUSIONAL MANDALA
video / video, 2015

Zblojena mandala je nastala po vzoru Lu 
Yangovega videa Moving Gods; oba spada�
XE�Z�MWXS�WIVMNS�HIP��OM�VE^MWOYNINS�TVIWIÎMĠÎE�
QIH�VIPMKMNS�MR�RIZVS^RERSWXNS�

Ѷ
NLEOL[�RUJ�UD]VWDYD�OX�\DQJѰ

Delusional Mandala�MW�XLI�ǹVWX�TMIGI�SJ�
work, for which Lu Yang created a digital 
KIRHIVPIWW�LYQER�EZEXEV�FEWIH�SR�LMW�S[R�
TL]WMGEP�WIPJ�

-RǺYIRGIH�F]�XLI�VIWIEVGL�SR�RIYVSWGM�
ence, Lu Yang’s Delusional Mandala refers 
to various physical treatments and med�
MGEP�QSHMǹGEXMSRW�SJ�SYV�FVEMRW��WYGL�EW�
XLVII�HMQIRWMSREP�WXIVISXEGXMG�W]WXIQW�
used for minimally invasive surgical in�
terventions, deep brain simulations that 
implant electrodes within the brain, and 
transcranial magnetic stimulation tech�
RSPSK]��[LMGL�YWIW�QEKRIXMG�ǹIPHW�XS�
MQTVSZI�W]QTXSQW�SJ�HITVIWWMSR��8LIWI�
TL]WMGEP�WYVKMGEP�QIXLSHW�EVI�W]QFSPMGEPP]�
presented in the work as means of physical 
QSHMǹGEXMSRW��[LMGL�EPSRKWMHI�MRGSVTS�
rated religious visions and the elements 
VITVIWIRXMRK�SYV�QEXIVMEP�[SVPH��I\XIRH�
XLI�TSVXVE]EP�SJ�XSXEP�HIPYWMSR�

Delusional Mandala demonstrates Lu 
=ERKŴW�VIǺIGXMSR�SR�XLI�TEWX��TVIWIRX��ERH�
future, of his creative work, physical self, 
ERH�LMW�MHIRXMX]��8LI�[SVO�UYIWXMSRW�XLI�
widely accepted notion of our conscious�
RIWW�FIMRK�EWWSGMEXIH�[MXL�SYV�FVEMRW��-R�
this video, Lu Yang simulates the delusion 
SJ�HIWXVS]MRK�LMQWIPJ�XLVSYKL�HMǸIVIRX�
means over and over again – from meth�
SHW�SJ�TL]WMGEP�WGMIRXMǹG�MRXIVZIRXMSRW�XS�
technological transformations of social, 
cultural, and political constructions of our 
MHIRXMXMIW��;LMPI�Delusional Mandala is a 
speculative video work portraying the vir�
tual simulations of delusion, the only thing 
that remains certain nowadays is that these 
WMQYPEXMSRW�GSYPH�IZIRXYEPP]�FI�VIEPM^IH�

Delusional Mandala was created after Lu 
Yang’s video Moving Gods, both belong�
MRK�XS�XLI�WEQI�WIVMIW�SJ�[SVOW�I\TPSVMRK�
the intersections between religion and 
RIYVSWGMIRGI�

>ENIQ�^EWPSRE���7GVIIRWLSX�

http://www.202122.kiblix.org/razstava/lu-yang/
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>ENIQ�^EWPSRE�M^�ZMHIE���7GVIIRWLSX�JVSQ�E�ZMHIS��
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RAZSTAVA EXHIBITION

0Y�=ERK��>FPSNIRE�QERHEPE���(IPYWMSREP�1ERHEPE��
*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[��
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RAZSTAVA EXHIBITION

RE-ANIMIRANO, video instalacija in navi�
HI^RE�VIWRMÎRSWX�YQIXRMOE�.EOSFE�/YHWOE�
Steensena, raziskuje izumiranje, ohranjanje 
MR�RIWQVXRSWX��(IPS�XIQIPNM�RE�YQIXRMOSZM�
VE^MWOEZM�ĽI�M^YQVPI�TXMGI�/EYEދi ދČދČ��TSKS�
ZSVML�̂ �SVRMXSPSKSQ�,��(SYKPEWSQ�4VEXXSQ�
ter na terenskem delu in raziskavah arhiva 
Ameriškega prirodoslovnega muzeja v New 
=SVOY�

9QIXRMO�NI�M^��(�WOIRMVERIKE�SVKERWOI�
KE�QEXIVMEPE�MR�EVLMZWOIKE�^ZSOE�TXMÎNIKE�
TEVMXZIRIKE�OPMGE��TSWRIXIKE�PIXE������
YWXZEVMP�RSZ�WZIX��TVSWXVERS�JSXSVIEPMWXMÎRS�
TSOVENMRS��OM�NI�REQIRNIRE�KPIHEPÎIZIQYC
OMRIQY�VE^MWOSZERNY��3OSPNI�WI�SH^MZE�RE�
RIRILRS�VE^ZMNENSÎS�WI�EPKSVMXIQWOS�KPEWFS�
Michaela Riesmana, glasbenega direktorja 
zasedbe Philip Glass Ensemble, ter na diha�
RNI�MR�KPEWSZI�SFÎMRWXZE��RE-ANIMIRANO 
NI�TSIXMÎRE�VIǺIOWMNE�ÎPSZIOSZIKE�SHRSWE�
HS�REVEZI��OM�NS�ÎPSZIĠOE�HINERNE�RITSTVE�
ZPNMZS�MR�XVENRS�WTVIQMRNENS�

Kurator Toke Lykkeberg, direktor Centra 
^E�WSHSFRS�YQIXRSWX�8VERIR��NI�^ETMWEP��
Zadnja ptica Kauaދi ދČދČ�NI�TSKMRMPE�PIXE�������
XEOS�NI�M^YQVPE�XYHM�ZVWXE��2NIR�TEVMXZIRM�
OPMG��OM�NI�FMP�TVZMÎ�TSWRIX�PIXE�������OEWRINI�
pa digitaliziran v Ornitološkem laborato�
riju v New Yorku, je bil leta 2009 objav�
PNIR�RE�TPEXJSVQM�=SY8YFI��3H�XEOVEX�WS�
si paritveni klic ptice Kaua’i ދČދČ��OM�^EQER�
OPMÎI�TEVXRIVNE��TSWPYĠEPGMCOI�TVIHZENEPMCI�
ZIÎ�OSX�TSPQMPMNSROVEX��)HIR�XIL�NI�XYHM�
danski umetnik Jakob Kudsk Steensen, 
VSNIR�MWXIKE�PIXE��OSX�NI�TXMGE�M^YQVPE��RE-
ANIMIRANO��RNIKSZE�RENZIÎNE�WEQSWXSNRE�
razstava doslej, je umetnikov odziv na ome�
RNIRS�QIPSHMNS�MR�LOVEXM�RNIRE�SĽMZMXIZ��WEN�

Jakob Kudsk Steensen
RE-ANIMIRANO / RE-ANIMATED 
ZMHIS�MRWXEPEGMNE�MR�REZMHI^RE�VIWRMÎRSWX
ZMHIS�MRWXEPPEXMSR�ERH�:6������ű����

Ja
ko

b 
Ku

ds
k 

St
ee

ns
en

6)�%
2
-1

-6
%
2
3
���6)�%

2
-1
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gre za rekonstrukcijo prvotnega habitata 
havajskega otoka Kaua’i v povsem novi, 
HMWXSV^MVERM�VE^PMÎMGM�

:�̂ EHRNML�RIOEN�PIXML�WI�NI�.EOSF�/YHWO�7XI�
IRWIR�YZIPNEZMP�TVIHZWIQ�RE�TSHVSÎNY�RE�
ZMHI^RI�VIWRMÎRSWXM��Z�OEXIVM�WI�TVITPIXENS�
WSHSFRI�ZM^YEPRI�YQIXRMĠOI�TVEOWI�MR�ǹPQ��
TVM�ÎIQIV�YQIXRMOSZS�HIPS�ZWIPIN�XIQIPNM�
RE�TVEOWEL�WSHIPSZERN��/YHWO�7XIIRWIR�W�
tem projektom interpretira animacijo kot 
SFPMOS�VI�ERMQEGMNI�QVXZIKE�QEXIVMEPE��OM�
QY�ZHELRI�RSZS�ĽMZPNIRNI�

RE-ANIMIRANO na meditativnem nivoju 
TVSFPIQEXM^MVE�REĠ�TEVEHSOWEPRM�XILRS�
^RERWXZIRM�VE^ZSN��:IHRS�VEHMOEPRINĠI�TS�
WIKERNI�ÎPSZIOE�Z�REVEZS�NI�WTVSĽMPS�TVSGI�
WI��OM�NML�ÎPSZIĠXZS�RI�QSVI�ZIÎ�REH^SVSZE�
ti, kar vzbuja strah pred vse bolj usodnimi 
naravnimi katastrofami, hkrati pa upanje 
RE�ZWXENIRNI�MR�ZIÎRS�ĽMZPNIRNI�

:WI�XS�WI�^VGEPM�RE�YQIXRMOSZIQ�SXSOY��
OM�NI�LOVEXM�TSOVENMRE�M^�WERN�MR�XYHM�RSÎ�
RML�QSV��/SX�|HMKMXEPRM�ZVXREVm�NI�YQIXRMO�
^FVEP�ĠMVSOS�TEPIXS�VEWXPMR�MR�ĽMZEPM��OM�NML�NI�
z uporabo algoritmov programiral in z nji�
QM�|REWIPMPm�SXSO��:MVXYEPRE�TSOVENMRE�XEOS�
TSWXERI�TVMZPEÎIR�IOSWMWXIQ��RETSPRNIR�^�
vodo, svetlobo, rastlinami, pticami, ribami 
MR�ĽYĽIPOEQM��XIV�FMSXILRSPSĠOM�PEFSVEXSVMN�
^E�TSRSZRS�SĽMZPNIRS��KVSXIWORS�TVIHMQIR�
^MSRMVERS�TXMGS�

RE-ANIMIRANO se potopi v zgodovino pet 
QMPMNSRSZ�PIX�WXEVIKE�ZYPOERWOIKE�SXSOE��8E�
TEGMǹĠOM�SXSO�NI�̂ RER�TS�WZSNML�IRHIQMÎRML�
ĽMZEPWOML�ZVWXEL��OSX�NI�/EYEދi ދČދČ��:MVXYEPRM�
otok je študija pospeševanja ekološke kri�

Ѷ
NLEOL[�RUJ�UD]VWDYD�UH�DQLP

LUDQRѰ

RE-ANIMATED�MW�E�:6�ERH�ZMHIS�MRWXEP�
PEXMSR�XLEX�I\TPSVIW�I\XMRGXMSR��TVIWIVZE�
tion, and immortality by artist Jakob Kudsk 
7XIIRWIR��8LI�[SVO�MW�FEWIH�SR�/YHWO�
7XIIRWIRŴW�MRZIWXMKEXMSR�SJ�XLI�RS[�I\�
tinct Kauaދi ދČދČ�FMVH��XLVSYKL�GSRZIVWE�
XMSRW�[MXL�SVRMXLSPSKMWX�(SYKPEW�,��4VEXX��
ǹIPH[SVO��ERH�VIWIEVGL�MR�XLI�%QIVMGER�
Museum of Natural History’s Ornithology 
EVGLMZIW��2='��8LI�[SVOŴW�ZEWX�TLSXSVI�
alistic landscape is made of 3D scanned 
organic material and archival audio of the 
FMVHŴW�QEXMRK�GEPP��VIGSVHIH�MR������[LMGL�
have been transformed by the artist into a 
RI[�[SVPH�JSV�TISTPI�XS�I\TPSVI��8LI�IR�
ZMVSRQIRX�VIWTSRHW�XS�XLI�IZIV�IZSPZMRK�
algorithmic music by Michael Riesman, 
musical director of Philip Glass Ensemble, 
EW�[IPP�EW�XLI�EYHMIRGIŴW�FVIEXL�ERH�ZSMGI��
RE-ANIMATED�MW�YPXMQEXIP]�E�WPS[�QSZMRK��
TSIXMG�I\EQMREXMSR�SJ�LS[�[I�VIPEXI�XS�RE�
XYVI�MVVIZSGEFP]�EPXIVIH�F]�LYQER�EGXMZMX]�

8I\X�F]�'YVEXSV�8SOI�0]OOIFIVK��(MVIGXSV�
SJ�8VERIR�'SRXIQTSVEV]�%VX�'IRXIV��8LI�
last Kauaދi ދČދČ�FMVH�HMIH�MR�������ERH�[MXL�MX��
WS�HMH�XLI�WTIGMIW��-R�������MXW�QEXMRK�GEPP�ű
�ǹVWX�VIGSVHIH�MR������ERH�PEXIV�HMKMXM^IH�
in an ornithology lab in New York – was 
YTPSEHIH�XS�=SY8YFI��7MRGI�XLIR��XLI�WSRK�
of the Kauaދi ދČދČ�GEPPMRK�MR�ZEMR�XS�E�QEXI�
no longer there has been played by people 
QSVI�XLER�LEPJ�E�QMPPMSR�XMQIW��3RI�WYGL�
listener is the Danish artist Jakob Kudsk 
Steensen, born the same year that the bird 
[IRX�I\XMRGX��,MW�PEVKIWX�WSPS�I\LMFMXMSR�XS�
date, RE-ANIMATED, is a response to this 
GEPP��8LI�I\LMFMXMSR�MW�E�VI�WXEKMRK�SJ�MXW�
WSRK��-XŴW�E�KVERHMSWI�VIWYVVIGXMSR�SJ�XLI�
FMVH��%RH�MXŴW�E�VIGSRWXVYGXMSR�SJ�MXW�SVMKMREP�

habitat on the Hawaiian island of Kaua’i, in 
E�[LSPP]�RI[��HMWXSVXIH�ZIVWMSR�

Over the last couple of years, Jakob Kudsk 
7XIIRWIR�LEW�FIGSQI�E�RSXEFPI�ǹKYVI�
within virtual reality at the intersections 
SJ�EVX��ǹPQ��ERH�KVEWWVSSXW�GSPPEFSVEXMSR��
;MXL�RE-ANIMATED, he reinterprets his 
starting point in animation as a form of 
VI�ERMQEXMSR��F]�MQFYMRK�HIEH�QEXIVMEP�
[MXL�PMJI�ERH�WTMVMX�ERI[�

RE-ANIMATED�MW�E�ZMHIS�ERH�:6�[SVO�
XLEX�QIHMXEXIW�SR�SYV�TEVEHS\MGEP�XIGL�
RS�WGMIRXMǹG�HIZIPSTQIRX��%HZERGIQIRXW�
in man’s control of nature have triggered 
TVSGIWWIW�XLEX�LYQERW�RS�PSRKIV�GSRXVSP��
A process is set in motion that simulta�
neously stokes fears of increasingly fatal 
natural catastrophes, and hopes for resur�
VIGXMSR�ERH�IXIVREP�PMJI�

This process is mirrored in Kudsk Steensen’s
island, which is a landscape of both dreams 
ERH�RMKLXQEVIW��%W�E�|HMKMXEP�KEVHIRIVm��
the artist collected and planted a broad 
VERKI�SJ�ǺSVE�ERH�JEYRE��[LMGL�LI��F]�YWI�
SJ�EPKSVMXLQW��TVSKVEQQIH�XS�|XEOI�SZIVm�
XLI�MWPERH��8LI�ZMVXYEP�PERHWGETI�MW�IUYEPP]�
ER�IRXVERGMRK�IGSW]WXIQ�ǹPPIH�[MXL�[EXIV��
PMKLX��TPERXW��FMVHW��ǹWL��ERH�MRWIGXW��ERH�E�
biotech laboratory for a resurrected, mon�
WXVSYWP]�WGEPIH�FMVH�

RE-ANIMATED dives into a history that 
YRJSPHW�EGVSWW�XLI���QMPPMSR�]IEV�SPH�ZSP�
canic island of Kaua’i, in the Hawaiian ar�
GLMTIPEKS��8LMW�TEGMǹG�MWPERH�MW�ORS[R�JSV�
its endemic animal species such as the 
Kauaދi ދČދČ��[LMGL�EVI�RSX�JSYRH�ER][LIVI�

http://www.202122.kiblix.org/razstava/re-animirano/
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^I��NI�QMOVSOS^QSW�QRSĽMÎRIKE�M^YQVXNE��
pogosto predstavljen kot šesti v zgodovi�
ni Zemlje – od izumrtja dinozavrov pred 
ĠIWXMRĠIWXHIWIX�QMPMNSRM�PIX��8S�NI�^KSH�
ba o otoku, ki so ga po prihodu kapetana 
Jamesa Cooka leta 1778 preplavili zahod�
ni raziskovalci, misijonarji, kolonialisti in 
^RERWXZIRMOM��1IHXIQ�OS�WS�WI�^ELSHRM�
SFMWOSZEPGM�S^��VE^MWOSZEPGM�W�WZSNMQ�HIPSQ�
^ETMWEPM�Z�^KSHSZMRS��NI�VE^RSPMOS�ĽMZPNIRNI�
na otoku zaradi vdora virusov in invazivnih 
ZVWX�YXVTIPS�TVIGINĠRNS�ĠOSHS��/SQEVNM�WS�
kot prenašalci smrtno nevarnih prenosljivih 
bolezni prisilili vrsto Kauaދi ދČދČ�O�YQMOY�Z�
gore, kjer je zaradi vse pogostejših orkanov 
KRI^HIRNI�TSWXEPS�WOSVENHE�RIQSKSÎI��RE-
ANIMIRANO je torej zgodba o ptici, ki je 
M^YQVPE�Z�����MR�ZWXEPE�Z�����WXSPIXNY�

RE-ANIMIRANO neposredno izpostavi še 
VE^PMÎRI�REÎMRI��W�OEXIVMQM�WS�VE^MWOSZEP�
GMCOI�ZTPMZEPM�RE�SOSPNI��OM�WS�KE�TVIYÎI�
ZEPMCI��8YHM�/YHWO�7XIIRWIRSZE�GIPSWXRE�
JSXSVIEPMWXMÎRE�VE^PMÎMGE�ZYPOERWOIKE�SXSOE�
je distorzirana podoba pokrajine, na kate�
VS�WS�ZTPMZEPI�YQIXRMOSZI�PEWXRI�ZM^MNI��.I�
virtualna pokrajina, ki jo preganja lastna 
preteklost, hkrati pa jo oblikujejo predstave 
S�RNIRM�TVMLSHRSWXM��:�RE-ANIMIRANO se 
WVIÎEXE�MR�̂ HVYĽMXE�WMQYPMVERM�TEGMǹĠOM�SXSO�
/EYEŴM�MR�VE^WXEZRM�TVSWXSV��4SWXEZMXIZ�M^ZMVE�
M^�YQIXRMOSZI�TVEOWI�RE�TVIWIÎMĠÎY�QIH�
ZMVXYEPRMQM�MR�VIWRMÎRMQM�WZIXSZM��OM�HVYK�RE�
drugega vplivajo in se v nekaterih pogledih 
ĽI�WOSVEN�TSTSPRSQE�̂ PMZENS��:MVXYEPRM�SXSO�
WTSQMRNE�XYHM�RE�VEÎYREPRMĠOI�WMQYPEGMNWOI�
QSHIPI��OM�NML�TSHRIFRM�^RERWXZIRMOMCGI�
uporabljajo za napovedovanje prihodnjih 
TSHRIFRML�WGIREVMNIZ�ĽMZPNIRNE�RE�>IQPNM�

RE-ANIMIRANO�NI�VI^YPXEX�SFWIĽRIKE�XI�
renskega dela z zbiranjem in 3D skenira�
RNIQ�ǺSVI�MR�JEZRI�XIV�ĠXIZMPRML�WSHIPSZERN�
W�WXVSOSZRNEOMCRNEQM��%QIVMĠOM�TVMVSHS�
WPSZRM�QY^IN�NI�YQIXRMOY�SQSKSÎMP�HSWXST�
do omejenega arhiva, kjer je Kudsk Ste�
IRWIR�VE^MWOSZEP�MR�JSXSKVEǹVEP�TVMQIVOI�

ohranjenih ptic Kauaދi ދČދČ��^FVERML�OSRIG�
����WXSPIXNE��1MGLEIP�6MIWQER��KPEWFIRM�HM�
rektor zasedbe Philip Glass Ensemble, je 
^E�IPIQIRX�REZMHI^RI�VIWRMÎRSWXM�RETMWEP�
RIRILRS�WTVIQMRNENSÎS�WI�EPKSVMXIQWOS�
TEVXMXYVS��9QIXRMOSZM�OSPIKMCGI��OM�HIPYNINS�
RE�TSHVSÎNY�XILRSPSKMN�REZMHI^RI�VIWRMÎRS�
WXM�MR�SFPMOSZERNE�M^OYĠIRN��WS�ZM^YEPM^MVEPMCI�
TEVMXZIRM�OPMG�TXMGI�MR�VE^ZMPMCI�WMWXIQ��OM�
HMLY�MR�KPEWY�SFÎMRWXZE�SQSKSÎE��HE�SV�
KERWOS�ZTPMZEXE�RE�ZMVXYEPRS�EXQSWJIVS��
/YHWO�7XIIRWIR�WI�NI�̂ �SVRMXSPSKSQ�,��(S�
uglasom Prattom pogovarjal o njegovih 
razmišljanjih in spominih na Kaua’i ދČދČ��OM�
NML�NI�XYHM�WEQ�REWPMOEP�

Ja
ko

b 
Ku

ds
k 

St
ee

ns
en

6)�%
2
-1

-6
%
2
3
���6)�%

2
-1

%8)(
�

ustvarjalec, producent in glavni razvijalec
creator, producer and main developer: 
Jakob Kudsk Steensen 
skladatelj in glasbeni direktor  
composer and music director: 
Michael Riesman 
koproducenta / co-producer: 
Toke Lykkeberg Nielsen in 
Center za sodobno umetnost Tranen 
and Tranen Contemporary Art Center 
JODVEHQL�WHKQLÍQL�GLUHNWRU�LQ�
avdioprogramer / music technical director and 
audio programmer: Jerry Smith 
optimizacija likov / character optimization: Jeremy 
Thompson, 2Nstudio 
SRPRÍ�SUL�SURJUDPLUDQMX�LQ�]YRÍQD�LQWHUDNWLYQRVW�
programming assistance 
and audio interactivity: Todd Bryant

YL]XDOL]DFLMD�SWLÍMHJD�SHWMD�
bird song visualization: Andy Thomas
SRPRÍ�SUL�UD]LVNDYDK���UHVHDUFK�DVVLVWDQFH� 
Ameriški prirodoslovni muzej, New York / The 
American Museum of Natural History, NYC 
raziskovalna sodelavka / research associate: Jazia 
Hammoudi 

Projekt je nastal s podporo Danskega sveta za 
umetnost, fundacije Bikuben, Harvestworks, Mana 
'SRXIQTSVEV]�MR�%VXMWX�%PPMERGI��RE-ANIMIRANO 
NI�TVSHYOGMNE�MR�PEWX�HVYĽFI�)VVEXMG�%RMQMWX�
LLC, katere vodja in ustanovitelj je Jakob Kudsk 
7XIIRWIR����1EHI�[MXL�WYTTSVX�JVSQ�8LI�(ERMWL�
Arts Council, Bikuben Foundation, Harvestworks, 
1ERE�'SRXIQTSVEV]�ERH�%VXMWX�%PPMERGI��RE-
ANIMATED is produced and owned by Erratic 
Animist LLC, directed and founded by Jakob 
/YHWO�7XIIRWIR��

IPWI�MR�XLI�[SVPH��8LI�MWPERH�MW�E�WXYH]�MR�
XLI�EGGIPIVEXMRK�IGS�GVMWMW��E�QMGVSGSWQ�
SJ�QEWW�I\XMRGXMSR�SJXIR�TVIWIRXIH�EW�XLI�
WM\XL�MR�XLI�LMWXSV]�SJ�XLI�IEVXL�EJXIV�XLI�HM�
RSWEYVW�[IRX�I\XMRGX����QMPPMSR�]IEVW�EKS��
It is the story of an island that has been 
SZIVVYR�F]�;IWXIVR�I\TPSVIVW��QMWWMSREV�
ies, colonial masters, and scientists since 
'ETXEMR�.EQIW�'SSOŴW�EVVMZEP�MR�������;LMPI�
;IWXIVR�ZMWMXSVW�LEZI�FIIR�MQQSVXEPM^IH�
through their work, the island’s diverse life 
LEW�GSRXMRYSYWP]�WYǸIVIH�JVSQ�XLI�ZMVYWIW�
and invasive species that have accompa�
RMIH�RI[GSQIVW��1SWUYMXSIW�GEVV]MRK�JE�
tal disease have forced the Kauaދi ދČދČ�MRXS�
the mountains, where nesting has become 
virtually impossible due to increasingly fre�
UYIRX�LYVVMGERIW��-R�FVMIJ��RE-ANIMATED 
MW�E�WXSV]�SJ�E�FMVH�XLEX�FIGEQI�I\XMRGX�MR�
the 20th century and is resurrected in the 
��WX�GIRXYV]�

The work is marked by a recognition of how 
newcomers such as biologists have colored 
ERH�MRǺYIRGIH�[LEX�XLI]ŴZI�GSQI�XS�WXYH]��
/YHWO�7XIIRWIRŴW�EPP�IRGSQTEWWMRK�TLSXS�
realistic version of the volcanic island also 
drew a picture of an island distorted by the 
EVXMWXŴW�S[R�ZMWMSRW��-X�MW�E�ZMVXYEP�PERHWGETI�
haunted by its own past and shaped by 
MQEKMRMRKW�SJ�MXW�JYXYVI��-R�RE-ANIMATED, 
XLI�WMQYPEXIH�4EGMǹG�MWPERH�SJ�/EYEŴM�ERH�
XLI�I\LMFMXMSR�WTEGI�QIIX�ERH�QIVKI��8LI�
I\LMFMXMSR�SVMKMREXIW�MR�XLI�EVXMWXŴW�[SVO�
inhabiting a grey area between virtual and 
real worlds, which nowadays impact each 
SXLIV�ERH�JYWI��/YHWO�7XIIRWIRŴW�ZMVXYEP�MW�
land also echoes computer simulation mod�
els that climate scientists use to predict 
JYXYVI�GPMQEXI�WGIREVMSW�JSV�PMJI�SR�IEVXL�

RE-ANIMATED�MW�E�VIWYPX�SJ�I\XIRWMZI�
ǹIPH[SVO��GSPPIGXMRK�ERH��(�WGERRMRK�
ǺSVE�ERH�JEYRE�EW�[IPP�EW�E�QYPXMXYHI�SJ�
GSPPEFSVEXMSRW�[MXL�I\TIVXW��8LI�%QIVMGER�
Museum of Natural History gave the artist 
access to its restricted archives, where 

Kudsk Steensen has researched and pho�
tographed preserved specimens of the Ka�
uaދi ދČދČ�FMVHW�GSPPIGXIH�MR�XLI�PEXI�����W��
Michael Riesman, musical director for the 
Philip Glass Ensemble, has composed an 
IZIV�GLERKMRK�EPKSVMXLQMG�WGSVI�JSV�XLI�:6�
GSQTSRIRX��8LI�EVXMWXŴW�GSPPIEKYIW�[SVO�
MRK�MR�XLI�ǹIPHW�SJ�:6�ERH�I\TIVMIRGI�HI�
sign have made a visualization of the bird’s 
mating call and developed a system that 
enabled the audience’s breath and voice to 
SVKERMGEPP]�MQTEGX�XLI�ZMVXYEP�EXQSWTLIVI��
/YHWO�7XIIRWIR�WTSOI�XS�SVRMXLSPSKMWX�,��
(SYKPEW�4VEXX�EFSYX�LMW�VIǺIGXMSRW�ERH�
QIQSVMIW�SJ�/EYEŴM�ŴČŴČ�[LMGL�LI�TEMRXIH�
LMQWIPJ�
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>ENIQ�^EWPSRE�M^�REZMHI^RI�VIWRMÎRSWXM���7GVIIRWLSX�JVSQ�:6�
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GLOBINA – hitrejša moda je digitalna 
modna kolekcija, ki jo je oblikovala Amber 
Jae Slooten v sodelovanju s podjetjem The 
*EFVMGERX��>HVYĽYNI�QSHRS�SFPMOSZERNI�W�
WXVSNRMQ�YÎIRNIQ��LOVEXM�TE�VE^MWOYNI�RNYRS�
YWXZEVNEPRS�WSFMZERNI�

/EN�FS�SWXEPS�SH�REĠML�WERN��OS�WI�VEÎYREPRM�
OM�REYÎMNS�WERNEXM#�7PSSXIR�NI�Z�WSHIPSZERNY�
W�WXVSOSZRNEOMCRNEQM�^E��(�ERMQEGMNS�8LI�
*EFVMGERX�^�EPKSVMXQSQ�WXVSNRIKE�YÎIRNE�
ĽIPIPE�HSWIÎM��HE�WI�VEÎYREPRMO�REYÎM�ZM^YEP�
no predstaviti velik nabor slik, posnetih na 
XIHRY�QSHI�Z�4EVM^Y��2EXS�WS�YQIXRM�MRXI�
PMKIRGM�TYWXMPMCI��HE�WM�WEQE�̂ EQMWPM�TSZWIQ�
RSZI�OSWI�SFPEÎMP��XEOS�HE�YWXZEVNE�SFPMOI��
barve in potiske, ki jih do tedaj sploh ni 
TS^REPE��-^QMĠPNIRI�VEÎYREPRMĠOI�TSHSFI�WS�
WPYĽMPI�OSX�REZHML�̂ E�TSZWIQ�RSZS�HMKMXEPRS�
modno kolekcijo, ki je bila v celoti zamišlje�
RE��YWXZEVNIRE�MR�M^OYĠIRE�RE�VEÎYREPRMOY��
/SRÎRE�HMKMXEPRE�^FMVOE�NI�QERMJIWXEGMNE�
LMTRSXMÎRML��(�ERMQEGMN�SFPIO��OM�LSHMNS�TS�
srhljivih pokrajinah, ki vsebujejo ostanke 
QSHRI�MRHYWXVMNI��TPEZENSÎI�WOS^M�TVM^SVI��
medtem ko se avatar premika naprej v hi�
TIV�VIWRMÎRML�TSOVENMREL��OM�WS�REQ�LOVEXM�
TS^RERI��E�XYHM�SHXYNIRI�

GLOBINA�WI�TSHENE�Z�RI^RERS�SFQSÎNI�
HMKMXEPRI�QSHI��OM�^HVYĽYNI�QSHRS�SFPMOS�
ZERNI�^�RENRSZINĠMQM�XILRSPSĠOMQM�HSWIĽOM�
in preizprašuje pomen, ki bi ga digitalna 
revolucija pravzaprav lahko imela za modno 
oblikovanje in modno industrijo, ter njen 
okoljski odtis in kako bi lahko vplivala na 
XMWXI��OM�Z�XIN�MRHYWXVMNM�HIPENS��%PM�QSVENS�FMXM�
SFPEÎMPE�WTPSL�ǹ^MÎRE��HE�SFWXENENS#

DEEP – Faster Fashion�MW�E�HMKMXEP�SRP]�
fashion collection designed by Amber Jae 
Slooten in collaboration with The Fabri�
cant, which combines fashion design with 
QEGLMRI�PIEVRMRK�[LMPI�I\TPSVMRK�XLIMV�GVI�
EXMZI�GSI\MWXIRGI�

;LEX�[MPP�FI�PIJX�SJ�SYV�HVIEQW�EJXIV�GSQ�
puters learn to dream? Slooten, working in 
collaboration with 3D animation specialists 
8LI�*EFVMGERX��EWOIH�E�QEGLMRI�PIEVRMRK�
algorithm to learn a visual representation 
of a large dataset of images taken at Paris 
*EWLMSR�[IIO��8LI]�XLIR�PIX�XLI�EVXMǹGMEP�
intelligence imagine entirely new pieces 
of clothing by predicting shape, color, 
ERH�TVMRXW�XLEX�MX�LEHRŴX�WIIR�FIJSVI��8LI�
GSQTYXIVŴW�HVIEQIH�YT�MQEKIW�WIVZIH�
EW�MRWTMVEXMSR�JSV�E�FVERH�RI[�HMKMXEP�SR�
ly fashion collection, which was entirely 
MQEKMRIH��GVIEXIH��ERH�I\TIVMIRGIH�SR�
E�GSQTYXIV��8LI�ǹREP�HMKMXEP�GSPPIGXMSR�
manifests in hypnotizing 3D animations 
SJ�XLI�SYXǹXW�[EPOMRK�XLVSYKL�YRGERR]�
landscapes containing remnants of the 
JEWLMSR�MRHYWXV]��[LMGL�ǺSEX�XLVSYKL�XLI�
scenes as the avatar moves forward into 
L]TIV�VIEP�TPEGIW�XLEX�EVI�ZEKYIP]�JEQMPMEV�
FYX�EPWS�IWXVERKMRK�

DEEP ventures into the unknown territory 
of digital fashion, which combines fashion 
design with the latest technological de�
velopments, questioning what the digital 
revolution could ultimately mean for fash�
ion design, the industry, its environmental 
MQTEGX��ERH�XLI�TISTPI�[SVOMRK�MR�MX��(S�
KEVQIRXW�IZIR�LEZI�XS�FI�TL]WMGEP�XS�I\MWX#

Amber Jae Slooten, 
The Fabricant
GLOBINA / DEEP
HMKMXEPRE�QSHRE�OSPIOGMNE���HMKMXEP�SRP]�JEWLMSR�GSPPIGXMSR��ZMHIS������

Ѷ
NLEOL[�RUJ�UD]VWDYD�DP

EHU�MDH�VORRWHQ�WKH�IDEULFDQWѰ

>ENIQE�^EWPSRSZ�M^�ZMHIE���7GVIIRWLSXW�JVSQ�ZMHIS��

http://www.202122.kiblix.org/razstava/amber-jae-slooten-the-fabricant/
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8LI�;SVPH�;EW�XS�1I�E�7IGVIX�;LMGL�-�(IWMVIH�XS�(MZMRI��
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Amygdala MK3 je umetno inteligenten 
�%-�VSFSX��OM�TS�SFPMOM�WTSQMRNE�RE�KVS�
XIWOIR��ÎPSZIĠOM�SOSRÎMRM�TSHSFIR�YH��
ZMWIÎ�Z�WXVIĽRMĠOM�SQEVMGM��6SFSXSZ�IHMRM�
GMPN�NI��HE�WI�REYÎM�ERMQMWXMÎRIKE�VMXYEPE�
SÎMĠÎIRNE��^RERIKE�OSX�|VI^ERNI�OSĽIm�S^��
|FVE^KSXMRNIRNIm��OM�KE�M^ZENENS�TPIQIRE�
RE�4ETYM�2SZM�+ZMRINM��Z�%JVMOM�MR�:^LSHRM�
%^MNM��/VSXIO�MR�FVI^FVMĽIR��LOVEXM�TE�^ZM�
NENSÎ�MR�YOVMZPNENSÎ�WI��Amygdala�^�RSĽIQ�
ponavlja gibe, neprestano in skrbno mani�
TYPMVE�MR�SFPMOYNI�WZSNS�OSĽS��6SFSX��OM�KE�
TSKERNENS�FMSQMQIXMÎRI�RIZVSRWOI�QVIĽI��
WI�YÎM�ǹ^MÎRI�MR�OSKRMXMZRI�HMWGMTPMRI��OM�WXE�
potrebni za izvajanje rituala; njegovo delo 
NI�TSREZPNENSÎI��TVIZMHRS�MR�FVI^OSRÎRS��
4SWIFRE�ZVWXE�RIZVSRWOML�QVIĽ��OM�Amyg-
dalo�TSKERNENS��TSWRIQE�WIR^SQSXSVMÎRM�
WMWXIQ�ĽMZEPM��8S�TSQIRM��HE�KMFERNI�VSFSXE�
ni vnaprej programirano, ampak sponta�
RS�MR�TSREZPNENSÎI�WI�Z^RMOE�M^�EOXMZRSWXM�
RIZVSRWOML�QVIĽ��6MXYEPM�SÎMĠÎIRNE�MR�XIL�
nologija umetne inteligence so sredstva 
HVYĽFIRI�OEXIKSVM^EGMNI�MR�XEOS�SHVEĽE�
NS�TVMOVMXI�WMWXIQI�RIM^VIÎIRML�^REOSZ�MR�
TVEZMP��RE�OEXIVML�HVYĽFI�XIQIPNMNS��7�WZSNS�
Z^RIQMVPNMZS�MR�ÎYXRS�TVIHWXEZS�Amygda-
la�SĽMZM�OPNYÎRM�WMQFSP�ÎPSZIĠOI�^KSHSZMRI�
WOS^M�SHWIZ�HEREĠRNI�XILRSOVEXWOI�HVYĽFI��
Delo je nastalo v sodelovanju z Ano Raj�
ÎIZMÈ�MR�6E^MWOSZEPRMQ�PEFSVEXSVMNIQ�^E�
RIZVSVSFSXMOS�:MWSOI�ĠSPI�Z�&IVPMRY�

Calyx je kiparska instalacija, ki jo sestavlja�
NS�WOYPTXYVI�M^�YQIXRI�OSĽI��̂ E^REQSZERI�
z edinstvenimi sledmi in brazgotinami, ki jih 
je zadal Amygdala. Amygdala med vsako 
VE^WXEZS�YTSVEFPNE�NIOPIRM�RSĽ�MR�TVIZMHRS�
VIĽI�MR�SFPMOYNI�OSĽI��FVI^�TSWIFRIKE�GMPNE��

Marco Donnarumma
AMYGDALA & CALYX
umetna inteligenca, robitizirana skulptura, instalacija
EVXMǹGMEP�MRXIPMKIRGI��VSFSXMG�TVSWXLIWMW��MRWXEPPEXMSR������������
& kiparska instalacija / sculptural installation, 2019

VE^IR�^E�YÎIRNI�VI^ERNE��/SĽI�XEOS�TSW�
XERINS�VIPMOZMNI�XIPIWE��OM�TVMÎENS�S�WXVSNRS�
avtonomnem delovanju robota in o njegovi 
nezavedni brutalnosti ter so rezultat sode�
PSZERNE�ÎPSZIOE�YQIXRMOE�MR�EZXSRSQRIKE�
VSFSXE��9QIXRMO�RENTVIN�M^�TSWIFRI�WTSNMRI�
M^�SVKERWOML�QEXIVMEPSZ�VSÎRS�M^HIPE�OSĽS��
0I�XE�NI�REVINIRE�RE�REÎMR��HE�NI�ÎMQ�FSPN�
TSHSFRE�ÎPSZIĠOM��̂ EXS�YQIXRMO�ZERNS�ZWEHM�
XYHM�WZSNI�HPEOI��/S�NI�OSĽE�TVMTVEZPNIRE��NS�
umetnik pritrdi na telo Amygdale, ki nato 
TVMÎRI�W�WZSNMQ�RIM^TVSWRMQ�VI^ERNIQ��/IV�
so odvisni od arhitekture nevronskih omre�
ĽMN�ű�EPKSVMXIQWOI�QIXSHI��OM�WI�YTSVEFPNE�
^E�ZKVEHRNS�WXVSNIZ�^�SQINIRMQM�|YÎRMQMm�
sposobnostmi – Amygdalinih rezov in gi�
bov, ki se med posameznimi performan�
WM�^IPS�VE^PMOYNINS��RM�QSKSÎI�TVIHZMHIXM��
7TVZE�NI�OSĽE�QILOE�MR�ZSPNRE��OEV�SQSKS�
ÎE��HE�NS�Amygdala z relativno malo tru�
HE�SFPMOYNI��7ÎEWSQE�TE�WI�OSĽE�TSWYĠM�MR�
TSTSPRSQE�WXVHM�MR�TSWPIHMÎRS�Amygda-
la�RI�QSVI�REHEPNIZEXM�WZSNIKE�HIPE��ğIPI�
XIHEN�WI�OSĽE�SHWXVERM�M^�Amygdalinega 
|KRI^HEm�MR�WI�ZOPNYÎM�Z�WIVMNS�WOYPTXYV�
Calyx��Amygdala in Calyx sta del cikla 
��NRQǤJXUDFLM������ű������WIVMNI��OM�WI�
SWVIHSXSÎE�RE�OSRǺMOXI�MR�M^^MZI�ÎPSZIĠ�
OIKE�XIPIWE�Z�HSFM�YQIXRI�MRXIPMKIRGI��%-�

Ѷ
NLEOL[�RUJ�UD]VWDYD�P

DUFR�GRQQDUXP
P
DѰ

Amygdala MK3� MW�ER�EVXMǹGMEPP]�MRXIPPM�
KIRX��%-�VSFSX�MR�XLI�JSVQ�SJ�ER�YRGERR]�
LYQER�PMOI�PMQF��LYRK�MRWMHI�ER�MRHYWXVM�
EP�KVEHI�GSQTYXIV�WIVZIV�GEFMRIX��8LI�
robot’s only aim is to learn an animistic 
VMXYEP�SJ�TYVMǹGEXMSR�ORS[R�EW�|WOMR�GYX�
XMRKm��JSYRH�EGVSWW�XVMFIW�MR�4ETYE�2I[�
+YMRIE��%JVMGE��ERH�)EWXIVR�%WME��%FNIGX�
and yet sinuous, Amygdala uses a knife 
to repetitively and carefully manipulate 
ERH�WGYPTX�MXW�S[R�WOMR��SR�ERH�SR��(VMZIR�
by biomimetic neural networks, the robot 
teaches itself the physical and cognitive 
discipline to perform the ritual; its labour 
MW�VITIXMXMZI��GEVIJYP��ERH�RIZIV�IRHMRK��8LI�
WTIGMǹG�OMRH�SJ�RIYVEP�RIX[SVOW�FILMRH�
Amygdala imitates the sensorimotor sys�
tem of animals, meaning that the robot’s 
QSZIQIRXW�EVI�RSX�TVI�TVSKVEQQIH��FYX�
emerge spontaneously and iteratively from 
XLI�EGXMZMX]�SJ�XLI�RIYVEP�RIX[SVOW��6MXY�
EPW�SJ�TYVMǹGEXMSR�ERH�%-�XIGLRSPSK]�EVI�
both means of social categorization and 
XLYW�VIǺIGX�XLI�LMHHIR�W]WXIQW�SJ�YRXSPH�
signs and rules upon which societies are 
FEWIH�YTSR��;MXL�MXW�HMWXYVFMRK�ERH�WIR�
sual performance, Amygdala reanimates 
a key symbol of human history through 
XLI�KPEVI�SJ�XSHE]ŴW�XIGLRSGVEXMG�WSGMIX]��
-R�GSPPEFSVEXMSR�[MXL�%RE�6ENÎIZMÈ�ERH�XLI�
Neurorobotics Research Laboratory at the 
&IYXL�,SGLWGLYPPI�J½V�8IGLRMO�MR�&IVPMR�

Calyx is a sculptural installation composed 
of skin garments, each bearing unique trac�
es and scars caused by the operations of an 
AI robot named Amygdala��(YVMRK�IZIV]�I\�
hibition, Amygdala uses a steel metal knife 
to carefully cut and sculpt the skin, without 

any particular goal other than learning to 
GYX��8LI�WOMRW�EVI��XLYW��FSHMP]�VIPMGW�XIW�
tifying to the computational agency of the 
QEGLMRI�ERH�XS�MXW�SFPMZMSYW�FVYXEPMX]��8LI�
skins are the result of combined activity by 
the human artist and the autonomous ro�
FSX��8LI�MRMXMEP��MRXEGX�WOMR�KEVQIRX�MW�ǹVWX�
created by Donnarumma by hand, using 
a particular compound of organic mate�
rials designed by the artist to resemble 
LYQER�WOMR�EW�GPSWIP]�EW�TSWWMFPI��8LI�EVX�
ist’s bodily hairs are also embedded in the 
WOMRW��;LIR�VIEH]��XLI�WOMR�MW�EXXEGLIH�XS�
the body of Amygdala, which then begins 
MXW�MRI\SVEFPI�WOMR�GYXXMRK�TIVJSVQERGI��
Being dependent on an architecture of 
neural networks – an algorithmic meth�
od used to embed machines with limited 
|PIEVRMRKm�WOMPPW�ű�XLI�GYXXMRK�QSZIQIRXW�
of Amygdala cannot be predicted and vary 
KVIEXP]�EGVSWW�IEGL�TIVJSVQERGI��-RMXMEP�
ly, the skin is soft and malleable enabling 
Amygdala to sculpt it with relatively little 
IǸSVX��,S[IZIV��EW�XMQI�TEWWIW��XLI�WOMR�
HVMIW�YT��IZIRXYEPP]�LEVHIRMRK�GSQTPIXIP]��
This makes it impossible for Amygdala to 
GSRXMRYI�MXW�[SVO��3RP]�EX�XLMW�TSMRX��XLI�
skin is removed from Amygdala’s nest and 
stored for inclusion in Calyx��Amygdala 
and Calyx are part of the ��&RQǤJXUDWLRQV 
G]GPI������ű������E�WIVMIW�SR�XLI�GSRǺMGXW�
surrounding the human body in the era of 
EVXMǹGMEP�MRXIPPMKIRGI��%-�

http://www.202122.kiblix.org/razstava/marco-donnarumma/
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Stratholme.GoStop je vizualni roman v 
SFPMOM�MKVI�Z�REZMHI^RM�VIWRMÎRSWXM��:6��OM�
VE^MWOYNI�ǹ^MÎRS�ZMVXYEPRM�LMFVMHRM�TVSWXSV�
QIH�XSZEVRS�SVSĽNE�RE�TSWXMRHYWXVMNWOIQ�
SFQSÎNY�WIZIVS^ELSHRI�/MXENWOI�MR�MKVS�
:DUFUDIW�,,,��7KH�)UR]HQ�7KURQH��:�XIQ�HIPY�
YQIXRMO�VE^MWOYNI�TSNEZ�S^��WYFOYPXYVS�|JE�
RSZWXZEm��ERK��|JERHSQm�Z�MKVMÎEVWXZY���TVM�
ÎIQIV�Stratholme.GoStop gradi kot odprto 
ZIÎRMZSNWOS�MKVS��WIWXEZPNIRS�M^�VE^PMÎRML��(�
skenov, besedil, ilustracij, vizualnih kultur�
RML�VIJIVIRG�MR�QSHMǹGMVERML��(�TVIHQIXSZ��
:WEO�RMZS�NI�^KVENIR�OSX�WEQSWZSNI�ZMVXY�
EPRS�SOSPNI��OM�KE�PELOS�MKVEPGMCOI�VE^MWOY�
jejo v svojem tempu, navsezadnje pa so 
WTSHFYNIRMCI�O�MWOERNY�HSPSÎIRIKE��SÎIWY�
podobnega portala, ki jih transponira na 
REWPIHRNM�RMZS�MKVI��>�ZWEOMQ�YWTIĠRMQ�RET�
VIHSZERNIQ�RE�RSZ�RMZS�MKVEPIGCOE�HSFMCE�
TVMPSĽRSWX��HE�SWZSNM�TSWIFRS�M^HENS�YQI�
XRMĠOIKE�HIPE�Z�SFPMOM�2*8��|RI^EQIRPNMZM�
ĽIXSRm��ERK��|RSR�JYRKMFPI�XSOIRm�

+LSHUWHOHVQL�SRUWDO��6WUDWKROPH�*R6WRS je 
MRWXEPEGMNE�Z�QIĠERM�VIWRMÎRSWXM��OM�XIQIPNM�
RE�TSWXMRHYWXVMNWOIQ�OSRXIOWXY�1EVMFSVE��
Mariborski HiperTelesni portal�ĽIPM�WTSHFY�
HMXM�MKVEPGICOI��HE�TVIQMWPMNS�WZSNI�PEWXRS�
VE^YQIZERNI�|JERSZWXZEm�Z�MKVMÎEVWXZY��
subkulturnega fenomena, ki se pojavlja na 
TSHVSÎNY�VE^PMÎRML�SFPMO�TVMTSZIHRML�QI�
dijev, zlasti v kontekstu animeja, stripa, 
MKIV�MR�KVEǹÎRML�VSQERSZ��%'+2�ű�ERMQI��
GSQMGW��KEQIW�ERH�RSZIPW��WPS��ERMQI��WXVMT��
MKVMÎEVWXZS�MR�RSZIPI��4VSNIOX�TSWXEZPNE�TSH�
ZTVEĠERNI��OEOS�WI�PELOS�WYFOYPXYVE�|JE�
RSZWXZEm��OM�ZOPNYÎYNI�HSQMĠPNMNS��OYPXYVS��
WTSQMR�MR�REOPSRNIRSWX�HS�VE^PMÎRML�HMKM�
talnih tehnologij vizualizacije, animacije 
MR�WSGMEPM^EGMNI��XVERWTSRMVENS�Z�VIWRMÎRM�

Pete Jiadong Qiang
HIPERTELESNI PORTAL / HYPERBODY PORTAL:
STRATHOLME.GOSTOP

MRWXEPEGMNE�Z�QIĠERM�VIWRMÎRSWXM���QM\IH�VIEPMX]�MRWXEPPEXMSR������

WZIX��XEOS�HE�SFPMOYNINS�WTIGMǹÎRI�LMFVM�
HRI�VIWRMÎRSWXM��OM�WI�OVMĽENS�^�ZMVXYEPRMQM�
XILRSPSKMNEQM�MR�ǹ^MÎRMQM�NE^M��>�YTSVEFS�
QIXSH�HMKMXEPRI�IXRSKVEǹNI�MR�EZXSIXRSKVE�
ǹNI�YQIXRMO�^�HIPSQ�+LSHU7HOHVQL�SRUWDO��
Stratholme.GoStop tako poskuša ustvariti 
ZMVXYEPRS�ǹ^MÎRM�TVSWXSV��OM�SHVEĽE�HINERWOS�
REVEZS�|JERSZWXZEm�Z�MKVMÎEVWXZY�ű�M^OY�
WXZIRS�TVITPIXERNI�ǹ^MÎRI�TEVXMGMTEGMNI�MR�
digitalno spreminjanje nenehno nastajajo�
ÎIKE�RISHZMWRIKE�YRMZIV^YQE�
 

Ѷ
NLEOL[�RUJ�UD]VWDYD�SHWH�MLDGRQJ�TLDQJѰ

Stratholme.GoStop is a visual novel devel�
STIH�EW�E�ZMVXYEP�VIEPMX]��:6�KEQI��I\TPSV�
MRK�E�TL]WMGEP�ZMVXYEP�GVSWWSZIV�FIX[IIR�
XLI�VIEP�PMJI�TSWX�MRHYWXVMEP�EVXMPPIV]�JEGXSV]�
in the welfare zone of northwest China and 
the :DUFUDIW�,,,��7KH�)UR]HQ�7KURQH gaming 
YRMZIVWI��)RKEKMRK�[MXL�XLI�GSRGITX�SJ�
game fandom, the artist in Stratholme.
GoStop�FYMPHW�ER�STIR�[SVPH�QYPXM�PIZIP�
KEQI�QEHI�SYX�SJ�ZEVMSYW��(�WGERW��XI\XW��
illustrations, visual cultural references, and 
QSHMǹIH��(�SFNIGXW��)EGL�PIZIP�MW�FYMPX�
as its own virtual environment, which the 
TPE]IVW�GER�I\TPSVI�ERH�REZMKEXI�XLVSYKL�
at their own pace, but are ultimately en�
GSYVEKIH�XS�WIEVGL�JSV�E�WTIGMǹG�I]I�PMOI�
portal, which progresses them into the 
RI\X�PIZIP�SJ�XLI�KEQI��;MXL�IEGL�WYGGIWW�
ful progression into a new level, the player 
gains a chance to win a special edition NFT 
�|RSR�JYRKMFPI�XSOIRm�EVX[SVO�

+\SHU%RG\�3RUWDO��6WUDWKROPH�*R6WRS is 
E�QM\IH�VIEPMX]�MRWXEPPEXMSR�FEWIH�SR�XLI�
TSWXMRHYWXVMEP�GSRXI\X�SJ�1EVMFSV��8LI�1EV�
ibor HyperBody Portal aims to encourage 
players to question their own understand�
MRK�SJ�E�KEQI�JERHSQ�ű�E�TLIRSQIRSR�
SJ�WYFGYPXYVIW�XLEX�EVMWI�EVSYRH�HMǸIVIRX�
JSVQW�SJ�REVVEXMZI�QIHME��WTIGMǹGEPP]�MR�
XLI�GSRXI\X�SJ�ERMQI��GSQMGW��KEQIW��ERH�
RSZIPW��%'+2��8LI�TVSNIGX�XLYW�UYIWXMSRW�
LS[�WYGL�KEQI�JERHSQW��[LMGL�GSQTVMWI�
the imagination, culture, memory, and af�
fection with various digital technologies 
of visualization, animation, and socializa�
tion, have a capacity to bend into the real 
[SVPH�F]�JSVQMRK�WTIGMǹG�L]FVMH�VIEPMXMIW�
that cross between the virtual technolo�
KMIW�ERH�SYV�TL]WMGEP�WIPZIW��8LIVIJSVI��

by using methods of digital ethnography 
and autoethnography, +\SHU%RG\�3RUWDO��
Stratholme.GoStop attempts to produce 
E�ZMVXYEP�TL]WMGEP�WTEGI��[LMGL�VIǺIGXW�
the very nature of a game fandom – an 
I\TIVMIRXMEP�IRXERKPIQIRX�SJ�TL]WMGEP�TEV�
XMGMTEXMSR�ERH�HMKMXEP�QSHMǹGEXMSR�SJ�ER�
IZIV�IQIVKMRK�MRHITIRHIRX�YRMZIVWI�

http://www.202122.kiblix.org/razstava/pete-jiadong-qiang/
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.DNR�L]JLQLWL�NI�TVSXMZSNRM�ǹPQ�Z�TVEZIQ�TS�
QIRY�FIWIHI��WEN�MĠÎI�QSĽRSWXM�^E�QMV�RE�
najbolj neverjetnem mestu, v spletni vojni 
MKVM��.I�TSOPSR�RITSWPYĠRSWXM�MR�HI^IVXEGMNM�ű
XEOS�Z�HMKMXEPRIQ�OSX�Z�ǹ^MÎRS�VIEPRIQ�
FSNIZERNY��,MTIVVIEPMWXMÎRE�KVEǹOE��TSWRIXE�
v slikovitih vojnih pokrajinah igre %RMLğÍH�
V��TSWXERI�S^EHNI�IWINMWXMÎRI�TVMTSZIHM��
Film obravnava zgodovino dezerterjev – 
HIPE�ÎPSZIĠOI�^KSHSZMRI��OM�HS�WIHEN�ĠI�
RM�FMP�SWZIXPNIR��4VIHWXEZI�MR�YWXZEVNEPRI�
MRXIVZIRGMNI�VE^MWOYNINS�TSHVSÎNI�YTSVEFI�
in omejitve avdiovizualnega razvedrilnega 
WXVSNE�

How to Disappear�MW�ER�ERXM�[EV�QSZMI�MR�
the truest sense of the word, looking for 
the possibility of peace in the unlikeliest 
SJ�TPEGIW��ER�SRPMRI�[EV�KEQI��-XŴW�E�XVMFYXI�
to disobedience and desertion – in both 
HMKMXEP�ERH�TL]WMGEP�VIEP�[EVJEVI��7LSX�MR�
the picturesque war landscapes of Battle-
ǤHOG�9, the hyperreal graphics become the 
FEGOHVST�JSV�ER�IWWE]�PMOI�REVVEXMZI��8LI�
ǹPQ�VIZSPZIW�EVSYRH�XLI�LMWXSV]�SJ�HIWIVX�
ers – a part of human history, which has 
LEVHP]�FIIR�MPPYQMREXIH��4IVJSVQERGIW�ERH�
GVIEXMZI�MRXIVZIRXMSRW�I\TPSVI�XLI�WGSTIW�
and limits of the audiovisual entertainment 
QEGLMRI�

Total Refusal
KAKO IZGINITI / HOW TO DISAPPEAR
OVEXOM�ERMQMVERM�ǹPQ���WLSVX�ERMQEXIH�ǹPQ������

UHļLMD��VFHQDULM��SURGXNFLMD���GLUHFWLRQ��VFULSWZULWLQJ��SURGXFWLRQ� 
8SXEP�6IJYWEP��6SFMR�/PIRKIP��0ISRLEVH�1½PPRIV��1MGLEIP�7XYQTJ 
besedilo / text: Robin Klengel, Michael Stumpf 
NLQHPDWRJUDǤMD���FLQHPDWRJUDSK\� Michael Stumpf 
]YRÍQL�]DSLV���VRXQG�UHFRUGLQJ� Michael Stumpf 
oblikovanje zvoka / sound design:�&IVRLEVH�>SV^M��&PEYX·RI 
PRQWDļD���HGLWLQJ��0ISRLEVH�1½PPRIV 
glasba / music: Adina Camhy 
VFHQRJUDǤMD���SURGXFWLRQ�GHVLJQ� DICE 
oblikovanje naslova / title design: Michael Stumpf
podnapisi / subtitles:�*VER^�.SWIJ�;MRHMWGL�+VEIX^
distribucija / distribution: Lemonade Films

Ѷ
NLEOL[�RUJ�UD]VWDYD�WRWDO�UHIXVDOѰ
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Sara Bezovšek, Dorijan Šiško
.$7(5$�-(�792-$�5(61,&$���:+$7�,6�<285�7587+Ѭ
video igra / video game, 2021

.DWHUD�MH�WYRMD�UHVQLFD"�je video igra Sa�
VI�&I^SZĠIO�MR�(SVMNERE�ğMĠOE��WOS^M�OEXI�
ro umetnica in umetnik raziskujeta ideje 
WSHSFRI�MRXIVRIXRI�HVYĽFI�XIV�WXIVISXM�
TRS�PSKMOS�ZMHIS�MKIV��-KVEPIGCOE�WI�WOS^M�
ZMVXYEPRM�WZIX�TSHE�RE�MRJSVQEGMNWOS�MHI�
ološko pot, kjer z obiskovanjem temat�
WOML� PSOEGMN� MR� M^FMVERNIQ�X�� M��|VIWRMGm�
SHOVMZE�WZSN�YRMOEXIR�SWIFRSWXRM�TVSǹP�

4VSWXSVWOS�OSRGITXYEPRE�^EWRSZE�WMGIV�
WPIHM�OPEWMÎRM�EREPSKMNM�PIHIRI�KSVI��OM�SFI�
nem aludira tudi na obskurnost in kultur�
RS�MHISPSĠOS�PSKMOS�|VIWRMGm��QIH�OEXIVM�
QM�MKVEPIGCOE�PELOS�M^FMVE�MR�NI�VE^HIPNIRE�
RE�HZE�HIPE��7ZIXPM�REÎMR�0MKLX�1SHI�RE�
TSZVĠNY�XIV�8IQRM�REÎMR�(EVO�1SHI��OM�WI�
odvija pod vodo, tukaj pa se nahajajo tudi 
RENXIQEÎRINĠI�|VIWRMGIm��-KVEPIGCOE�WI�TS�
X��M��|VYQIRM�^MHERM�GIWXM��TSX�HS�YWTILE�
MR�FSKEWXZE�=IPPS[�&VMGO�6SEHm��OM�NI�WM�
cer referenca iz ÌDURYQLND�L]�2]D� poda na 
virtualno pot z vrha ledene gore, v globine 
VE^RML�MHISPSKMN�MR�WI�^�RNMQM�WSSÎE�TVIH�
ZWIQ�ZM^YEPRS��3F�TSXM�MKVEPGECOS�WTVIQ�
PNENS�QªQM��OM�WPYĽMNS�OSX�RIOI�ZVWXI�GIWXRI�
S^REÎFI�MR�LOVEXM�ĠI�HSHEXRS�OSRXIOWXYE�
PM^MVENS�PSOEGMNI�MR�|VIWRMGIm��7OS^M�M^FMVI�
S^��SHPSÎMXZI��OM�NML�MKVEPIGCOE�WTVINQI�RE�
WZSNM�TSXM��WI�YWXZEVM�RNIKSZCR�|TVSǹPm��4S�
WPIHMÎRS�WI�RE�TSHPEKM�MRHMZMHYEPRI�MKVEPWOI�
M^OYĠRNI�YTSVEFRMOYCGM�̂ KIRIVMVE�TIVWSRE�
PM^MVER�|OSRIGm��OM�NI�SFPMOSZER�TS�EVLIXMTML�
VE^PMÎRML�MRXIVRIXRS�HVYĽFIRML�SWIFRSWXML�
����WXSPIXNE�MR�WS�MVSRMÎRE�VIǺIOWMNE�HEREĠRNI�
HVYĽFI�

4VSNIOX�WI�WTSKPIHYNI�W�ǹPS^SJWOMQM�MQ�
TPMOEGMNEQM�SFWXSNE�VE^PMÎRML�|VIWRMGm�Z�
QIHMNWOS�WSGMEPRM�TSOVENMRM�TSWXZMVXYEPRI��

TSWXMRXIVRIXRI�HVYĽFI��1IXEǹ^MÎRM�VIPE�
tivizem, ki so ga diagnosticirali francoski 
TSWXWXVYOXYVEPMWXM�Z�HVYKM�TSPSZMGM�����WXS�
PIXNE��NI�^HEN�YZIPNEZPNIR�Z�TVEOXMÎRM�WJIVM��
8SHE�HSXMÎRM�TVSNIOX�WI�W�XIQ�WXERNIQ�RI�PI�
WTSKPIHYNI��XIQZIÎ�KE�XYHM�TVSFPIQEXM^MVE��
OS�WI�MKVEPIGCOE�KMFE�QIH�TSWEQI^RMQM�
|VIWRMGEQMm�MR�NML�M^FMVE�REFMVE��REQVIÎ�
tudi participira pri njihovem oblikovanju, 
SLVERNERNY�MR�ĠMVNIRNY�MR�NI�XEOS�HIP�VE^PMÎRML��
QIH�WIFSN�M^OPNYÎYNSÎML�WI�VIWRMÎRSWXM��8EOS�
NI�Z�,IKPSZWOIQ�WQMWPY�|YOMRNIRm�OSRGITX�
vsake od ponujenih ideologij kot zvezne, v 
TEVY�̂ �HVYKMQM�|VIWRMGEQMm�M^OPNYÎYNSÎI�WI�
TVIHTSWXEZOI�

Ѷ
NLEOL[�RUJ�UD]VWDYD�NDWHUD�MH�WYRMD�UHVQLFDѰ

:KDW�,V�<RXU�7UXWK" is a video game by Sara 
&I^SZĠIO�ERH�(SVMNER�ğMĠOS�MR�[LMGL�XLI�
EVXMWXW�I\TPSVI�XLI�MHIEW�SJ�QSHIVR�MRXIV�
net society and the stereotypical logic of 
ZMHIS�KEQIW��8LVSYKL�XLI�ZMVXYEP�[SVPH��XLI�
TPE]IVW�IQFEVO�SR�ER�MRJSVQEXMSR�SVMIRXIH�
ideological path where he or she reveals his 
SV�LIV�YRMUYI�TIVWSREPMX]�TVSǹPI�F]�ZMWMXMRK�
XLIQEXMG�PSGEXMSRW�ERH�GLSSWMRK�XLI�WS�
GEPPIH�|XVYXLWm�

8LI�WTEXMEP�GSRGITXYEP�HIWMKR�JSPPS[W�
the classic iceberg analogy that concur�
rently alludes to the obscurity and the 
GYPXYVEP�MHISPSKMGEP�PSKMG�SJ�|XVYXLWm�JVSQ�
[LMGL�XLI�TPE]IVW�GER�GLSSWI��8LI�HIWMKR�
MW�HMZMHIH�MRXS�X[S�WIKQIRXW��0MKLX�1SHI��
which takes place on the surface, and Dark 
Mode, which takes place underwater; this 
MW�EPWS�[LIVI�EPP�XLI�HEVOIWX�|XVYXLWm�GER�
FI�JSYRH��8LI�TPE]IVW�JSPPS[�XLI�WS�GEPPIH�
|=IPPS[�&VMGO�6SEHm��XLI�VSEH�XS�WYGGIWW�
ERH�[IEPXL��[LMGL�MW�EGXYEPP]�E�VIJIVIRGI�
from the :L]DUG�RI�2]��and embark on a 
virtual path from the tip of the iceberg in�
to the depths of various ideologies and 
GSRJVSRX�XLIQ�TVMQEVMP]�ZMWYEPP]��8LVSYKL�
out the path, players are accompanied by 
memes which serve as a sort of road sign 
[LMPI�EX�XLI�WEQI�XMQI�JYVXLIV�GSRXI\XYEP�
M^MRK�PSGEXMSRW�ERH�|XVYXLWm��'IRXIVIH�SR�
the choices and decisions that the player 
makes on his or her path, a personalized 
|TVSǹPIm�MW�FIMRK�GVIEXIH��'SRWIUYIRXP]��
FEWIH�SR�XLI�MRHMZMHYEPŴW�EGXMRK�I\TIVMIRGI��
E�TIVWSREPM^IH�|IRHm�MW�KIRIVEXIH�JSV�XLI�
user which is shaped by the archetypes 
of various public personalities of the 21st 
GIRXYV]�ERH�MW�ER�MVSRMG�VIǺIGXMSR�SJ�XS�
HE]ŴW�WSGMIX]�

8LI�TVSNIGX�ǺMVXW�[MXL�XLI�TLMPSWSTLMGEP�
MQTPMGEXMSRW�SJ�XLI�I\MWXIRGI�SJ�ZEVMSYW�
|XVYXLWm�MR�XLI�QIHME�WSGMEP�PERHWGETI�SJ�
E�TSWX�ZMVXYEP��TSWX�MRXIVRIX�WSGMIX]��1IX�
aphysical relativism, diagnosed by French 
poststructuralists in the second half of 
the 20th century, is now established in the 
TVEGXMGEP�WTLIVI��&YX�XLI�TVSNIGX�MR�UYIW�
tion does not merely toy with this situa�
XMSR��FYX�VEXLIV�TVSFPIQEXM^IW�MX��[LIR�XLI�
TPE]IVW�QSZI�FIX[IIR�MRHMZMHYEP�|XVYXLWm�
and select/accumulate them, he or she also 
participates in their formation, preserva�
tion, and dissemination and is thus part of 
E�HMǸIVIRX��QYXYEPP]�I\GPYWMZI�VIEPMX]��-R�
the hegelian sense, the concept of each of 
XLI�SǸIVIH�MHISPSKMIW�EW�TEMVIH�[MXL�SXLIV�
|XVYXLWm��MW�XLYW�|WYFPEXIHm�

http://www.202122.kiblix.org/razstava/katera-je-tvoja-resnica/
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Tanja Vujinović
METAVRT: SFERA5 / METAGARDEN: SPHERE5
WZIX�Z�REZMHI^RM�VIWRMÎRSWXM�RE�WTPIXRM�TPEXJSVQM�7ERWEV
[SVPH�MR�:6�JSV�7ERWEV�SRPMRI�TPEXJSVQ������

0HWD9UW��6IHUD��8ERNI�:YNMRSZMÈ�NI�RENRS�
vejše virtualno okolje v seriji njenih ume�
XRMĠOML�HIP��^EWRSZERML�OSX�HVYĽEFRM�TVS�
WXSVM�Z�REZMHI^RM�VIWRMÎRSWXM��MetaVrt je 
MQEKMREVRS�VIWRMÎRM�WZIX��OM�SFWXENE�XEOS�
v virtualnem kot v realnem prostoru in je 
WIKQIRXMVER�Z�WJIVI��2NIKSZ�OSRGITXYEPRM�
okvir nas spodbuja k razmisleku o trenutnih 
ÎPSZIĠOML�MR�RIÎPSZIĠOML�SQVIĽNML��OEXIVML�
HIP�WQS�

0II�;SVXL�&EMPI]�NI�TMWEP�S�|KPSFSOM�XIL�
RSPSKMNMm��OM�WI�SHHEPNYNI�SH�IKSM^QE�MR�QE�
XIVMEPM^QE�MR�XIĽM�O�WOVFM�^E�HVYKIKECS�MR�
SOSPNI��6E^ZSN�TVSWXSVWOI�M^OYĠRNI�^RSXVEN�
MetaVrta temelji na tradiciji fenomenolo�
KMNI��OM�TSYHEVNE�|FMXM�Z�WZIXYm��.I�XIQIPNRE�
ontološka participacija v okolju, skozi ka�
tero obstoj v svetu zaobjema in nasprotuje 
|MRHYWXVMNWOIQY�IKY�OSX�WYFNIOXY��OM�WI�
^STIVWXEZPNE�WZIXY�RIZXVEPRML�TVIHQIXSZm��
|+PSFSOE�XILRSPSKMNEm�FM�̂ ELXIZEPE�VEHMOEP�
no spremembo tehnološkega razmišljanja 
Z�WQIVM�ZIÎNIKE�WEQS^EZIHERNE��7OVF�RE�
QIWXS�XIOQSZERNE�MR�WEQSTSZIPMÎIZERNE��OM�
KE�TSKERNE�IKS��NI�REÎMR�FSNE�TVSXM�TSFIW�
RIPIQY�QEXIVMEPM^QY��2I�KVI�̂ E�̂ EZVEÎERNI�
XILRSPSKMNI��EQTEO�^E�RNIRS�TVMFPMĽIZERNI�
KPSFPNMQ�VE^PSKSQ�SFWXSNE�

6IHUR��Z�ĠMVSOIQ�ǹPS^SJWOIQ�WQMWPY�REZ�
dihujejo arkadijski vrtovi, znotraj katerih se 
ZTPIXIQS�Z�SHRSWI�̂ �RIÎPSZIĠOMQM�EKIRXMC
OEQM��OM�WI�HZMKYNINS�M^�SFPEOE�QMXSPSKMNI��ÍI�
pesek ne bi bil osnova tega sveta, bi lahko 
KSZSVMPMCI�S�TSTSPRML�LIXIVSXSTMNEL��OSX�WM�
jih je zamišljal Michel Foucault, recimo vr�
XSZI��PSÎIRI�SH�SFMÎENRIKE�ĽMZPNIRNE��(SXMÎRM�
ZVX�REWIPNYNINS�FMSQMQIXMÎRM�WXVSNM��(]WSRS�
ve krogle in fosilne rastline, ki so vzklile iz 

OSVIRMR�VEWXPMR�M^�HSFI�OEVFSRE��MetaVrt ne 
FM�FMP�QIXE�ZVX�FVI^�TVSXS�WXVSNIZ��RETVEZ�
prihodnosti, ki izhajajo iz spekulativnih idej 
S�SFRSZPNMZML�ZMVML�IRIVKMNI��ÎMWXM�MRHYWXVMNWOM�
proizvodnji dobrin in upanju na svet brez 
SRIWREĽIZERNE��ÍITVEZ�WI�HERHERIW�VE^�
vijajo številne alternativne ekološke rešit�
ve, še ne moremo vedeti, ali se bo katera 
SH�PI�XIL�YTSVEFPNEPE�Z�ĠMVĠIQ�SFWIKY��(S�
XEOVEX�FSQS�QSVHE�VE^QMĠPNEPMCI�Z�SOZMVY�
teh polnamišljenih, inteligentnih, samode�
PYNSÎML�MR�WEQSWIWXEZPNMZML�WXVSNIZ��OM�WS�W�
WZSNS�SOSPMGS�Z�WMRIVKMNM�

6IHUD��NI�REQIĠÎIRE�RE�TPEXJSVQS�7ERWEV��
EQEPKEQ�VEÎYREPRMĠOI�MKVI�MR�HVYĽFIRIKE�
SQVIĽNE��.I�ZMVXYEPRM�ZVX��OM�REQ�SQSKS�
ÎE�VE^MWOSZERNI�REZMHI^RI�VIWRMÎRSWXM�OSX�
HVYĽFIRIKE�TVSWXSVE�TSZI^ERSWXM��OM�ZOPNY�
ÎYNI�QMRMQEPIR�XILRS�EZHMS�ZM^YEPRM�WIX�MR�
SFÎEWRI�TSWIFRI�HVYĽEFRI�HSKSHOI�

Ѷ
NLEOL[�RUJ�UD]VWDYD�P

HWDYUW�VIHUD�Ѱ

3D modeliranje / modeling: 8ERNE�:YNMRSZMÈ 
gradnja sveta / world building: 8ERNE�:YNRSZMÈ 
��ଂ���á��%:�WIX��OM�WI�TVIHZENE�Z�WZIXY���WIX�
TPE]IH�MR�XLI�[SVPH��8ERNE�:YNMRSZMÈ��ZM^YEPRM�
QEXIVMEP�M^�WIVMN�9RMZIV^EPRM�SFNIOXM�MR�
MetaVrt / ZMWYEP�QEXIVMEP�JVSQ�9RMZIVWEP�3FNIGXW�
and MetaGarden�WIVMIW�MR���ERH�7EĠE�6EHMG��^ZSO��
WSYRH
glasba / tracks:�.EGOEP��&���1MRH�(VMZI��:IVXMGEP��
4YWL�MX��6SPPMRK������2IZIV�)RHMRK�7XSV]��M^HEPI�
^EPSĽFI���TYFPMWLIH�F]�:S^SXSRMO�6IGSVHW��8VMTPI�
:MWMSR�6IGSVH�(MWXVMFYXMSR���7QEWLIH�6IGSVHW��
4VSXSR�(MWXVMFYXMSR 
GRGDWQD�VUHGVWYD�]D�REODÍLOD�VYHWD�LQ�DYDWDUMHY�
additional assets for the world and avatar clothing: 
trgovina / store Sansar 
koprodukcija / co-production: SciArtLab, Institut 
.SĽIJ�7XIJER���.SĽIJ�7XIJER�-RWXMXYXI 
produkcija / production: 9PXVEQSRS������ 

svetovanje / consulting: /VMWXMRE�&YOEÎ��MRĽIRMVOE�
informatike / MRJSVQEXMGW�IRKMRIIV��%VMNERE�*MPMTMÈ��
Oddelek za biotehnologijo in sistemsko biologijo, 
Nacionalni inštitut za biologijo / Department of 
Biotechnology and Systems Biology, National 
-RWXMXYXI�SJ�&MSPSK]��7-��TVSJ��+ISVKI�4SMREV��
:MWSOE�ĠSPE�^E�^RERSWX�9RMZIV^I�Z�3VIKSRY���
'SPPIKI�SJ�7GMIRGI�EX�3VIKSR�7XEXI�9RMZIVWMX]�
�>(%��HV��.IPIRE�+YKE��VE^MWOSZEPOE���VIWIEVGLIV��
HV��:MH�4SHTIÎER��3HWIO�^E�XILRSPSKMNI�^RERNE��
.SĽIJ�7XIJER�-RWXMXYXI�(ITEVXQIRX�SJ�/RS[PIHKI�
8IGLRSPSKMIW��.SĽIJ�7XIJER�-RWXMXYXI��7-��-ZER�
7XERMÈ��OYVEXSV�MR�YQIXRMO���GYVEXSV�ERH�EVXMWX��
Derek Snyder, raziskovalec in urednik researcher 
ERH�IHMXSV��HV��1ENE�ÇMVMÈ��OYVEXSVOE�MR�YQIXRSWXRE�
OVMXMÎEVOE���GYVEXSV�ERH�EVX�GVMXMG��TVMNEXIPNM�M^�
7ERWEV�NE���JVMIRHW�JVSQ�7ERWEV

0HWD*DUGHQ��6SKHUH��F]�8ERNE�:YNMRSZMÈ�
is the latest output from her series of art�
[SVOW�JSV�WSGMEP�:6�WTEGIW� MetaGarden is 
ER�MQEKMREV]�VIEP�[SVPH�XLEX�I\MWXW�FSXL�
in virtual and real space and is segmented 
MRXS�VIPEXIH�7TLIVIW��-XW�GSRGITXYEP�JVEQI�
work encourages us to think about the cur�
VIRX�LYQER�ERH�RSR�LYQER�RIX[SVOW�XLEX�
[I�EVI�TEVX�SJ�

0II�;SVXL�&EMPI]�[VSXI�EFSYX�|HIIT�XIGL�
RSPSK]m�XLEX�QSZIW�E[E]�JVSQ�IKSMWQ�
and materialism towards caring for the 
SXLIV�ERH�XLI�IRZMVSRQIRX��(IZIPSTMRK�E�
sense of place within the MetaGarden is 
based on a tradition of phenomenology 
XLEX�LMKLPMKLXW�|&IMRK�MR�XLI�[SVPHm��-X�MW�
a primordial ontological participation in 
XLI�IRZMVSRQIRX�XLVSYKL�[LMGL�XLI�I\MWX�
ence in the world envelopes and opposes 
XLI�|MRHYWXVMEP�IKS�EW�E�WYFNIGX�WXERHMRK�
EKEMRWX�E�[SVPH�SJ�RIYXVEP�SFNIGXWm��|(IIT�
XIGLRSPSK]m�[SYPH�VIUYMVI�E�JYRHEQIRXEP�
change in technological thinking towards 
QSVI�WIPJ�E[EVIRIWW��'EVMRK��MRWXIEH�SJ�
IKS�HVMZIR�GSQTIXMXMSR�ERH�WIPJ�EKKVER�
dizement, is the way to combat frantic ma�
XIVMEPMWQ��-X�MW�RSX�EFSYX�VINIGXMRK�XIGLRSP�
ogy, but about bringing it closer to deeper 
VIEWSRW�SJ�I\MWXIRGI�

In a broad philosophical sense, 6SKHUH� is 
inspired by Arcadian gardens, within which 
we engage with inhuman agents rising 
JVSQ�XLI�GPSYH�SJ�Q]XLSPSK]��-J�MX�[EWRŴX�
for the sand as the base of this world, we 
could instantly think in terms of perfect 
heterotopias, as they were envisioned by 
Michel Foucault, like gardens detached 
JVSQ�SVHMREV]�PMJI��8LMW�KEVHIR�MW�MRLEFMXIH�

by biomimetic machines, Dyson spheres, 
ERH�FSRI�ǺS[IVW�XLEX�ETTIEVIH�JVSQ�XLI�
VSSXW�SJ�GEVFSRMJIVSYW�TPERXW��MetaGarden 
[SYPH�RSX�FI�E�QIXE�KEVHIR�[MXLSYX�TVS�
XS�QEGLMRIW��HIZMGIW�SJ�XLI�JYXYVI�EVMWMRK�
from speculative ideas about renewable 
energy resources, clean industrial devel�
opment of goods, and hopeful dreams of 
E�[SVPH�[MXLSYX�TSPPYXMSR��%PXLSYKL�QER]�
alternative ecological solutions are being 
developed nowadays, we have yet to see 
if any of them will be used on a broader 
WGEPI��9RXMP�XLIR��[I�QMKLX�XLMRO�EPSRK�XLI�
PMRIW�SJ�XLIWI�WIQM�MQEKMREV]��MRXIPPMKIRX��
WIPJ�STIVEXMRK��ERH�WIPJ�EWWIQFPMRK�QE�
chines that are working synergistically with 
XLIMV�WYVVSYRHMRKW�

6SKHUH� is placed within Sansar, an amal�
gam of a computer game and a social 
TPEXJSVQ��-X�MW�E�ZMVXYEP�GPYF�KEVHIR�XLEX�
IREFPIW�YW�XS�I\TPSVI�ZMVXYEP�VIEPMX]�EW�E�
social space of connectedness, featuring a 
QMRMQEP�XIGLRS�EYHMS�ZMWYEP�WIX�SV�WTIGMEP�
IZIRXW�WGLIHYPIH�F]�XLI�EYXLSV�

http://www.202122.kiblix.org/razstava/metavrt-sfera5/


KIBLIX 2020–2021 KIBLIX 2020–202158 59

RAZSTAVA EXHIBITION
1
IXE:VX��7JIVE����1

IXE+
EVHIR��7TLIVI�

>ENIQ�^EWPSRE�M^�REZMHI^RI�VIWRMÎRSWXM���7GVIIRWLSX�JVSQ�:6�

8E
RN
E�
:Y

NMR
SZ
MÈ



KIBLIX 2020–2021 KIBLIX 2020–202160 61

RAZSTAVA EXHIBITION

0HWD9UW�6IHUD���.OXE je virtualni klub in 
ZVX��OM�SQSKSÎE�VE^MWOSZERNI�REZMHI^RI�
VIWRMÎRSWXM�OSX�HVYĽFIRIKE�TVSWXSVE�TS�
ZI^SZERNE��:�XIQ�ZMVXYEPRIQ�WZIXY�WI�
predvaja video z minimal techno glasbe�
RS�TSHPEKS��KSWXMXIPNM�CGE�TE�SFÎEWRS�SV�
KERM^MVENS�TSWIFRI�HSKSHOI�Z�ĽMZS��2E�
seljujejo ga generirane naprave podobne 
Dysonovim kroglam, ki so jih navdihnile 
VE^RSVE^RI�SFPMOI�OEÎ�MR�VEWXPMR�XIV�VIOSR�
WXVYMVERI�VEWXPMRI�M^�>IQIPNWOI�TVIXIOPSWXM�

Ta svet 6IHUH��NI�YQIĠÎIR�Z�:6'LEX��OM�
^HVYĽYNI�PEWXRSWXM�VEÎYREPRMĠOML�MKIV�MR�
WSGMEPRML�TPEXJSVQ��YTSVEFRMOSQCGEQ�TE�
RYHM�QSĽRSWXM�SVKERM^MVERNE�HSKSHOSZ�MR�
objavljanja vsebin v obliki navideznih svetov 
MR�EZEXEVNIZ��:6'LEX�FM�PELOS�STMWEPMCI�XYHM�
OSX�|RI�MKVE�MKVSm��OSX�ZVWXS�TVSKVEQWOI�
STVIQI��OM�MKVEPGYCOM�RYHM�WZSFSHS�TVS�
WXIKE�MKVERNE��VE^PMÎRML�MHIRXMXIX�MR�WEQS�
M^VEĽERNE��VE^MWOSZERNE�XIV�MRXIVEOGMNI�FVI^�
SQINIZERNE�MR�GMPNIZ�

Ta sfera iz serije MetaVrt je poseljena z 
VE^PMÎRMQM�VEWXPMREQM�M^�TVEHEZRMRI��8S�WS�
WXVYTIRE�VSĽE�6WU\FKQRV�(OHFWUL, štiri rastli�
RI�M^�KISPSĠOIKE�SFHSFNE�/EVFSR��Psaro-
QLV��&DODPLWHV��.RUGDLW��6SKHQRSK\OOXP�MR�
&KHQRFHEXV�$OOORGDSXV, cvet, modeliran po 
vzoru najverjetneje prve cvetlice, ki je za�
GZIXIPE�RE�>IQPNM��6WU\FKQRV�(OHFWUL in Che-
QRFHEXV�$OOORGDSXV�NI�TVIYÎIZEP�+ISVKI�
Poinar, eden izmed svetovnih strokovnjakov 
^E�VEWXPMRWOI�MR�ĽMZEPWOI�ZVWXI��SLVERNIRI�Z�
NERXEVNY��4VZI�GZIXPMGI��ZEFPNMZI�MR�FMWXZI�
RI�^E�TVIĽMZIXNI�ÎPSZIOE��WS�RENZIVNIXRINI�
SFWXENEPI�ĽI�TVIH�����QMPMNSRM�PIX��1RSKM�
TEPISFSXERMOMCÎEVOI�WOYĠENS�VE^VIĠMXM�HM�
PIQS��OEOS�WS�TVZM�GZIXSZM�WTPSL�M^KPIHEPM��

Tanja Vujinović
METAVRT SFERA4: KLUB / METAGARDEN SPHERE4: CLUB
WZIX�Z�REZMHI^RM�VIWRMÎRSWXM�RE�WTPIXRM�TPEXJSVQM�:6'LEX
[SVPH�MR�ZMVXYEP�VIEPMX]�JSV�:6'LEX�SRPMRI�TPEXJSVQ������

&KHQRF\EXV�$OORGDSXV predstavlja ene�
ga najstarejših znanih rodov kritosemenk, 
6WU\FKQRV�(OHFWUL�TE�WTEHE�Z�HVYĽMRS�^IPS�
WXVYTIRML�VEWXPMR��8M�VEWXPMRM�WOYTEN�W�OE�
ÎEWXMQM�TVIHQIXM�Z�6IHUL� ustvarjata zvite 
Asklepijeve palice, ki aludirajo na dihotomi�
NS�WXVYTE�MR�^HVEZMP��7ZIX�NI�TSPR�SVLMHIN��OM�
se bohotijo s svojimi najbolj zapeljivimi in 
raznolikimi cvetovi, medtem ko predmeti, 
ki jih navdihujejo Dysonove krogle, lebdijo, 
OVSĽMNS�SOSPM�̂ ZI^H�MR�TVMHSFMZENS�IRIVKMNS��OM�
NS�Z�XIQ�WZIXY�TSXVIFYNINS��>�REWXENERNIQ�
novih sfer v seriji MetaVrt lahko opazujemo 
RNMLSZI�IPIQIRXI�MR�RE�OEOĠIR�REÎMR�XI�IR�
XMXIXI�SFPMOYNINS�MR�HSFMZENS�PEWXRE�ĽMZPNIRNE��
/SX�TVEZM�*ªPM\�+YEXXEVM��|OES^QMÎRS�ZIWS�
PNI�PELOS�WIWXSNM�M^�?żA�VEWXPMRWOML��ĽMZEPWOML�
OS^QMÎRML�EPM�WXVSNRML�ż�REWXENERN�m

:MPIQ�*PYWWIV��XISVIXMO�MR�ǹPS^SJ�QIHMNIZ��
NI�Z�RIOIQ�XVIRYXOY�HINEP��HE�FM�PELOS��ÎI�
nadgradimo svoje aparate tako, da jih ne bi 
bilo treba nenehno nadzorovati in upravlja�
XM��TSVEFMPMCI�ZIÎ�ÎEWE�^E�MKVS��>E�*PYWWIV�
ja je imela igra status nadvse pomembne 
ÎPSZIĠOI�HINEZRSWXM��-KVS�PELOS�VE^YQIQS�
kot vrsto rekreacijskih aktivnosti, spro�
stitve, ustvarjalnosti, bivanja v trenutku, 
WXVYOXYVMVERNE�TVSWXIKE�ÎEWE�MR�TSWZIÎERNE�
EOXMZRSWXMQ��Z�OEXIVML�YĽMZEQS��4SXVIFE�
TSWEQI^RMOSZCG�TS�MKVM�NI�WOS^M�̂ KSHSZMRS�
ÎPSZIĠXZE�ZWIPIN�TVMWSXRE��OEV�PELOS�WOPI�
pamo na podlagi velikega števila pisnih 
MR�ZM^YEPRML�^ETMWSZ�XIV�SWXEROSZ�MKVEÎ�MR�
MKIV�Z�VE^PMÎRML�SFPMOEL��7�WSHIPSZERNIQ�
TVM�KVEHRNM�WMRXIXMÎRML�WZIXSZ�MR�PMOSZ�NI�MKVE�
TVSGIW�|WEQS�SHPSÎFIm��OEV�NI�WIWXEZRM�HIP�
*PYWWIVNIZI�MHINI�S�|LYQERM^EGMNMm��OM�NI�TS�
RNIKSZIQ�TVIQEKSZERNI�|ZVĽIRSWXMm�Z�WZIX��
FVIQIRE��W�OEXIVMQ�WI�ZWEO�ÎPSZIO�VSHM��
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0HWD*DUGHQ�6SKHUH���&OXE is a virtual club 
ERH�KEVHIR�XLEX�IREFPIW�YW�XS�I\TPSVI�ZMV�
tual reality as a social space of connect�
IHRIWW��8LMW�[SVPH�JIEXYVIW�E�QMRMQEP�
XIGLRS�EYHMS�ZMWYEP�WIX�SV�WTIGMEP�IZIRXW�
WGLIHYPIH�F]�XLI�LSWXW��-X�MW�MRLEFMXIH�F]�
KIRIVEXIH�(]WSR�7TLIVI�PMOI�HIZMGIW��SF�
jects inspired by the shapes of snakes and 
plants, and reconstructed plants from the 
)EVXLŴW�TEWX�

6SKHUH��MW�TPEGIH�[MXLMR�:6'LEX��ER�EQEP�
gam of a computer game and a social plat�
JSVQ�XLEX�SǸIVW�TSWWMFMPMXMIW�SJ�SVKERM^�
ing events and publishing content in the 
form of virtual worlds and avatars to its 
YWIVW��:6'LEX�GSYPH�EPWS�FI�HIWGVMFIH�EW�
E�|2SR�KEQI�KEQIm�E�GPEWW�SJ�WSJX[EVI�
SǸIVMRK�XLI�TPE]IV�YRFSYRH�TSWWMFMPMXMIW�SJ�
freeform play, identity, and a great degree 
SJ�WIPJ�I\TVIWWMSR��I\TPSVEXMSR��ERH�MRXIV�
action, without the limits of conventional 
SV�MQTSWIH�KSEPW�ERH�SFNIGXMZIW�

This sphere of the MetaGarden features 
WIZIVEP�TPERXW�JVSQ�XLI�)EVXLŴW�TEWX��8LIWI�
are 6WU\FKQRV�(OHFWUL��E�TSMWSRSYW�ǺS[�
IV��JSYV�'EVFSRMJIVSYW�TPERXW��3VDURQLV��
Calamites, Kordait, Sphenophyllum��ERH�
&KHQRFHEXV�$OOORGDSXV��E�ǺS[IV�QSHIPIH�
EJXIV�[LEX�MW�TSWWMFP]�XLI�ZIV]�ǹVWX�ǺS[IV�
XS�FPSWWSQ�SR�)EVXL��6WU\FKQRV�(OHFWUL and 
&KHQRFHEXV�$OOORGDSXV were studied by 
+ISVKI�4SMREV��SRI�SJ�XLI�[SVPHŴW�I\TIVXW�
on plant and animal life forms, preserved 
MR�EQFIV��;LMPI�FIMRK�EPPYVMRK�ERH�IWWIR�
XMEP�JSV�LYQER�WYVZMZEP��XLI�ǹVWX�ǺS[IVW�
QE]�LEZI�I\MWXIH�YT�XS�����QMPPMSR�]IEVW�
EKS��1ER]�TEPISFSXERMWXW�[SVO�SR�XLI�TY^�
^PI�SJ�LS[�XLI�ǹVWX�ǺS[IVW�PSSOIH��;MXL�

&KHQRF\EXV�$OORGDSXV representing one 
of the earliest angiosperm lineages known, 
6WU\FKQRV�(OHFWUL belongs to the family 
of highly poisonous plants that, together 
[MXL�WREOI�PMOI�SFNIGXW�MR�6SKHUH�, creates 
twisted instances of Asclepius rods allud�
MRK�XS�XLI�QIHMGMRI�TSMWSR�HMGLSXSQ]��8LI�
world is full of orchids as representations 
SJ�MXW�QSWX�WIHYGXMZI�ERH�HMZIVWI�ǺS[IVW��
[LMPI�XLI�(]WSR�WTLIVI�MRWTMVIH�SFNIGXW�
ǺSEX��IRGMVGPMRK�WXEVW�ERH�GETXYVMRK�XLIMV�
IRIVK]�XS�FI�YWIH�MR�XLMW�[SVPH��%W�RI[�
spheres of MetaGarden unfold, we can 
observe their elements, how entities form 
PMZIW�SJ�XLIMV�S[R��%W�*ªPM\�+YEXXEVM�TYXW�
MX��|MXW�GLESWQMG�9RMZIVWI�GER�FI�GSRWXIP�
lated with […], vegetal, animal, cosmic or 
QEGLMRMGż�FIGSQMRKW�m

:MPIQ�*PYWWIV��E�OI]�XLISVIXMGMER�ERH�TLM�
losopher of media, said that if we upgrade 
our apparatuses so that we do not need to 
operate them continually, we could spend 
QSVI�XMQI�TPE]MRK��*SV�*PYWWIV��TPE]MRK�LEH�
XLI�WXEXYW�SJ�IWWIRXMEP�LYQER�EGXMZMX]��4PE]�
ing can be understood as a series of acts 
SJ�VIGVIEXMSR��VIPE\EXMSR��GVIEXMZMX]��FIMRK�MR�
the moment, structuring our free time, and 
HIZSXMRK�SYVWIPZIW�XS�EGXMZMXMIW�[I�IRNS]��
Through participation in the building of 
synthetic worlds and characters, games 
can be sought out as part of the process 
SJ�|WIPJ�HIXIVQMREXMSRm�TEVX�SJ�*PYWWIVŴW�
MHIE�SJ�|LYQERM^EXMSRm�[LMGL�MW��EGGSVHMRK�
XS�LMQ��ER�SZIVGSQMRK�SJ�|XLVS[RRIWWm�
ű�XLI�FYVHIRW�SJ�SRIŴW�FMVXL�MQTSWMXMSRW��
Playful situations alternatively set up new 
temporary relations among participants 
and might include synthetic characters 
ERH�[SVPHW�XLEX�LEZI�ǺSYVMWLIH�XSKIXLIV�

http://www.202122.kiblix.org/razstava/metavrt-sfera4-klub/
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-KVMZI�WMXYEGMNI�Z^TSWXEZPNENS�RSZI��̂ EÎEWRI��
EPXIVREXMZRI�SHRSWI�QIH�YHIPIĽIRGMCOEQM��
ZOPNYÎYNINS�TE�XYHM�WMRXIXMÎRI�PMOI�MR�WZI�
tove, ki so se razcveteli skupaj z naglim 
VE^ZSNIQ�VEÎYREPRMĠOML�XILRSPSKMN��:MHIS�
MKVI�TSRYNENS�̂ EÎEWRI�QSĽRSWXM�TSXSTMXZI�Z�
EPXIVREXMZRE��WTVIQIRNIRE�EPM�RSZE�ĽMZPNIRNE��
RIWOSRÎRI�QSĽRSWXM�TVISFPMOSZERN�MR�WERNI�
S�WYTIV�QSÎIL��:IHRS�WQS�WI�MKVEPMCI�ű�
WI�TVIXZEVNEPMCI��YWXZEVNEPMCI��KVEHMPMCI�MR�
XEOS�FMPMCI�XEOS�EPM�HVYKEÎI�Z�MRXIVEOGMNM�^�
elementi okrog sebe, v lovu na ali pota�
TPNENSÎ�WI�Z�EPXIVREXMZRI�OVENMRI��2EYÎMPMCI�
WQS�WI��OEOS�WI��WTSVE^YQIXM�^�HVYKMQM�Z�
majhnih improviziranih prostorih, arenah, v 
VIWRMÎRIQ�ĽMZPNIRNY�EPM�RE�ZMVXYEPRML�MKVMĠÎML�

/EOS�WI�HERIW�TSZIĽIQS�̂ �(VYKMQ#�+PEWFE�
je bistvenega pomena tako za praznovanja 
OSX�^E�MKVS��:MFVEGMNI�^ZSÎRML�ZEPSZ�Z�REW�
WTVSĽMNS�MQTYP^I�MR�OSX�RIZMHRI�ĽMGI�ĠMVMNS�
ÎYWXZE��/SX�XIOSÎE�IRXMXIXE��OM�WI�HMWXVMFYMVE�
QIH�EOXIVNM�HSPSÎIRIKE�WZIXE��PELOS�QIH�
PNYHQM�WTPIXI�RIZMHRI�WXVYRI�MR�NML�TSZIĽI�Z�
^EÎEWRS�QVIĽS�ĽMZELRML�IRIVKIXWOML�XSOSZ��
)RE�SH�SFPMO�MKVI�NI�XYHM�XE�SWZSFENENSÎM��
TVIWIKENSÎM�NE^�WOS^M�QRSĽMGS��OM�TPIĠI��8E�
WOYTRM�TPIW�NI�TVZMRWOE��VE^TPIXENSÎE�WI�HI�
NEZRSWX��RIOEOĠRE�OS^QMÎRE�IRSXRSWX�EPM�
MRXMQRE�TSZI^ERSWX�^�ZIWSPNIQ�

Hakim Bey v =DÍDVQL�DYWRQRPQL�FRQL govo�
ri o zabavah kot o republikah zadovoljenih 
ĽIPNE��OM�MQENS�^E�PNYHM�ZIÎ�VIWRMÎRSWXM�MR�
QSÎM�OSX�ZPEHI��9QMO�SFMÎENRMQ�VMXQSQ�
spanja in delovnih ciklov ali dolgotrajna 
budnost po Beyu pomaga odkriti prave ro�
FSZI�VIWRMÎRSWXM��8EOS�OSX�Z�WERNEL�EPM�RETSP�
zaspanem duševnem stanju tudi uporabni�
OMCGI�REZMHI^RI�VIWRMÎRSWXM�HSĽMZPNENS�WTVI�
membe v dojemanju in premikanju referenc 
VIWRMÎRSWXM��/SX�HE�KVI�^E�^EÎEWRE�HINERNE�
EREVLMWXMÎRML�WERN�S�EZXSRSQRML�GSREL�MR�
ponovno prebujene kulture svobodnega 
JIWXMZEPE��TVM�ÎIQIV�WS�KSRMPRI�WMPI�WOVF��
OYPXMZEGMNE�MR�PNYFI^IR�

3D modeliranje / modelling: 8ERNE�:YNMRSZMÈ
3D predmeti iz rastlin iz dobe Karbona / objects 
of carboniferous plants: Dariusz Andrulonis za 
IHYOEXSV�TP
Chenocebus Alllodapus, Strychnos Electri, 3D 
modeliranje objektov / object modeling: Thimster
gradnja sveta v Unity3D / world building: Tanja 
:YNMRSZMÈ
Unity3D optimizacija / optimization: .YWXMR�1��
E�O�E��|4YHHMRKm
Sphere4 Club ��ଂ���á��%:�WIX��TSWXEZMPE���F]�
8ERNE�:YNMRSZMÈ��ZM^YEPRS�KVEHMZS�M^�WIVMN�9RMZIV^EPRM�
SFNIOXM�MR�1IXE:VX���ZMWYEP�QEXIVMEP�JVSQ�9RMZIVWEP�
3FNIGXW�ERH�1IXE+EVHIR�WIVMIW��7EĠE�6EHMG�
�^ZSO���WSYRH��KPEWFE���QYWMG��.EGOEP��&���1MRH
(VMZI��:IVXMGEP��4YWL�MX��6SPPMRK������2IZIV�)RHMRK�
7XSV]��M^HEPI�^EPSĽFI���TYFPMWLIH�F]�:S^SXSRMO�

6IGSVHW��8VMTPI�:MWMSR�6IGSVH�(MWXVMFYXMSR���
7QEWLIH�6IGSVHW��4VSXSR�(MWXVMFYXMSR�
koprodukcija / co-production: SciArtLab, Institut 
.SĽIJ�7XIJER
produkcija / production:�9PXVEQSRS������
svetovanje / consulting: /VMWXMRE�&YOEÎ��MRĽIRMVOE�
MRJSVQEXMOI���MRJSVQEXMGW�IRKMRIIV��TVSJ��+ISVKI�
Poinar, Fakulteta za znanost / College of Science 
EX�3VIKSR�7XEXI�9RMZIVWMX]��HV��.IPIRE�+YKE��
raziskovalka / researcher; Thimster, magister 
KVEǹÎRIKE�SFPMOSZERNE���1%�MR�KVETLMG�HIWMKR��
HV��:MH�4SHTIÎER��3HHIPIO�^E�XILRSPSKMNI�
znanja / Department of Knowledge Technologies, 
.SĽIJ�7XIJER�-RWXMXYXI��-ZER�7XERMÈ��OYVEXSV��
umetnik / curator, artist; Derek Snyder, 
raziskovalec, urednik / researcher, editor; prijatelji 
M^���JVMIRHW�JVSQ�:6'LEX��
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with the development of computer tech�
RSPSKMIW��:MHIS�KEQIW�SǸIV�XIQTSVEV]�
options of immersing oneself in the alter�
REXMZI��QSHMǹIH��SV�RI[�PMZIW�[MXL�IRHPIWW�
TSWWMFMPMXMIW�SJ�QSHMǹGEXMSRW��;I�EP[E]W�
TPE]IH�KEQIW��EGXW�SJ�TVIXIRHMRK��SJ�GVIEX�
MRK��FYMPHMRK��MRǺYIRGMRK�IPIQIRXW�EVSYRH�
ourselves, hunting, or immersing ourselves 
MRXS�EPXIVREXMZI�PERHWGETIW��;I�PIEVRIH�
how to get along with other people in small 
improvised spaces, in arenas, in both real 
PMJI�ERH�ZMVXYEP�TPE]KVSYRHW�

How does one connect with another be�
ing nowadays? Music is one such medi�
um, essential for both celebrations and 
TPE]��:MFVEXMSRW�SJ�WSYRH�[EZIW�EW�MRZMWMFPI�
wires spread emotion through triggering 
MQTYPWIW��%W�E�PMUYMH�EKIRX�HMWXVMFYXIH�
among actors of a particular world, it can 
connect the invisible strings among people 
and tie them into a temporary network of 
ZMFVERX�IRIVK]�ǺS[W��8LMW�PMFIVEXMRK��XVER�
scending self through the crowd dancing 
MR�XSKIXLIVRIWW�MW�EPWS�SRI�JSVQ�SJ�TPE]��
It is a communal dance, a primal activity 
in unfolding, a cosmic unity of sorts, or 
MRXMQEG]�[MXL�XLI�YRMZIVWI�

;MXLMR�The Temporary Autonomous Zone 
�8%>��,EOMQ�&I]�XEPOW�EFSYX�XLI�TEVXMIW�
EW�VITYFPMGW�SJ�KVEXMǹIH�HIWMVIW��)WGETMRK�
the regular rhythms of life, according to 
Bey, helps one discover the real edges of 
VIEPMX]��0MOI�MR�E�HVIEQ��:6�YWIVW�I\TIVM�
IRGI�WLMJXMRK�SJ�VIEPMX]�VIJIVIRGIW��8LIWI�
may seem like temporary acts of anarchist 
dreams from autonomous zones and a 
VI�E[EOIRIH�GYPXYVI�SJ�XLI�JVII�JIWXMZEP�
with care, cultivation, and love as a driving 
JSVGI�MR�QMRH�

>ENIQ�^EWPSRE���7GVIIRWLSX�
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Tanja Vujinović
METAVRT SFERA3: INFRASTRUKTURA
METAGARDEN SPHERE3: INFRASTRUCTURE
WZIX�Z�REZMHI^RM�VIWRMÎRSWXM�RE�WTPIXRM�TPEXJSVQM�:6'LEX
[SVPH�MR�ZMVXYEP�VIEPMX]�JSV�:6'LEX�SRPMRI�TPEXJSVQ������

6IHUD�, nadaljevanje serije 0HWD9UW� je vir�
XYEPRM�JYXYVMWXMÎRM�ZVX�MR�IOSWMWXIQ�MQEKM�
REVRS�VIEPRML�WXZEVM��:WIFYNI�QENLRI�MR�
ZIPMOI�MRWXVYQIRXI�ű�SVKERM^QI��VIEOXSVNI��
^FMVEPRMOI��ZIÎREQIRWOI�OETWYPI��WMRXIXMÎ�
ne rastline, asteroide in osrednji vodnjak za 
ÎMĠÎIRNI�ZSHI�MR�TVSM^ZSHRNS�IRIVKMNI��4VIH�
meti 6IHUH��REW�ZEFMNS��HE�WI�NMQ�TVMHVYĽMQS�
Z�IOSWMWXIQY�HINERWOIKE�MR�MQEKMREVRIKE��
-RWXEPEGMNE�REQ�HENI�QSĽRSWX��HE�VE^QMW�
limo o naši tehnološki prihodnosti ter tre�
RYXRIQ�WXERNY��(IPM�TVIHQIXSZ��OSX�ĽMZI�
LMFVMHRI�WXZEVM��TSZI^ERI�Z�SQVIĽNE��TVIZ�
^EQINS�HIP�REĠML�ĽIPNE��OM�NML�REÎVXYNIQS�Z�
prihodnosti, in simulirajo prostor, ki je manj 
ĠOSHPNMZ�^E�SOSPNI��6IHUD� se zgleduje po 
analognih lokacijah na Zemlji, kjer se izva�
jajo simulacije, vaje in raziskave, kot so Rio 
8MRXS�Z�ğTERMNM�EPM�TSPNE�Z�1EXMWY�RE�-WPERHMNM�

:�ZMVXYEPRIQ�WZIXY�6IHUH��so poleg šte�
vilnih digitalnih strojev, ki so lahko mole�
kulskih ali velikanskih dimenzij, tudi štirje 
EWXIVSMHM��)VSW��1MXLVE��+SPIZOE�MR�+IS�
KVETLSW��>EVEHM�QSĽRSWXM�XVOE�^�>IQPNS�
WS�ZIPMOE�KVSĽRNE�ÎPSZIĠXZY��ZIRHEV�REQ�
LOVEXM�HENINS�YTERNI��HE�FSQS�M^�XIL�PIXIÎML�
planetarnih teles, ki se v velikem številu 
KMFPNINS�TS�ĠMVRIQ�ZIWSPNY��Z�FPMĽRNM�TVMLS�
HRSWXM�PELOS�ÎVTEPMCI�RE�ZMHI^�RIWOSRÎRI�
^EPSKI�OSZMR��VIHOML�QMRIVEPSZ�MR�ZSHI��ļI�
sama misel, da bi lahko svoje razvojne in 
KSWTSHEVWOI�XIĽEZI�VIĠMPMCI�W�TVMHSFMZE�
njem tistih bistvenih naravnih elementov, ki 
TSÎEWM�M^KMRNENS�RE�>IQPNM��̂ ZIRM�OSX�YXSTMNE��
Ne glede na to, kako neverjetno se to zdi, se 
v smeri pridobivanja potrebnih sredstev iz 
samotnih planetarnih teles, ki nas obdajajo, 
HSKENENS�SKVSQRM�TVIQMOM�

:�ZMVXYEPRIQ�WZIXY�6IHUH��ZIÎREQIR�
ske kapsule nosijo digitaliziran material 
MR�TVMTVEZPNENS�TSHPEKS�^E�RNIKSZS�ÎVTERNI�
M^�EWXIVSMHSZ��>FMVEPGM�QEXIVMEP�^FMVENS��VI�
EOXSVNM�TE�KE�SFHIPYNINS�Z�ZVWXM�VE^PMÎRML�
TSWXSTOSZ��)PIQIRXM��OM�WI�TSNEZPNENS�Z�
ZMVXYEPRIQ�TVSWXSVY��WS�^FVERM�M^�VE^PMÎRML�
ZMVSZ��XVSHMQIR^MSREPRML�QSHIPSZ�EWXIVSM�
dov, zvokov Zemlje, videoposnetkov, foto�
KVEJWOI�MR�^ZSÎRI�HSOYQIRXEGMNI�TEVOSZ�
ter materiala, posnetega v naravi po celem 
svetu, ki zajema obilico zvokov ptic, vode, 
ĽYĽIPO��HVYKML�ĽMZEPM�MR�ZIXVE��:�TVSGIWY�
zbiranja in digitalizacije mikro dela sveta 
NI�FMPE�YTSVEFPNIRE�JSXSKVEQIXVMNE�OSX�REÎMR�
�RIQSKSÎI�HMKMXEPM^EGMNI�ĽMZIKE��SVKERWOI�
KE�MR�ǹ^MÎRIKE�

Ѷ
NLEOL[�RUJ�UD]VWDYD�WDQMD�YXMLQRYLF�VIHUD�Ѱ
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3D oblikovanje, programiranje 
3D modeling, programing:�8ERNE�:YNMRSZMÈ
zvok / sound: 㹊㹓㹘㸯㹃��8ERNE�:YNMRSZMÈ��JVIIWSYRH��
2EWE��^�HSZSPNIRNIQ�IOMTI�'SYVXIWX]�SJ�)PIGXVMG�
and Magnetic Field Instrument Suite and 
-RXIKVEXIH�7GMIRGI��)1*-7-7�9RMZIV^I�Z�-S[M��
BBC
3D modeli asteroidov / 3D models of asteroids 
�(URV��*HRJUDSKRV��*ROHYND��0LWKUD�� Nasa
izvršna produkcija / executive production: Tanja 
:YNMRSZMÈ��.ER�/YĠIN

svetovanje / consulting: Jan Kušej, Jelena Guga, 
:MH�4SHTIÎER��2EXEĠE�8SHSVSZMÈ��.YPMER�;IEZIV��
umetnik in kustos / artist and curator, Finetuned 
0MQMXIH��HV��+VIKSV�4VMQG��3HHIPIO�^E�XILRSPSKMNI�
površin / Department of Surface Engineering, 
-RWXMXYX�.SĽIJ�7XIJER��6SO�>ETPSXRMO��3HHIPIO�
za tehnologije površin / Department of Surface 
)RKMRIIVMRK��-RWXMXYX�.SĽIJ�7XIJER��HV��>SVER�
0.��4IXVSZMÈ��7%29��%VMNERE�*MPMTMÈ��3HHIPIO�^E�
biotehnologijo in sistemsko biologijo Department 
of Biotechnology and Systems Biology, Nacionalni 
inštitut za biologijo / National Institute of Biology; 
HV��7EĠE�2SZEO��3HHIPIO�^E�RERSWXVYOXYVMVERI�
materiale / Department of Nanostructured 
1EXIVMEPW��-RWXMXYX�.SĽIJ�7XIJER
produkcija / production: 9PXVEQSRS������

Sphere3, the sequel to the MetaGarden 
series, is a futuristic virtual garden and an 
IGSW]WXIQ�SJ�MQEKMREV]�VIEP�XLMRKW��-X�GSR�
XEMRW�WQEPP�ERH�PEVKI�MRWXVYQIRXW�SVKER�
MWQW��VIEGXSVW��GSPPIGXSVW��QYPXMJYRGXMSREP�
capsules, synthetic plants, asteroids, and 
a central fountain for water treatment and 
IRIVK]�TVSHYGXMSR��8LI�SFNIGXW�SJ�Sphere3 
invite us to join them in their ecosystem, 
FVMHKMRK�XLI�EGXYEP�ERH�XLI�MQEKMREV]��8LI�
installation allows us to meditate on our 
JYXYVI�XIGLRSPSK]�TPERW�ERH�VIǺIGX�SR�SYV�
GYVVIRX�WMXYEXMSR��%W�PMZMRK�L]FVMH�XLMRKW�
connected through networks, parts of ob�
jects subsume an area of our desires pro�
jected into the future and simulate a space 
XLEX�MW�PIWW�LEVQJYP�XS�XLI�IRZMVSRQIRX��
Sphere3 is inspired by analogous locations 
on Earth where simulations, rehearsals, 
ERH�I\TPSVEXMSRW�SGGYV��WYGL�EW�6MS�8MRXS�
MR�7TEMR�SV�*MIPHW�MR�1EXMW�-WPERH�

In Sphere3, in addition to numerous digital 
machines that can be of molecular or gi�
gantic dimensions, there are four asteroids 
�)VSW��1MXLVE��+SPIZOE��ERH�+ISKVETLSW��
[LMGL�TSWI�E�WMKRMǹGERX�XLVIEX�XS�LYQERMX]�
ERH�0MJI�MR�KIRIVEP��%WXIVSMHW�EPWS�KMZI�YW�
great hope that we will be able to draw 
on an anticipated endless supply of met�
als, rare minerals, and water composing 
XLIWI�Ǻ]MRK�TPERIXEV]�FSHMIW�QSZMRK�MR�
vast numbers across the universe in the 
RIEV�JYXYVI��8LI�QIVI�XLSYKLX�XLEX�[I�
could solve our development and econom�
ic problems by obtaining those essential 
natural elements that are slowly disappear�
MRK�SR�)EVXL�WSYRHW�PMOI�YXSTME��,S[IZIV�
improbable it may seem, major advances 

are underway in actual planning to obtain 
these needed resources right from those 
PSRI�TPERIXEV]�FSHMIW�TEWWMRK�YW�F]�

In the virtual world of Sphere3, such mul�
tifunctional capsules carry digitized bio�
logical material and prepare the ground 
JSV�I\XVEGXMRK�QEXIVMEP�JVSQ�EWXIVSMHW��
Collectors accumulate material, and re�
actors participate in a series of material 
LERHPMRK�TVSGIWWIW��)PIQIRXW�ETTIEVMRK�
in this virtual space are collected from 
E�ZEVMIX]�SJ�WSYVGIW��XLVII�HMQIRWMSREP�
models of asteroids, Earth sounds, videos, 
photographic and audio documentation 
from parks, as well as material recorded in 
nature around the world that abounds in 
the sounds of birds, water, insects, various 
ERMQEPW��ERH�[MRH�

http://www.202122.kiblix.org/razstava/tanja-vujinovic-sfera3/
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INMXZI���0MRIW�3
J�(

IQ
EVGEXMSR�

Untold Garden (Max Čelar, Jakob 
Sköte), Sebastian Dahlqvist
SKILJELINJER (LINIJE RAZMEJITVE / LINES OF DEMARCATION) 
TEVXMGMTEXSVRM�TVSNIOX�Z�SFSKEXIRM�VIWRMÎRSWX�
participatory project in AR, 2020–2021

6NLOMHOLQMHU��ĠZIHWOS�^E�|PMRMNI�VE^QINMXZIm��
je arhitekturni raziskovalni projekt, ki raz�
iskuje nova orodja in konceptualne okvi�
VI�WSSHPSÎIZEPRML�SFPMOSZEPWOML�TVSGIWSZ��
4VSNIOX�VE^MWOYNI�OSRGITXI�EKSRMWXMÎRI�
TSPMXMÎRI�XISVMNI��XN��TVSGIWI��OM�NML�REQIW�
to konsenza generirajo polemike, hkrati 
TE�TVM^REZENS�TSXIRGMEP�VE^ZMNENSÎML�WI�MR�
ZSHPNMZML�TVSXSOSPSZ�SHPSÎERNE�Z�SOZMVY�VE^�
MWOSZEPRML�TVSGIWSZ��4VSNIOX�VE^MWOYNI�RE�
ÎMRI��RE�OEXIVI�FM�TSPMXMÎRI�XISVMNI�'LERXEP�
1SYǸI�S�EKSRMWXMOM�MR�EKSRMWXMÎRM�PSKMOM�
lahko vodile skupne procese oblikovanja 
^RSXVEN�MR�^YREN�SOZMVSZ�YVFERMWXMÎRIKE�
REÎVXSZERNE��6E^MWOSZEPRM�TVSGIW�Z�XIN�JE^M�
temelji na razvoju in uporabi spletne apli�
OEGMNI�Z�REZMHI^RM�VIWRMÎRSWXM��W�TSQSÎNS�
OEXIVI�YHIPIĽIRGM�WSYWXZEVNENS�MR�KPEWYNINS�
S�SFPMOSZEPWOML�TVIHPSKML��8M�WS�ǹPXVMVERM�
odvisno od razmerja med glasovi za in proti, 
OEV�PELOS�ZSHM�TVSGIW�SHPSÎERNE�S�TVSNIOXY�
Z�VE^TSRY�QIH�OSRWIR^SQ��OSRǺMOXSQ�MR�
RIWXVMRNERNIQ�

:�^EHRNML�HIWIXPIXNML�WI�NI�RE�TSHVSÎNY�YV�
FERMWXMÎRIKE�MR�WOYTRSWXRIKE�REÎVXSZE�
RNE�TSZIÎEPS�^ERMQERNI�^E�ZOPNYÎIZERNI�MR�
TEVXMGMTEGMNS�NEZRSWXM��2EVEĠÎERNI�^ELXIZ�
TS�FSPN�YVEZRSXIĽIRIQ�ZTPMZY�MR�FSPN�XVENRS�
WXRML�WOYTRSWXML�NI�TVMTIPNEPS�HS�TSZIÎERI�
ga zanimanja za ustvarjanje novih platform 
MR�WXVEXIKMN�^E�ZOPNYÎIZERNI�TVIFMZEPWXZE��
:WI�ZIÎ�SFÎMR��WXERSZERNWOML�TSHNIXMN�MR�
arhitekturnih uradov poskuša zastaviti in 
TVISFPMOSZEXM�TVSGIWI�SHPSÎIZERNE�XEOS��HE�
FSHS�PI�XM�FSPN�ZOPNYÎYNSÎM�MR�WSHIPSZEPRM��-W�
OERNI�RSZML�REÎMRSZ�WSHIPSZERNE�TVM�WRSZE�
RNY�NEZRIKE�TVSWXSVE�NI�RYNRS��4SPIK�MWOERNE�
novih metod in procesov, ki odgovarjajo 

RE�ĽIPNI�TVIFMZEPGIZ�TS�WSHIPSZERNY��TE�WS�
potrebni tudi razmisleki o tem, kaj naj bi 
takšno sodelovanje pravzaprav pomenilo 
MR�OEOS�REN�FM�WI�QERMJIWXMVEPS�

Prva iteracija projekta Skiljelinjer v okviru 
festivala KIBLIX, je bila v spletni obliki pred�
WXEZPNIRE�HIGIQFVE�������4VZSXRM�MHINRM�SOZMV�
je temeljil na dejstvu, da je pandemija CO�
:-(����OSVIRMXS�WTVIQIRMPE�REĠI�HSNIQERNI�
XIKE��OEV�MQIRYNIQS�|HSQm��WEN�WI�NI�PI�XE�
v celoti preoblikoval v mesto potrošnje in 
TVIOEVRIKE�HIPE��%TPMOEGMNE�Skiljelinjer je ta�
OS�TSRYHMPE�QSĽRSWX�VE^MWOSZERNE��OEOS��W�
kolektivnim ustvarjanjem novih orodij in in�
XIVZIRGMNEQM�̂ E�RITVSHYOXMZRI�REÎMRI�FMZERNE�
MR�TVIĽMZPNERNE�TVSWXIKE�ÎEWE��SFVRMXM�XVIRYXRS�
logiko domovanja kot mesta proizvodnje in 
TSXVSĠRNI��%TPMOEGMNE�Skiljelinjer je bila v tem 
konceptualnem okviru in spletni verziji na vo�
PNS�ZWI�HS�QIWIGE�NYRMNE��:�SOZMVY�QIHREVS�
HRI�WOYTMRWOI�VE^WXEZI�RE�/-&0%�4368%09��
pa se je vsebinski fokus projekta navezal na 
TVSWXSVWOS�MR�HVYĽFIRS�WTIGMǹOS�VE^WXEZMĠÎE��
kjer je nekdaj bila predilnica Mariborske tek�
WXMPRI�XSZEVRI��3FMWOSZEPGMCOI�WS�^�YTSVE�
FS�ETPMOEGMNI�PELOS�OSPIOXMZRS�YWXZEVNEPMCI�
skulpture in tako nekdanji tekstilni proizvodni 
SFVEX�WTVIQIRMPMCI�Z�|XSZEVRS�WOYPTXYVm��

Ѷ
NLEOL[�RUJ�UD]VWDYD�XQWROG�JDUGHQѰ

Skiljelinjer is developed with funding from 
/YPXYVFV]KKER�Skiljelinjer REWXENE�W�ǹRERÎRS�TSHTSVS�

/YPXYVFV]KKERE�

Skiljelinjer��7[IHMWL�JSV�|PMRIW�SJ�HIQEVGE�
XMSRm��MW�ER�EVGLMXIGXYVEP�VIWIEVGL�TVSNIGX�
I\TPSVMRK�RI[�XSSPW�ERH�HIGMWMSR�QEOMRK�
frameworks for collaborative design pro�
GIWWIW��8LI�TVSNIGX�I\TPSVIW�MHIEW�SJ�EKS�
nism; processes driven by controversy in�
stead of consensus, while at the same time 
acknowledging the potential of evolving 
ERH�QEPPIEFPI�HIGMWMSR�QEOMRK�TVSXSGSPW�
[MXLMR�GSPPEFSVEXMZI�TVSGIWWIW��8LI�TVSNIGX�
I\TPSVIW�LS[�'LERXEP�1SYǸIŴW�[VMXMRKW�SR�
agonism and agonistics’ logics might guide 
collaborative design processes within and 
FI]SRH�YVFER�TPERRMRK��8LMW�MW�HSRI�[MXL�E�
tool using augmented reality, through which 
TEVXMGMTERXW�GS�GVIEXI�ERH�ZSXI�SR�TVSTSW�
EPW��8LI�TVSTSWEPW�EVI�ǹPXIVIH�HITIRHMRK�
on their ratio between upvotes and down�
votes, which can drive the project’s deci�
WMSR�QEOMRK�TVSGIWW�JSPPS[MRK�E�VERKI�FI�
X[IIR�GSRWIRWYW��GSRǺMGX��ERH�HMWWIRWYW�

;MXLMR�XLI�ǹIPH�SJ�YVFER�ERH�GSQQYRMX]�
planning, interest in citizen participation 
LEW�KVS[R�MR�VIGIRX�HIGEHIW��-RGVIEWIH�
HIQERHW�JSV�QSVI�FEPERGIH�MRǺYIRGI�ERH�
more sustainable societies have led to a 
surging interest in creating new platforms 
ERH�WXVEXIKMIW�JSV�MRZSPZMRK�GMXM^IRW��1SVI�
and more municipalities, housing compa�
RMIW��ERH�EVGLMXIGXYVEP�SǻGIW�EVI�XV]MRK�XS�
STIR�YT�XLIMV�HIGMWMSR�QEOMRK�TVSGIWWIW�
to make them more inclusive and collabora�
XMZI��*MRHMRK�RI[�JVEQI[SVOW�JSV�GSPPEFSVE�
tion within the design of the public space is 
YVKIRX��-R�EHHMXMSR�XS�ǹRHMRK�QIXLSHW�ERH�
processes that address citizens’ desire to 
participate, new perspectives are required 
SR�[LEX�XLMW�TEVXMGMTEXMSR�WLSYPH�VIWYPX�MR�

8LI�ǹVWX�MXIVEXMSR�SJ�XLI�Skiljelinjer project, 
presented online in December 2020 as 
part of the KIBLIX festival, was based on 
XLI�JEGX�XLEX�XLI�'3:-(����TERHIQMG�LEW�
radically changed our perception of what 
[I�GEPP�|LSQIm��MX�LEW�FIIR�GSQTPIXIP]�
transformed into a city of consumption 
ERH�TVIGEVMSYW�[SVO��8LI�7OMPNIPMRNIV�ETT�
XLYW�SǸIVIH�XLI�STTSVXYRMX]�XS�I\TPSVI�
how to reverse the current logic of the 
home as a place of production and con�
sumption by collectively creating new tools 
and interventions for unproductive ways of 
PMZMRK�ERH�WTIRHMRK�PIMWYVI�XMQI��8LI�Skil-
jelinjer app was available in this conceptual 
framework and in an online version until 
.YRI��-R�XLI�GSRXI\X�SJ�XLI�MRXIVREXMSREP�
KVSYT�I\LMFMXMSR�EX�/-&0%�4368%0��XLI�
thematic focus of the project was related 
XS�XLI�WTEXMEP�ERH�WSGMEP�WTIGMǹGMX]�SJ�XLI�
I\LMFMXMSR�GIRXIV��[LIVI�XLI�1EVMFSV�8I\XMPI�
*EGXSV]�W�WTMRRMRK�QMPP�YWIH�XS�FI�PSGEXIH��
9WMRK�XLI�ETT��ZMWMXSVW�[IVI�EFPI�XS�GSPPIG�
tively create sculptures and thus transform 
XLI�JSVQIV�XI\XMPI�TVSHYGXMSR�TPERX�MRXS�E�
|WGYPTXYVI�JEGXSV]m��9R
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http://www.202122.kiblix.org/razstava/untold-garden/
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7OMPNIPMRNIV��0MRMNI�VE^QINMXZI���0MRIW�SJ�(IQEVGEXMSR��*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�
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IWMVIH�XS�(
MZMRI

Emir Šehanović
69(7�-(�%,/�=$0(�6.5,91267��.,�6(0�-2�ĺ(/(/�632=1$7,��
THE WORLD WAS TO ME A SECRET WHICH I DESIRED TO DIVINE 
prostorska instalacija / spatial installation, 2017–2019

)QMV�ğILERSZMÈ�ÎVTE�REZHML�M^�VE^QMWPIOSZ��
MHIN�MR�XISVMN�S�TSWX�ÎPSZIĠOIQ�XIPIWY��S�
Frankensteinovem telesu, kot ga je opisala 
Mary Shelley, ali o telesu, o katerem je raz�
pravljala Donna Haraway v knjigi Kiborški 
PDQLIHVW��7OPEHRS�W�XIQ�REVEXMZSQ��OM�KE�
TSZI^YNI�XYHM�^�HSOYQIRXEVRMQ�ǹPQSQ�
o Donni Haraway 3ULSRYHGL�]D�]HPHOMVNR�
SUHļLYHWMH��REQ�ğILERSZMÈ�TVIHWXEZPNE�
WZIXSZI��SWZSFSNIRI�ERXVSTSGIRXVMÎRIKE�
OSQTPIOWE��ONIV�NI�VIWRMÎRSWX�^KVENIRE�XE�
OS�M^�REVEZI�OSX�YQIXRML�IRXMXIX��2NIKSZS�
HIPS�WTSHFYNE�O�VE^QMWPIOY�S�VIWRMÎRSWXM�
XMWXIKE��OEV�WI�̂ HM�ǹOXMZRS��TE�ZIRHEV�XS�RM��
podnebne spremembe, katerih posledice 
ZTPMZENS�RE�ZWI�ZVWXI�RE�>IQPNM�

)QMV�ğILERSZMÈ�HVE[W�MRWTMVEXMSR�JVSQ�
QIHMXEXMSRW�SR�XLI�TSWX�LYQER�FSH]��
Frankenstein’s body as Mary Shelley wrote 
about it, or as discussed in the Cyborg 
0DQLIHVWR�F]�(SRRE�,EVE[E]��-R�PMRI�[MXL�
this narrative, associating further with Sto-
U\WHOOLQJ�IRU�(DUWKO\�6XUYLYDO��,EVE[E]��
ğILERSZMÈ�TVIWIRXW�YW�[MXL�[SVPHW�JVII�
JVSQ�XLI�ERXLVSTSGIRXVMG�GSQTPI\��[LIVI�
FSXL�REXYVI�ERH�EVXMǹGMEP�IRXMXMIW�TVSHYGI�
VIEPMXMIW��-R�VIWTSRWI�XS�LMW�[SVO��SRI�QYWX�
think about the very real presence of what 
WIIQW�XS�FI�ǹGXMSR��ERH�]IX�MW�RSX��GPMQEXI�
change, which consequently becomes a 
TVSFPIQ�JSV�EPP�WTIGMIW�

Ѷ
NLEOL[�RUJ�UD]VWDYD�HP

LU�VHKDQRYLFѰ

*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�

http://www.202122.kiblix.org/razstava/emir-sehanovic/
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Weronika Lewandowska,
Sandra Frydrysiak
12ËËË���1,*+7666
REZMHI^RE�VIWRMÎRSWX���:6������

1RÍÍÍ je umetniška animacija z avtonomni�
QM�WIR^SVMÎRMQM�SH^MZM�QIVMHMERSZ��%716�
MR�MRXIVEOXMZRMQM�IPIQIRXM��OM�KPIHEPGECOS�
TSXSTMNS�Z�ÎYXRS�HSĽMZIXNI�TSI^MNI��TPIWE�MR�
REVEZI��7GIREVMN�XIQIPNM�RE�WPEQSZWOM�TIWQM�
1RÍÍÍ��Z�OEXIVM�^ZSOM��^REÎMPRM�^E�TSPNWOM�
jezik, ustvarjajo onomatopejske pokrajine, 
OM�TVILENENS�NI^MOSZRI�SZMVI��/EN�FSWXI�WPM�
ĠEPMCI�MR�ZMHIPMCI�Z�ZMVXYEPRIQ�SOSPNY�TIWQM�
1RÍÍÍ� kjer se lahko igrate s prostorom in 
se prostor igra z vašo domišljijo in spomi�
RSQ#�ÍIXYHM�FIWIH�RI�VE^YQIXI��ÎYWXZE�
M^ZMVENS�M^�̂ ZSÎRML�VIPEGMN�QIH�EZXSRSQRMQM�
WIR^SVMÎRMQM�SH^MZM�QIVMHMERSZ��%716��
VMXQMÎRMQM�WXVYOXYVEQM�XIV�OSVISKVEǹNS�MR�
KMFERNIQ�ǹKYVI��OM�NS�FSWXI�WVIÎEPMCI�Z�XIQ�
ZMVXYEPRIQ�WZIXY��1RÍÍÍ�KPIHEPGYCOM�SHTVI�
QSĽRSWX�ÎYXRIKE�WVIÎERNE�W�WZSNMQ�XIPI�
som, domišljijo in virtualnim prostorom, 
kar subtilno odmeva v mislih in gibih tudi 
TS�M^WXSTY�M^�ZMVXYEPRIKE�TVSWXSVE�

4VZIRIG�VIĽMWIVO�;IVSRMOI�0I[ERHS[WOI�
in Sandre Frydrysiak je bil med odkritji lan�
WOIKE�JIWXMZEPE�7YRHERGI��9ZVWXMP�WI�NI�XYHM�
Z�YVEHRM�M^FSV�TVIWXMĽRIKE�JIWXMZEPE�KS)EWX�
Z�;MIWFEHRY�MR�YVEHRM�M^FSV�RE�QIHREVS�
HRIQ�ǹPQWOIQ�JIWXMZEPY�Z�1IPFSYVRY��(I�
lo je prejelo nagrado American Cinequest 
�>E�RENFSPNĠI�SFPMOSZERNI�̂ ZSOE�Z�REZMHI^RM�
VIWRMÎRSWXM�

Nightsss is an artistic animation with ASMR 
�EYXSRSQSYW�WIRWSV]�QIVMHMER�VIWTSRWI�
and interactive elements that immerse the 
ZMI[IV�MR�XLI�WIRWYEP�I\TIVMIRGI�SJ�TSIXV]��
HERGI�ERH�REXYVI��8LI�WGVMTX�MW�FEWIH�SR�
the spoken word poem Nightsss, in which 
the sounds characteristic of the Polish lan�
guage create onomatopoeic landscapes 
GVSWWMRK�PERKYEKI�FEVVMIVW��;LEX�[MPP�]SY�
hear and see in the Nightsss environment 
if you can play with space and the space 
plays with your imagination and memory? 
Even when you do not understand words, 
IQSXMSRW�ǺS[�JVSQ�%716�WSYRH�VIPEXMSRW�
and rhythmic structures, and from the cho�
reography of the character, you will meet 
MR�XLI�ZMVXYEP�[SVPH��Nightsss opens up the 
immersant for a sensual encounter with 
her/his own body, imagination, and virtual 
space, which subtly resonate in thoughts 
ERH�QSZIQIRXW�IZIR�EJXIV�I\MXMRK�XLI�
I\TIVMIRGI�

8LI�HIFYX�SJ�HMVIGXSVW�;IVSRMOE�0I[ER�
dowska and Sandra Frydrysiak was one of 
XLI�VIZIPEXMSRW�EX�PEWX�]IEVŴW�7YRHERGI��-X�
EPWS�QEHI�MX�XS�XLI�SǻGMEP�WIPIGXMSR�SJ�XLI�
TVIWXMKMSYW�KS)EWX�JIWXMZEP�MR�;MIWFEHIR�
ERH�XLI�SǻGMEP�WIPIGXMSR�SJ�XLI�1IPFSYVRI�
-RXIVREXMSREP�*MPQ�*IWXMZEP��Nightsss re�
ceived the American Cinequest award 
�&IWX�:6�7SYRH�(IWMKR�

>ENIQ�^EWPSRE�M^�REZMHI^RI�VIWRMÎRSWXM���7GVIIRWLSX�JVSQ�:6��

;
IV
SR
MO
E�
0I
[
ER
HS
[
WO
E�
�7
ER
HV
E�
*V
]H
V]
WM
EO

Ѷ
NLEOL[�RUJ�UD]VWDYD�QRFFFѰ

http://www.202122.kiblix.org/razstava/noccc/
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UHļLMD�LQ�VFHQDULM���GLUHFWLRQ�DQG�VFULSW��;IVSRMOE�
Lewandowska, Sandra Frydrysiak 
avtorica in izvajalka pesmi / poem written and 
performed by:�;IVSRMOE�0I[ERHS[WOE 
produkcija / production: 
*MPQWOE�ĠSPE�Z�ā´HĹY���*MPQ�7GLSSP�MR�ā´HĹ�
0EFSVEXSVMN�^E�ZM^YEPRI�TVMTSZIHM���:MWYEP�
2EVVEXMZIW�0EFSVEXSV]��ZR0EF��7XYHMS�:6�%6 
producenti / producers: 
Krzysztof Franek, Krzysztof Pijarski, Pola 
&SVOMI[MG^��.EGIO�2EKĂS[WOM 
izvršna producentka / executive producer: 
;IVSRMOE�0I[ERHS[WOE 
produkcijsko sodelovanje / production 
collaboration:�%RRE�4MIOEVWOE�7^G^IVFE 
360° vizualno okolje, 3D animacija in 
postprodukcija / visual environment, animation 
and post-production:�VIRHIV�FS]W��1EVIO�
7XVEW^EO��%VIO�>YF 
prostorski zvok in interakcija / spatial audio and 
interaction: Przemek Danowski 
glasba / music: Marcin Macuk 
NRUHRJUDǤMD���FKRUHRJUDSK\� 
/E]E�/SĂSH^MING^]O 
programiranje VR okolja in interakcij programming 
VR environment and interaction: Piotr Apostel 
UX/Unity razvoj / development: 
Piotr Nierobisz 
]YRÍQD�SURGXNFLMD���DXGLR�SURGXFWLRQ��
Emma Production 
^ZSO�TSWRIX�Z���XLI�WSYRH�VIGSVHIH�MR��:IRMGI�
&MXGL���+PEW�TSWRIX�Z�WXYHMY���XLI�ZSMGI�VIGSVHIH�
at Black Kiss 
^ZSÎRI�MRXIVEOGMNI�TSKERNE���EYHMS�MRXIVEGXMSRW�
powered by 
;[MWI�k�����ű�����%YHMSOMRIXMG�-RG�� 
prevod pesmi / poem translation: 
Bohdan Piasecki

 
branje angleškega prevoda / reading of english 
translation: ;IVSRMOE�0I[ERHS[WOE 
stunt koordinacija  / coordination: %7�6-+�
%RXMKVEZMX]��%RHV^IN�7ĂSQMĄWOM��4MSXV�2S[EGOM��
Tadeusz Perkowski 
zajem gibanja / motion capture:�7ĂE[SW^�
Tejkowski, Roman Savchenko 
svetovanje in snemanje s 360° kamero 
consultation and 360° camera recording: ;SNGMIGL�
Olchowski

4VSNIOX�NI�MQTPIQIRXMVEPE�*MPQWOE�ĠSPE�Z�ā´HĹY�Z�
PEFSVEXSVMNY�^E�ZM^YEPRS�TVMTSZIHERNI�ZR0EF�ű�:6�
AR Studiu pod vodstvom Pole Borkiewicz in Jaceka 
2EKĂS[WOIKE��� Project implemented by the Film 
7GLSSP�MR�ā´HĹ�MR�XLI�:MWYEP�2EVVEXMSR�0EFSVEXSV]�
ZR0EF�ű�:6�%6�7XYHMS�PIH�F]�4SPE�&SVOMI[MG^�ERH�
.EGIO�2EKĂS[WOM� 
 
Nightsss 
k������4;7*8ZM8 
4VSNIOX�NI�FMP�ǹRERGMVER�Z�SOZMVY�TVSKVEQE�
Ministrstva za znanost in visoko šolstvo v okviru 
6IKMSREPRI�TSFYHI�SHPMÎRSWXM�^E�PIXE�����ű������
številka projekta 023/RID/2018/19, znesek 
ǹRERGMVERNE������������402����8LI�TVSNIGX�[EW�
ǹRERGIH�YRHIV�XLI�1MRMWXV]�SJ�7GMIRGI�ERH�,MKLIV�
Education program within the framework of the 
|6IKMSREP�-RMXMEXMZI�SJ�)\GIPPIRGIm�JSV�XLI�]IEVW�
����ǈ������TVSNIGX�RYQFIV�����6-(����������
JYRHMRK�WYQ�402������������

2
SÎÎÎ���2

MKLXWWW

*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�
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Tadej Droljc
AVTOPORTRET / SELF-PORTRAIT
generativna avdiovizualna slika / generative audiovisual painting, 2021

|Avtoportret predstavlja moje dojemanje 
WIFI��OM�NI�WMRXI^E�VE^PMÎRML�ZTPMZSZ�MR�M^�
OYĠIRN��TVIHIPERML�Z��WYQPNMZML�SOSPMĠÎMREL�
WTSQMRE��8E�OSRKPSQIVEX�NI�KRIXPNMZ�MR�LI�
XIVSKIR��WOYTEN�TE�KE�HVĽM�PI�TSIXMÎRE�ZV^IP��
Z�OEXIVM�WI�WTSQMRM�REZ^OVMĽRS�STPENENS�EPM�
TE�PI�RIVSHRS�WXSNMNS�IHIR�SF�HVYKIQY��
Tako se na primer moja izkušnja spiritual�
nosti, kjer sem se ponovno rodil iz zanika�
RNE�PEWXRI�RIWOSRÎRSWXM��WOS^M�S^OM�SOZMV�
SQINIRIKE�NE^�E��WVIÎE�^�QEXIVMEPM^QSQ�
nevroznanosti, ki prav to izkušnjo nirvane 
^VIHYGMVE�RE�FEREPRM�SKRNIQIX�RIZVSRSZ��8E�
ognjemet, ki pod mikroskopom izgleda kot 
OESXMÎIR�TPE^�YXVMROSZ�RE�RIFY��TE�FSNHE�
prav tako upravlja moj razum – ‘reason is 
���	�YRGSRWGMSYWŴ��0EOSǸ��������7�XIQ�
se strinjajo turbulentne sile mojega ne�
zavednega, ki prav tako  domujejo nekje 
RE�RIFY�MR�WI�TSKSWXS�RSVÎYNINS�M^�^EZIWXM�
nekega ‘mene’… Glede na to, da smo nastali 
M^�^ZI^H��QI�ZWI�XS�RMXM�RI�TVIWIRIÎE�m 

Avtoportret je generativna avdiovizualna 
WPMOE��OM�WI�RITVIWXERS�M^VMWYNI��7PMOEVNIZ�
EZHMSZM^YEPRM�ÎSTMÎ�Z�ĽMZS��TVIH�SÎQM�TY�
FPMOI��ZSHMNS�TWIZHS�REOPNYÎRM�EPKSVMXQM��
E�ZIRHEV�WI�^HM��HE�YQIXRMO�RM�TVMWSXIR��
Slika neprestano nastaja in ponuja okvir, 
WOS^M�OEXIVIKE�WI�TVIXEOE�ÎEW��ÍEW�TE�RI�
odteka v preteklost, ampak se akumulira 
Z�WTSQMRY�ű�XIN�ZIÎRM�WIHERNSWXM��ONIV�WI�
SHZMNE�RIWOSRÎRE�MKVE�TIVWTIOXMZ�

 

|6HOI�SRUWUDLW presents the perception 
of myself, which is a synthesis of various 
MRǺYIRGIW�ERH�I\TIVMIRGIW�TVSGIWWIH�MR�
WYWTMGMSYW�GMVGYQWXERGIW�SJ�QIQSV]��8LMW�
conglomerate is malleable and heteroge�
neous and is held together only by a poetic 
KET�MR�[LMGL�QIQSVMIW�GVSWW�JIVXMPM^I�SV�
NYWX�E[O[EVHP]�WXERH�RI\X�XS�IEGL�SXLIV��
%GGSVHMRKP]��Q]�I\TIVMIRGI�SJ�WTMVMXYEPMX]��
where I was reborn out of the denial of my 
S[R�MRǹRMX]�XLVSYKL�XLI�REVVS[�JVEQI�SJ�
a limited ego, meets the materialism of 
RIYVSWGMIRGI��[LMGL�VIHYGIW�XLMW�I\TIVM�
ence of nirvana to the trivial level of neural 
ǹVI[SVOW��8LIWI�ǹVI[SVOW�XLEX��YRHIV�E�
microscope, look like a chaotic avalanche 
of shooting starts are supposedly also 
managing my reason – ‘reason is 98 % un�
GSRWGMSYWŴ��0EOSǸ��������8YVFYPIRX�JSVGIW�
of my unconscious would surely agree to 
that – they also reside somewhere in the 
sky and often make fun of the idea of ‘me’… 
Given that we are made of stars, all of this 
HSIWRŴX�IZIR�WYVTVMWI�QI�m�

6HOI�SRUWUDLW is a generative audiovisual 
TEMRXMRK�XLEX�MW�GSRWXERXP]�FIMRK�HVE[R��
The painter’s audiovisual brush is led in 
VIEP�XMQI�F]�TWIYHS�VERHSQ�EPKSVMXLQW�MR�
front of the audience, but yet it seems that 
XLI�EVXMWX�MW�RSX�TVIWIRX��8LI�[SVO�MW�MR�E�
constant state of becoming and provides 
E�JVEQI�XLVSYKL�[LMGL�XMQI�ǺS[W��8MQI�
HSIW��LS[IZIV��RSX�ǺS[�MRXS�XLI�TEWX�FYX�
it accumulates in memory – this eternal 
present where an endless game of per�
WTIGXMZIW�YRJSPHW�

Ѷ
NLEOL[�RUJ�UD]VWDYD�WDGHM�GUROMFѰ

>ENIQ�^EWPSRE���7GVIIRWLSX��

http://www.202122.kiblix.org/razstava/tadej-droljc/
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Compiler
Ë$6�35(/(7$�69(7/2%(���7,0(�2)�)/,*+7
interaktivna instalacija
interactive installation, 2021

ÍEW�TVIPIXE�WZIXPSFI���8MQI�SJ�*PMKLX��8S*�
je metoda za merjenje razdalje med sen�
^SVNIQ�MR�SFNIOXSQ��OM�XIQIPNM�RE�ÎEWSZRM�
VE^PMOM�QIH�WTVSĽMXZMNS�WMKREPE�XIV�RNIKSZMQ�
TSZVEXOSQ�Z�WIR^SV�TSXIQ��OS�WI�PI�XE�SH�
FMNI�SH�SFNIOXE��/EQIVI�8S*�MR�HVYKM�MRJVEV�
HIÎM�YPXVEZMNSPMÎRM�WIR^SVNM�WS�ZWI�TSKSWXINĠM�
HSHEXOM�̂ E�TEQIXRI�XIPIJSRI��9WXZEVNENS��(�
slike za prepoznavanje obrazov, ostrenje 
JSXSKVEǹN��̂ EQIKPNYNINS�S^EHNE�MR�YWXZEVNENS�
SFVE^RI�ǹPXVI��LOVEXM�TE�MQENS�RE�TSHVSÎNML��
OSX�WS�MKVMÎEVWXZS��ZMHISREH^SV��OPEWMǹOEGMNE�
predmetov in avtomobilska industrija, še 
HVYKI�REÎMRI�YTSVEFI�

Ti senzorji lahko v kombinaciji z drugo 
WXVSNRS�MR�TVSKVEQWOS�STVIQS�RE�REĠI�ĽMZ�
PNIRNI�ZTPMZENS�RE�VE^PMÎRI�REÎMRI��̂ �VE^PMÎRS�
MRXIR^MZRSWXNS�MR�RE�VE^PMÎRML�RMZSNML��TVM�
ÎIQIV�NI�REĠ�SH^MZ�RE�PI�XI�XEOS�MQTYP^MZIR�
OSX�XYHM�TVIQMĠPNIR��:ÎEWML�XI�WIR^SVNI�RE�
VE^PMÎRML�RETVEZEL�TVIPITMQS��HE�^EĠÎMXM�
mo svojo zasebnost, vendar naša zavestna 
interakcija in raven razumevanja le redko 
TVIWIKEXE�XEOĠRS�TVMPSĽRSWXRS�MRXIVEOGMNS�

Senzorji gibanja Kinect, ki jih je razvil Mi�
crosoft, so, kljub svoji priljubljenosti znotraj 
odprtokodnih skupnosti, uradno ukinjeni; 
ĠI�RETVIN�WMGIV�SWXENENS�ZWITVMWSXRM��E�ĽEP�
ĠI�FSPN�RIHSWXSTRM�OSX�OEHEVOSPM�HSWPIN��
Podjetje PrimeSense, ki je sprva razvilo 
TVMRGMT�HIPSZERNE�̂ �RITVEZMPRMQM�MRJVEVHIÎM�
QM�TMOÎEWXMQM�Z^SVGM��OM�NI�TSKERNEP�/MRIGX��
NI�^HEN�Z�PEWXM�%TTPE��-4LSRI�<�MR�OEWRINĠM�
QSHIPM�Z�WZSNS�WTVIHRNS�OEQIVS�ZOPNYÎYNINS�
zelo podoben sistem za funkcijo odklepa�
nja telefona s tehnologijo prepoznavanja 
SFVE^E��*EGI�-(��(VYKM�XIPIJSRM�TSRYNENS�
XYHM�EPXIVREXMZRI�VIĠMXZI�

8E�MRXIVEOXMZRE�MRWXEPEGMNE�TSRYNE�TVMPSĽRSWX�
^E�HVYKEÎRS�VE^YQIZERNI�REĠML�SWIFRML�
izkušenj z osebnimi napravami, kot so pa�
QIXRM�XIPIJSRM��VEÎYREPRMOM�MR�MKVEPRI�OSR�
zole, in sicer z dekonstrukcijo in ponovnim 
ovrednotenjem temeljnih procesov, ki sto�
jijo za delovanjem strojnega vida v realnem 
ÎEWY�TVIOS�/MRIGXE��OEV�SHTMVE�RSZI�QSĽ�
RSWXM�^E�TVSHYOXMZRS�MKVERNI�MR�YÎIRNI�

Ѷ
NLEOL[�RUJ�UD]VWDYD�FRP

SLOHUѰ

8LI�8MQI�SJ�*PMKLX�TVMRGMTPI��8S*�MW�E�
method for measuring the distance be�
tween a sensor and an object, based on the 
XMQI�HMǸIVIRGI�FIX[IIR�XLI�IQMWWMSR�SJ�
a signal and its return to the sensor, after 
FIMRK�VIǺIGXIH�F]�ER�SFNIGX��8S*�GEQIVEW�
and other infrared/ultraviolet sensors are 
increasingly common additions to smart�
phones, generating 3D images used for 
facial recognition, enhancing photos, blur�
VMRK�SYX�FEGOKVSYRHW�ERH�HITXL�SJ�ǹIPH�
IǸIGXW�[LMPI�LEZMRK�SXLIV�ETTPMGEXMSRW�MR�
KEQMRK��WYVZIMPPERGI��SFNIGX�GPEWWMǹGEXMSR��
ERH�EYXSQSXMZI�GSRXI\XW�

;LIR�MRXIKVEXIH�[MXL�SXLIV�LEVH[EVI�ERH�
software, these sensors have the potential 
XS�EǸIGX�SYV�PMZIW�EX�HMǸIVIRX�MRXIRWMXMIW��
WTIIHW��ERH�WGEPIW��3YV�IRKEKIQIRX�[MXL�
XLIQ�GER�FI�IQSXMSREP�ERH�GSRWMHIVIH��
;I�XETI�SZIV�XLIQ�XS�TVSXIGX�SYV�TVMZEG]��
but our conscious interaction and level of 
understanding rarely go beyond such an 
EH�LSG�MRXIVEGXMSR�

Kinect motion sensors developed by Mi�
GVSWSJX�EVI�RS[�SǻGMEPP]�HMWGSRXMRYIH��
despite notable popularity in open source 
GSQQYRMXMIW��LS[IZIV��XLI]�HS�|PMZI�SRm�
more ubiquitously than ever, albeit in less 
EGGIWWMFPI�JSVQW��4VMQI7IRWI��XLI�GSQ�
pany that initially developed the irregular 
infrared dotted pattern principle that drove 
/MRIGX��MW�RS[�S[RIH�F]�%TTPI��8LI�M4LSRI�
X and later models include a remarkably 
WMQMPEV�W]WXIQ�MR�MXW�JVSRX�JEGMRK�GEQIVE�
array for the Face ID phone unlocking fea�
XYVI��3XLIV�TLSRIW�EPWS�SǸIV�EPXIVREXMZI�
WSPYXMSRW�

This interactive installation provides an 
STTSVXYRMX]�JSV�E�HMǸIVIRX�YRHIVWXERHMRK�
SJ�SYV�TIVWSREP�I\TIVMIRGIW�[MXL�HIZMGIW��
such as telephones, computers, and game 
GSRWSPIW��F]�HIGSRWXVYGXMRK�ERH�VI�TVI�
senting fundamental processes behind 
QEGLMRI�

http://www.202122.kiblix.org/razstava/compiler/
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8IQIPNRE�REÎIPE�HIPE�PIĽMNS�XEOS�Z�HZSNRSWXM�
OSX�TVIZSHPNMZSWXM�HZIL�IPIQIRXSZ��EREPSK�
RIKE�MR�HMKMXEPRIKE�QIHMNE��ǹ^MÎRI�MR�ZMVXY�
alne realnosti, dvodimenzionalne podobe in 
XVMHMQIR^MSREPRIKE�SFNIOXE��8E�REÎIPE�YQI�
XRMO�SFVRI��SFIĠIRE�WPMOE�TSWXERI�TVIHQIX�
HMREQMÎRML�WTVIQIQF��QIHXIQ�OS�TVSNIO�
GMNE�HMKMXEPRI�WPMOI�SWXENE�WXEXMÎRE��1IHWI�
bojna interakcija in sinhronizacija slikovnih 
JSVQEXSZ�VE^ZMNE�MPY^MNS�IPEWXMÎRI�SFPMOI�MR�
prostorskih sprememb, ki lahko postavljajo 
ZTVEĠERNE�S�VIWRMÎRSWXM�VIEPRSWXM��^KVENIRM�
RE�XEO�REÎMR��2E�HIPY�NI�XEZXSPSĠOM�GMOIP��
ki podvaja reprezentacijo, zato gledamo 
TSHSFS�TSHSFI�MR�TVIHWXEZMXIZ�TVIHWXEZI��
Performans je posnet z video kamero, v 
galerijskem prostoru razstavljen video pa 
YWXVI^E�VIEPRM�ZIPMOSWXM��4SQIQFRS�ZPS�
KS�MQE�XYHM�ǹ^MÎRE�TVMWSXRSWX�YQIXRMOE�
EPM�XILRMÎRML�SVSHMN��OM�NI�Z�REWTVSXNY�^�FSPN�
efemerno naravo projiciranih geometrij�
WOML�HMEKVEQSZ�MR�QSHIPSZ��4S^SVRSWX�NI�
usmerjena v ambivalenco zaznavanja in 
HSĽMZPNERNE�TVSWXSVE�MR�ÎEWE��RE�RNIRS�QIV�
jenje in oblikovanje, pa tudi na negotovost 
HSNIQERNE�

The fundamental principles lie in both du�
ality and permeability of two contradictory 
TEVXMGYPEVMXMIW��XLI�EREPSK�ERH�HMKMXEP�QI�
HMYQ��TL]WMGEP�ERH�ZMVXYEP�VIEPMX]��X[S�HM�
QIRWMSREP�MQEKI��ERH�XLVII�HMQIRWMSREP�
SFNIGX��,S[IZIV��XLI�TVMRGMTPIW�SJ�QIHME�
EVI�MRZIVXIH�MR�XLI�ZMHIS��8LI�LERKMRK�MQ�
age becomes an object of dynamic change, 
while the projection of the digital image 
VIQEMRW�WXEXMG��8LI�QYXYEP�MRXIVEGXMSR�ERH�
synchronization of image formats devel�
op the illusion of elastic shape and spatial 
changes that may raise questions about 
the veracity of the reality constructed in 
XLMW�[E]��;LEX�MW�EX�[SVO�LIVI�MW�E�XEYXS�
PSKMGEP�G]GPI��HSYFPMRK�SJ�VITVIWIRXEXMSR��
Therefore, we are looking at an image of 
an image and a representation of a rep�
VIWIRXEXMSR��8LI�TIVJSVQERGI�MW�VIGSVHIH�
with a video camera and the video is then 
I\LMFMXIH�MR�XLI�KEPPIV]��EKEMR�XLVSYKL�ZMHIS�
projection and a large format monitor at a 
WGEPI�ETTVSTVMEXI�XS�VIEPMX]��8LI�TL]WMGEP�
presence of the artist or technical tools 
EPWS�TPE]W�E�WMKRMǹGERX�VSPI��GSRXVEWXMRK�
with the more ephemeral nature of the 
TVSNIGXIH�KISQIXVMG�HMEKVEQW�ERH�QSHIPW��
Attention is focused on the ambivalence 
SJ�TIVGIMZMRK�ERH�I\TIVMIRGMRK�WTEGI�ERH�
time, on its measurement and formatting, 
EW�[IPP�EW�SR�XLI�YRGIVXEMRX]�SJ�TIVGITXMSR�

Daniel Hanzlík
PRIVZETA NASTAVITEV / DEFAULT SETTING
ZMHIS�TIVJSVQERW���TIVJSVQERGI������
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>ENIQ�^EWPSRE�M^�ZMHIE���7GVIIRWLSX�JVSQ�ZMHIS��

http://www.202122.kiblix.org/razstava/daniel-hanzlik/
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Projekt *OHGDMRÍL�MD]��'UXJL�WI�SWVIHSXSÎE�
RE�VIWRMÎRE�ĽMZPNIRNE�TSWEQI^RMOSZCMG��OM�
niso niti senzacionalna niti spektakularna 
MR�VE^MWOYNI�HVYĽFIRS�HMREQMOS�Z�PIXY�������
OEOS�VE^PMÎRI�OYPXYVI��HVYĽFI�MR�NI^MOM�ZTPM�
vajo na zavedanje samega sebe in – zlasti 
med pandemijo koronavirusa – na sposob�
nost deljenja izkušenj in sveta le z uporabo 
HMKMXEPRML�XILRSPSKMN�

*OHGDMRÍL�MD]��'UXJL�TVMOE^YNI�ĽMZPNIRNE�VE^�
PMÎRML�PNYHM�^�ZWIKE�WZIXE��2NMLSZE�ĽMZPNIRNE�
so predvajana na spletu v obliki prvoo�
sebnega 360° videa, katerega snemanje 
NI�TSXIOEPS�RITVIOMRNIRS�����YV�RE�HER��
Projekt raziskuje, kako se ljudje odzivajo 
na neprekinjen in nenehen samonadzor, 
hkrati pa preizkušajo prilagojene tehno�
PSKMNI�Z�VIWRMÎRML�SOSPMĠÎMREL��*OHGDMRÍL�
MD]�ŭ�'UXJL je raziskovalni del Faridovega 
ZIÎNIKE�TVSNIOXE�*OHGDMRÍL�MD]��������*EVMH�
FS�ĽMZIP�Z�OSĽM�WTIGMǹÎRIKE�TSWEQI^RM�
OECGI��(VYKIKE�����YV�RE�HER��HZE�XIHRE�Z�
REZMHI^RM�VIWRMÎRSWXM��MR�HSĽMZPNEP�PI�XMWXS��
OEV�HSĽMZPNE�(VYKM�

Po navdihu (NVSHULPHQWD�Y�]DSRUX�6WDQ-
IRUG�TWMLSPSKE�4LMPMTE�>MQFEVHE��������
6LPXODNUD�LQ�VLPXODFLMH�ǹPS^SJE�.IERE�&E�
YHVMPPEVHE�������MR�HIPE�YQIXRMOE�.SWLE�
Harrisa 7LğLQD��ĻLYLPR�Y�MDYQRVWL�������WI�
bo projekt *OHGDMRÍL�MD] umetnika Marka 
Farida omejil na galerijski prostor, kjer bo 
TSHZVĽIR�WMQYPMVERIQY�ĽMZPNIRNY�TVSNIO�
XRIKE�(VYKIKE��/EOS�FS�RITVIOMRNIR�XSO�
YQIXRML�TSKPIHSZ�MR�^ZSOSZ�^EÎIP�ZTPMZEXM�
na umetnikov lastni notranji monolog gle�
de na to, da odnos z Drugim ne obstaja? 
1EVO�*EVMH�Z�ÎEWY�XVENERNE�TVSNIOXE�RI�FS�
imel stikov z ljudmi, ki bi bili pomembni 

Mark Farid
*/('$-2Ë,�-$=��'58*,���6((,1*�,��7+(�27+(5�
TVZSSWIFRM���ǹVWX�TIVWSR�TSMRX�SJ�ZMI[��60° video, 2020–2021

�TVMWSXRM�Z�RNIKSZIQ�VIWRMÎRIQ�ĽMZPNIRNY��
2E�XE�REÎMR�FS�RNIKSZ�TSWVIHRM�SHRSW�^�
Drugim postal osrednja pripoved tega ume�
XRMĠOIKE�TVSNIOXE��4VSNIOX�*OHGDMRÍL�MD] 
HMLSXSQMNS�TVMVSNIRS�EPM�TVMZ^KSNIRS�TVM�
PEKSHM�HMKMXEPRM�HSFM��TVM�ÎIQIV�SFVEZREZE�
ZTVEĠERNI��OSPMOĠIR�HIPIĽ�TSWEQI^RMOECGI�
NI�TVMVSNIRM�NE^�MR�OSPMOĠIR�HIPIĽ�NI�TSWPIHMGE�
SOSPNE�MR�OYPXYVI��/EOS�FS�XIL����HRM�WTVI�
menilo Faridovo gibanje, njegove posebno�
sti, njegovo osebnost in predvsem njegov 
REÎMR�VE^QMĠPNERNE#�%PM�FS�FVI^�QSĽRSWXM�
WZSFSHRI�SHPSÎMXZI�S�XIQ��OHS�MR�OEOĠIR�NI��
*EVMHSZE�̂ EZIWX�HSZSPN��HE�TVITVIÎM�FMWXZIRI�
spremembe?

:WM�HIPM�MR�ZMHMOM�TSWEQI^RMOSZIKECÎMRIKE�
ĽMZPNIRNE�WS�^ENIXM�MR�ZRETVIN�TSWRIXM��SH�
YQMZERNE�̂ SF��HS�WPYĽFIRI�TSXM��WPYĽFIRIKE�
MR�HVYĽEFRIKE�ĽMZPNIRNE�XIV�RENMRXMQRINĠML�
XVIRYXOSZ��7RIQERNI�TSXIOE�W�TSWIFIN�VE^�
ZMXMQM�SÎEPM��OM�PELOS�TSWREQINS����MR�ZIÎ�
ur videa in zvoka, v provoosebnem 360° 
TSKPIHY��OM�NML�(VYKM�RSWM�GIP�HER��4VSXEKS�
RMWXSZECOMRE�ZWEOHERNE�HINERNE�TSWXERINS�
HIPNIRE��4SWRIXOM�RMWS�SFHIPERM��WEN�ZWEOS�
urejanje in manipuliranje posnetega ma�
teriala seveda predstavlja samocenzuro, 
WEN�W�XIQ�TSWEQI^RMOCGE�HSPSÎM��OEXIVI�
HIPI�WZSNIKE�ĽMZPNIRNE�ĽIPM�HIPMXM�W�*EVMHSQ�
MR�SFÎMRWXZSQ�

3FMWOSZEPIGCOE�NI�ZEFPNIRCE��HE�SH�FPM^Y�
WTVIQPNE�ĽMZPNIRNI�HZIL�TVSXEKSRMWXSZ�MR�
HSĽMZM��FVI^�TVMWXVERWOML�QSRXEĽ�MR�YQIXRM�
ĠOML�MRXIVZIRGMN�����YV�RITVIOMRNIRIKE�ĽMZ�
PNIRNE�(VYKIKE��9QIXRMO�ZEFM�KPIHEPGECOS�
O�VE^QMWPIOY�S�TPYVEPRSWXM�VIWRMÎRSWXM�MR�
XMWXIQ��OEV�REQ�NI�WOYTRS��4VIHWXEZPNIRM�
ĽMZPNIRNM�RMWXE�REQIRNIRM�WXIVISTXMTRIQY�
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Focusing on real lives that are neither sen�
sational, nor a spectacle, 6HHLQJ�,��7KH�2WK-
er�I\TPSVIW�XLI�QSZIQIRX�SJ�TISTPI��LS[�
HMǸIVIRX�GYPXYVIW��WSGMIXMIW��ERH�PERKYEKIW�
EǸIGXW�SRIŴW�WIRWI�SJ�WIPJ��ERH�ű�IWTIGMEPP]�
during the coronavirus pandemic – the abil�
MX]�XS�WLEVI�MR�SRIŴW�I\TIVMIRGI�ERH�[SVPH��
SRP]�XLVSYKL�HMKMXEP�XIGLRSPSKMIW�

6HHLQJ�,��7KH�2WKHU�WLS[W�HMǸIVIRX�TIS�
ple’s lives from around the world streamed 
SRPMRI��MR�E�ǹVWX�TIVWSR�TSMRX�SJ�ZMI[�����° 
ǹIPH�SJ�ZMI[�����GSRXMRYSYW�LSYV�VIGSVH�
MRK��)\TPSVMRK�LS[�TISTPI�VIWTSRH�XS�GSR�
XMRYSYW�ERH�GSRWXERX�WIPJ�WYVZIMPPERGI��
whilst also testing bespoke technologies in 
VIEP�PMJI�GMVGYQWXERGIW��6HHLQJ�,��7KH�2WK-
er is a research arm of Farid’s larger project, 
Seeing I �������[LIVI�*EVMH�[MPP�PMZI�EW�SRI�
WTIGMǹG�MRHMZMHYEP��XLI�3XLIV�JSV����LSYVW�
a day, for two weeks in virtual reality, only 
I\TIVMIRGMRK�[LEX�XLI�3XLIV�I\TIVMIRGIW�

Inspired by psychologist Philip Zimbardo’s 
6WDQIRUG�3ULVRQ�([SHULPHQW��������TLMPSW�
opher Jean Baudrillard’s 6LPXODFUD�DQG�
Simulation��������ERH�EVXMWX�.SWL�,EVVMWŴ�
4XLHW��:H�/LYH�LQ�3XEOLF��������Seeing I will 
GSRǹRI�*EVMH�XS�E�KEPPIV]�WTEGI��WYFNIGX�XS�
XLI�WMQYPEXIH�PMJI�SJ�XLI�TVSNIGXŴW�3XLIV��
;MXL�RS�I\MWXMRK�VIPEXMSRWLMT�XS�XLI�3XLIV��
LS[�[MPP�XLI�GSRWXERX�WXVIEQ�SJ�EVXMǹGMEP�
sights and sounds start to displace Farid’s 
own internal monologue? For the dura�
XMSR�SJ�XLI�TVSNIGX��*EVMH�[MPP�I\TIVMIRGI�
no human interaction relative to his own 
life, allowing his indirect relationship with 
XLI�3XLIV�XS�FIGSQI�LMW�PIEHMRK�REVVEXMZI��
%HETXMRK�XLI�UYIWXMSR�SJ�REXYVI�ZW��RYVXYVI�
to the digital age, Seeing I will consider 

how large a portion of the individual is an 
inherent self, and how large a portion is a 
GSRWIUYIRGI�SJ�IRZMVSRQIRX�ERH�GYPXYVI��
,S[�[MPP�XLI����HE]W�EPXIV�*EVMHŴW�QSZI�
ment, mannerisms, personality, and most 
MQTSVXERXP]��LMW�VEXMSREPI#�;MXLSYX�JVII�
will to determine and shape who he is, will 
Farid’s consciousness be enough to deter 
WMKRMǹGERX�GLERKI#

Recorded in advance, every aspect of 
the Other’s life is captured; from brush�
ing their teeth to their commute, to their 
work and social life, and their most inti�
QEXI�QSQIRXW��8LI�3XLIV�[IEVW�E�TEMV�SJ�
customized glasses, capable of recording 
24+ hours of 4K video and audio in a full, 
���q�ǹIPH�SJ�ZMI[��EPP�JVSQ�ǹVWX�TIVWSR�
43:��8LIMV�IZIV]HE]�EGXMSRW�EVI�XVERW�
formed into an act of sharing; nothing is 
IHMXIH�SYX��%R]�IHMXMRK�XEOIW�XLI�JSVQ�SJ�
WIPJ�GIRWSVWLMT��EW�XLI]�HIXIVQMRI�[LMGL�
aspects of their lives they wish to share 
[MXL�*EVMH��ERH�XLI�EYHMIRGI�

The project invites the audience to care�
JYPP]�[MXRIWW�XLI�PMZIW�SJ�X[S�TVSXEKSRMWXW��
8LI�EYHMIRGI�GER�I\TIVMIRGI����GSRXMRY�
ous hours of the protagonist’s lives with�
SYX�ER]�FMEWIH�IHMXMRK�SV�EVXMWXMG�GLSMGIW��
Instead, the artists asks the audience to 
think about the plurality of realities and the 
XLMRKW�XLI]�LEZI�MR�GSQQSR��2SRI�SJ�XLI�
represented lives are to be stereotypically 
I\TPSVIH��FYX�VEXLIV�XS�WLEVTIR�XLI�ZMI[�
JSV�MRHMZMHYEP�TIVGITXMSRW�

*MVWXP]��XLI�PMJI�SJ�-FVELMQE������E�;IWX�
%JVMGER�EW]PYQ�WIIOIV�PMZMRK�MR�XLI�9/��
was presented in a form of a streaming 

http://www.202122.kiblix.org/razstava/mark-farid/
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VE^MWOSZERNY��XIQZIÎ�SWXVIRNY�TSKPIHE�
MR�VE^YQIZERNE�MRHMZMHYEPRML�HSĽMZPNERN�MR�
TIVGITGMN�

/SX�TVZS�NI�FMPS��Z�SFPMOM�TVIXSÎRIKE�ZMHIE��
RE�WTPIXRML�WXVERIL�Ȃ�WIIMRK�M�GSQ�MR�
OMFPM\�SVK�TVMOE^ERS�ĽMZPNIRNI�-FVELMQI������
TVSWMPGE�̂ E�E^MP�M^�>ELSHRI�%JVMOI��ĽMZIÎIKE�
Z�>HVYĽIRIQ�OVEPNIWXZY��OSX�HVYKS�TE�NI�
FMPS�TVIHZENERS�ĽMZPNIRNI�+VELEQE��RIOHE�
RNIKE�IPIOXVMÎEVNE�TVMTVEZRMOE��OM�ĽI�̂ EHRNML�
HIZIX�QIWIGIZ�ĽMZM�Z�ZEVSZERIQ�WXERSZE�
RNY��2E�VE^WXEZMĠÎY�/-&0%�4368%0�WXE�
FMPE�Z�SFPMOM����q�ZMHIE�TVMOE^ERM�ĽMZPNIRNM�
^KSVEN�SQIRNIRIKE�-FVELMQI��MR�,MPEV]������
umetnostne zgodovinarke in predavateljice 
M^�>ELSHRIKE�0SRHSRE��

umetnik in producent  
artist and producer: Mark Farid 
razvoj komercialno kupljenega 
snemalnika / development of commercially 
bought recorder: Orange 
producenta / producers: 
Peter Zorn, Marcie Joist 

Projekt umetnika Marka Farida *OHGDMRÍL�MD]��'UXJL 
������NI�VI^YPXEX�WTPIXRI�VI^MHIRGI�Z�SOZMVY�)YVSTI�
ER�1IHME�%VX�4PEXJSVQW��;IVOPIMX^��OM�NI�HIP�TVSKVE�
QE�9WXZEVNEPRE�)ZVSTE��OM�KE�TSHTMVE�)ZVSTWOE�YRMNE��
*OHGDMRÍL�MD] je umetnik zasnoval in ustvaril s pod�
TSVS�KEPIVMNI�EVIF]XI��:IPMOE�&VMXERMNE��MR�TVSKVEQE�
)YVSTIER�1IHME�%VX�4PEXJSVQW�)1%6)�Z�;IVOPIMX^Y�
SF�TSHTSVM�OYPXYVRIKE�TVSKVEQE�9WXZEVNEPRE�)ZVSTE�

)ZVSTWOI�YRMNI��)9��2EXMSREP�8LIEXVI�-QQIVWMZI�7XS�
V]XIPPMRK�7XYHMS��:IPMOE�&VMXERMNE��FSH]"HEXE"WTEGI��
:IPMOE�&VMXERMNE��MR�7YRHERGI�-RWXMXYXI��>(%����%VXMWX�
Mark Farid’s project 6HHLQJ�,��7KH�2WKHU�������[EW�
the culmination of an online residency with the Eu�
VSTIER�1IHME�%VX�4PEXJSVQW�TVSKVEQ�EX�;IVOPIMX^��
as part of the Creative Europe Culture Programme 
SJ�XLI�)YVSTIER�9RMSR��Seeing I was conceived and 
created by artist Mark Farid and commissioned by 
EVIF]XI�+EPPIV]��9/��ERH�XLI�)YVSTIER�1IHME�%VX�
4PEXJSVQW�)1%6)�TVSKVEQ�EX�;IVOPIMX^�[MXL�XLI�
support of the Creative Europe Culture Programme 
SJ�XLI�)YVSTIER�9RMSR��)9��XLI�2EXMSREP�8LIEXVI�
-QQIVWMZI�7XSV]XIPPMRK�7XYHMS��9/��FSH]"HEXE"WTE�
GI��9/��ERH�XLI�7YRHERGI�-RWXMXYXI��97%��
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*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�

ZMHIS�EX�Ȃ�WIIMRK�M�GSQ�ERH�OMFPM\�SVK�
followed by the life of Graham, a former 
trainee electrician who has been living in 
sheltered accommodation for the past nine 
QSRXLW��%X�/-&0%�4368%0��XLI�PMZIW�SJ�XLI�
EJSVIQIRXMSRIH�-FVELMQE�ERH�,MPEV]������
ER�EVX�LMWXSVMER�ERH�PIGXYVIV�JVSQ�;IWX�
0SRHSR��[IVI�WLS[R�EW����q�ǹIPH�SJ�ZMI[�
ZMHIS�JSVQ�

http://kiblix.org
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Se zgodovina ponavlja ali jo samo ponovno 
pripovedujemo? Ali lahko priredba pesmi 
obnovi del izvirnika ali izvora ali ga le globlje 
pokoplje? Projekt 1HļQL��ki sta ga ustvarila 
%831�V��.YHH�1SVVMWWI]�MR�1EVO�.IǸIV]�
v sodelovanju z Abrahamom Avnisanom, 
je serija osebnih ZOOM performansov v 
QIĠERM�VIWRMÎRSWXM��OM�YTSVEFPNENS�TVMVIHFI�
znanih pesmi kot sredstvo raziskovanja na�
ÎMRSZ��OEOS�WS�SWIFRI�MR�TSPMXMÎRI�̂ KSHSZM�
RI�TMWERI��TVITMWERI�MR�TSRSZRS�RETMWERI��
Delo sopostavlja hommáge Loyu Bowlinu, 
|TVZSXRIQY�VLMRIWXSRI�OEZFSNYm��MR��(�
skene mesta Fort Dearborn, zgodnje ame�
riškega garnizona, iz katerega se je kasneje 
VE^ZMPS�QIWXS�'LMGEKS��7�TSWXEZMXZMNS�VE^�
OSĠRI�XVEHMGMNI�|VLMRIWXSRI�OEZFSNEm�SF�
bok zgodovini genocida nad staroselci in 
RNMLSZIKE�TVIKSRE�ĽIPM�TVSNIOX�1HļQL razviti 
in pokviriti kolonialne pripovedi, zasidrane 
KPSFSOS�Z�EQIVMĠOIQ�MQEKMREVMNY�

Does history repeat itself or do we just 
repeat the telling of it? Can a cover song 
recover something of the original, of the or�
igin, or only bury it more deeply? The Ten-
ders�MW�E�WIVMIW�SJ�MR�TIVWSR�ERH�>331�RE�
XMZI�QM\IH�VIEPMX]�TIVJSVQERGIW�XLEX�IR�
gage with the cover song as a means of 
I\TPSVMRK�XLI�[E]W�MR�[LMGL�TIVWSREP�ERH�
TSPMXMGEP�LMWXSVMIW�EVI�[VMXXIR��VI�[VMXXIR��
ERH�[VMXXIR�SZIV��8LI�[SVO�NY\XETSWIW�
an homage to Loy Bowlin, |XLI�SVMKMREP�
VLMRIWXSRI�GS[FS]m��[MXL��(�WGERW�SJ�XLI�
site of Fort Dearborn, an early American 
garrison out of which the city of Chicago 
[EW�MRGSVTSVEXIH��4PEGMRK�XLI�ǺEQFS]ERX�
XVEHMXMSR�SJ�XLI�|VLMRIWXSRI�GS[FS]m�MR�VI�
lation to the history of indigenous genocide 
ERH�I\TYPWMSR��The Tenders seeks to invert 
and queer colonial narratives lodged deep 
[MXLMR�XLI�%QIVMGER�MQEKMREV]�

ATOM-r (Judd Morrissey, 
Mark Jeffery), Abraham Avnisan
12.78512�9�Ë51,�,1�=/$7,��1(ĺ1,�,7(5$&,-$�Ѯ��
12&7851(�,1�%/$&.�$1'�*2/'��7+(�7(1'(56�,7(5$7,21�Ѯ��
HSOYQIRXEGMNE�>331�TIVJSVQERWE�Z�QIĠERM�VIWRMÎRSWXM
HSGYQIRXEXMSR�SJ�>331�REXMZI�QM\IH�VIEPMX]�TIVJSVQERGI������
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http://www.202122.kiblix.org/razstava/nokturno-v-crni-in-zlati/%20
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%831�V��.YHH�1SVVMWWI]��1EVO�.IǸIV]��%FVELEQ�%ZRMWER��2SOXYVRS�Z�^PEXM�MR�ÎVRM��2IĽRM�MXIVEGMNE�����
2SGXYVRI�MR�&PEGO�ERH�+SPH��8LI�8IRHIVW�MXIVEXMSR�����*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�
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:�TVMÎYNSÎIQ�HIPY�8SR]�3YVWPIV�VE^MWOYNI�
ÎPSZIĠOM�YQ�MR�SWIFRS�̂ KSHFS��+PIHEPGECOS�
vabi, da sledi zgodbi Georga Adamskega, 
OM�XVHM��HE�NI�TVZM�ÎPSZIO�RE�WZIXY��OM�NI�ZMHIP�
nezemljane in se z njimi pogovarjal ter celo 
SFMWOEP�HVYKI�TPERIXI�

Tony Oursler je vedno raziskoval in upo�
rabljal sodobno tehnologijo tako v svojih 
YQIXRMĠOML�HIPML�OSX�XYHM�^E�ZMV�REZHMLE��
9QIXRMĠOS�HIPS�Z�REZMHI^RM�VIWRMÎRSWXM�NI�
XSVIN�PSKMÎRS�REHEPNIZERNI�RNIKSZI�TVEOWI��
9HVROMFL�VR�0RML�SULMDWHOML izhaja iz vsebinske 
PMRMNI��OM�NS�NI�3YVWPIV�YFVEP�^�ZIÎQIHMNWOMQ�
projektom 1HL]RJLEHQ�LQ�QHL]PHUHQ�DUKLY, 
prikazanim v Muzeju moderne umetnosti 
�1S1%�MR�,IWWIPSZIQ�QY^INY�YQIXRSWXM�
RE�&EVH�'SPPIKI�Z�2I[�=SVOY��TVM�ÎIQIV�
raziskuje medsebojno povezane znake in 
WMQFSPI��OM�^E^REQYNINS�^EÎIXOI�X��M��JSXS�
KVEǹNI�RI^RERML�PIXIÎML�TVIHQIXSZ�

Glavni protagonist dela YHVROMFL�VR�0RML�
prijatelji je poljski priseljenec prve gene�
racije in ena izmed vodilnih osebnosti na 
TSHVSÎNY�|YJSPSKMNIm�XIV�HSQRIZRS�TVZM��
OM�NI�JSXSKVEǹVEP�RI^RERM�PIXIÎM�TVIHQIX��
1IH�TVSLMFMGMNS�Z�����PIXML�����WXSPIXNE�NI�
+ISVKI�%HEQWOM��OM�NI�MQIP�HVĽEZRS�PMGIRGS�
za prodajo alkohola, z vinarstvom zaslu�
ĽMP�QENLRS�FSKEWXZS��4S�OSRGY�TVSLMFMGM�
NI�NI�%HEQWOM�M^KYFMP�HSRSWRM�^EWPYĽIO�MR�
WI�^�ĽIRS�1EV]�7LMQFIVWO]�MR�RIOEXIVMQM�
FPMĽRNMQM�TVMNEXIPNMCGEQM�TVIWIPMP�RE�VERÎ�Z�
FPMĽMRM�OEPMJSVRMNWOI�KSVI�4EPSQEV��ONIV�WS�
WZSN�ÎEW�TSWZIXMPMCI�ĠXYHMNY�VIPMKMNI��ǹPS^SǹNI�
MR�OQIXSZERNE��2E�XIQ�SFQSÎNY�NI�%HEQWOM�
PIXE������TVZMÎ�ZMHIP�ZIPMOS�|QEXMÎRS�PEHNSm�
Z�SFPMOM�GMKEVI��0IXE������NI�%HEQWOM�YWTIP�
JSXSKVEǹVEXM�PEHNS��PIXE������TE�NI��TSXIQ�

Tony Oursler
VESOLJCI SO MOJI PRIJATELJI / SPACE MEN R MY FRIENDED
REZMHI^RE�VIWRMÎRSWX���:6������

OS�NI�Z�TVIXIOPML�PIXML�ZMHIP�ZIÎ�RI^RERML�
PIXIÎML�TVIHQIXSZ��JSXSKVEǹVEP�RIOEN��^E�
OEV�NI�HSQRIZEP��HE�NI�ĠIWX�204�NIZ��(ZI�
leti po tem, ko so Adamski in njegovi pri�
NEXIPNMCGI�RE�RIFY�Z�TYĠÎEZM�/SPSVEHS�STE�
^MPMCI�ĠI�IR�TVIHQIX�Z�SFPMOM�TSHQSVRMGI��
iz katerega se je izkrcala izvidniška ladja, 
je Adamskega poklical venuzijanski pilot, 
MQIRSZER�3VXLSR��4S�TVZIQ�WVIÎERNY�^�
204�NM�NI�%HEQWOM�^EÎIP�TVIHEZEXM�S�WZSNML�
M^OYĠRNEL�MR�TEVERSVQEPRML�HINEZRSWXML�

Z dovoljenjem umetnika in Khore Contemporary
3URGXNFLMD��.KRUD�&RQWHPSRUDU\

Ѷ
NLEOL[�RUJ�UD]VWDYD�WRQ\�RXUVOHUѰ

Courtes\�RI�WKH�DUWLVW�DQG�.KRUD�&RQWHPSRUDU\
3URGXFWLRQ��.KRUD�&RQWHPSRUDU\

8LI�[SVO�F]�8SR]�3YVWPIV�MW�ER�I\TPSVEXMSR�
SJ�E�TIVWSRŴW�QMRH�ERH�WXSV]��8LI�ZMI[�
er is invited to follow George Adamski, a 
|GSRXEGXIIm��GPEMQMRK�LMQWIPJ�XS�FI�XLI�
ǹVWX�TIVWSR�IZIV�XS�LEZI�WIIR�ERH�XEPOIH�
XS�EPMIRW�ERH�IZIR�ZMWMXIH�SXLIV�TPERIXW�

Tony Oursler has always been investigating 
and using contemporary technology both 
MR�LMW�EVX�ERH�EW�E�WSYVGI�SJ�MRWTMVEXMSR��8LI�
virtual reality artwork, therefore, lies as a 
REXYVEP�I\XIRWMSR�XS�LMW�TVEGXMGI��6SDFH�
PHQ�U�0\�IULHQGHG arises from the path 
Oursler took with Imponderable and the 
,PSRQGHUDEOH�$UFKLYH shown at MoMA 
and Hessel Museum of Art at Bard College, 
2=��ERH�I\TPSVIW�XLI�MRXIVPMROMRK�GLEVEG�
XIVW�MRZSPZIH�[MXL�XLI�SVMKMRW�SJ�9RMHIRXM�
ǹIH�*P]MRK�3FNIGX�TLSXSKVETL]�

The main character in the virtual reali�
ty artwork, VSDFH�PHQ�U�0\�IULHQGHG, is 
E�ǹVWX�KIRIVEXMSR�4SPMWL�MQQMKVERX�ERH�
SRI�SJ�XLI�PIEHMRK�9*3�ǹKYVIW��[LS�EV�
KYEFP]�MW�XLI�ǹVWX�9*3�TLSXSKVETLIV��-R�
the 1930s George Adamski made a small 
fortune by winemaking during Prohibition 
[MXL�E�KSZIVRQIRX�PMGIRWI��%X�XLI�IRH�SJ�
XLI�TVSLMFMXMSR��%HEQWOM�PSWX�LMW�TVSǹXEFPI�
earnings and with his wife Mary Shimber�
sky and some close friends, moved to a 
ranch near California’s Palomar Mountain, 
where they dedicated their time to stud�
]MRK�VIPMKMSR��TLMPSWSTL]��ERH�JEVQMRK��-X�
[EW�MR�XLMW�EVIE�XLEX�%HEQWOM�ǹVWX�WE[�E�
PEVKI�GMKEV�WLETIH�|QSXLIVWLMTm�MR�������
In 1947 Adamski managed to take a pho�
tograph of the ship, and in 1950 – after 
WIIMRK�WIZIVEP�9*3W�SZIV�XLI�]IEVW�ű�LI�
took a photograph of what he alleged to 

FI�WM\�9*3W�MR�XLI�WO]��8[S�]IEVW�EJXIV�
Adamski and his friends observed another 
WYFQEVMRI�WLETIH�SFNIGX�MR�XLI�WO]�MR�XLI�
Colorado Desert, from which a scout ship 
disembarked, Adamski was contacted by 
XLI�:IRYWMER�TMPSX�GEPPIH�3VXLSR��%JXIV�LMW�
ǹVWX�IRGSYRXIV�[MXL�XLI�9*3W�%HEQWOM�FI�
KER�XS�KMZI�PIGXYVIW�EFSYX�LMW�I\TIVMIRGIW�
ERH�TEVERSVQEP�EGXMZMXMIW�

http://www.202122.kiblix.org/razstava/tony-oursler/
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Tretja krajina / Third Landscape

Nika Erjavec od leta 2018 razvija hibridno 
YQIXRMĠOS�VE^MWOEZS��ZI^ERS�RE�WIR^SVMÎRS�
zaznavo v preseku umetnosti in znanosti 
MR��RIZMHRI�XVERWJSVQEGMNI�SOSPNE�Z�^EH�
RNML�HZIL�WXSPIXNML��:�WZSNML�MRWXEPEGMNEL�OSX�
predstavnike naše aktualne predmetne in 
bivanjske kulture prepleta vsakodnevne, 
banalne, potrošne materiale, kot so razni 
^EÎEWRM�KVEHFIRM�IPIQIRXM��YQIXRI�VEWXPMRI��
TVIHIPERI�IPIOXVSRWOI�MKVEÎI�MXH��2E�HVYKM�
WXVERM�VE^MWOYNI��REFMVE�MR�ZOPNYÎYNI�WYLS�VE�
WXPMRNI�M^�̂ ETYĠÎIRML�YVFERML�SFQSÎMN��8E�WS�
TVIHZWIQ�TVSWXSVM�|XVIXNI�OVENMRIm��FSHMWM�
RISTVIHIPNIRM�MR�^ETYĠÎIRM�OSWM�^IQPNI�Z�
mestih, ograjeni prostori ali gradbene jame, 
ÎEOENSÎI�RE�OETMXEPWOI�MRZIWXMGMNI��OSX�WS�
TEVOMVMĠÎE��PYOWY^RE�WXERSZERNE�MR�XVKSZWOM�
GIRXVM��:�XIQ�ÎEOERNY�MR�REZMHI^RM�̂ ERIQEV�
jenosti se razvijajo prostori kompleksnih 
IOSWMWXIQSZ��8S�WS�FMSXWOS�TIWXVM�TVSWXSVM��
ĠXIZMPÎRSWX�VE^PMÎRML�ZVWX��OM�YWTIZENS�Z�XIL�
WMWXIQML��TVIOEĠE�WIWXEZS�ĽMZIKE�RE�TSZ�
TVIÎRM�TSZVĠMRM��OM�NS�YVINE��RIKYNI�ÎPSZIO��
2E�XIL�SFQSÎNML�WI�WVIÎENS�EZXSLXSRI�MR�
XYNI��MRZE^MZRI�ZVWXI��3FMWOSZEPIGCOE�SF�
stiku z instalacijo vstopa v vnaprej dolo�
ÎIR�WMWXIQ�HIPSZERNE��TVM�ÎIQIV�W�WZSNS�
prisotnostjo in gibanjem v prostor vnese 
^E^REZRI�QSXRNI��8I�WI�WOSRGIRXVMVENS�Z�
RENFSPN�QEVKMREPM^MVERML�MR�ĠMFOML�XSÎOEL�
instalacije, ki se nam zaradi hitrosti premi�
OERNE�M^QMOENS�M^�REĠIKE�̂ E^REZRIKE�TSPNE�

Since 2018 Nika Erjavec has been devel�
oping hybrid artistic research related to 
sensory perception at the intersection of art 
ERH�WGMIRGI�ERH��MRZMWMFPI�XVERWJSVQEXMSRW�
of the environment in the last two centu�
VMIW��-R�LIV�MRWXEPPEXMSRW��WLI�MRXIV[IEZIW�
everyday, banal, consumable materials, such 
as various temporary building elements, 
EVXMǹGMEP�TPERXW��TVSGIWWIH�IPIGXVSRMG�XS]W��
IXG��EW�VITVIWIRXEXMZIW�SJ�SYV�GYVVIRX�WYF�
NIGX�ERH�PMZMRK�GYPXYVI��3R�XLI�SXLIV�LERH��
WLI�I\TPSVIW��LEVZIWXW��ERH�MRGPYHIW�HVMIH�
TPERXW�JVSQ�EFERHSRIH�YVFER�EVIEW��8LIWI�
EVI�QEMRP]�|XLMVH�PERHWGETIm�WTEGIW��IMXLIV�
YRHIǹRIH�ERH�EFERHSRIH�TMIGIW�SJ�PERH�
in cities, fenced spaces, or construction 
pits awaiting capital investments such as 
GEV�TEVOW��PY\YV]�LSYWMRK��ERH�WLSTTMRK�
QEPPW��(YVMRK�XLMW�XMQI�ERH�WIIQMRK�RIKPIGX��
WTEGIW�SJ�GSQTPI\�IGSW]WXIQW�EVI�IZSPZMRK��
These are places of great biodiversity, the 
EFYRHERGI�SJ�HMǸIVIRX�WTIGMIW�XLEX�XLVMZI�
in these systems surpasses the composition 
of mercury on the average surface that is 
VIKYPEXIH��RYVXYVIH�F]�LYQERW��-RHMKIRSYW�
and invasive alien species come together in 
XLIWI�EVIEW��9TSR�GSRXEGX�[MXL�XLI�MRWXEP�
lation, the visitor enters a predetermined 
system of operation, either through an ac�
tive management gesture or through his/
her presence and movement, with which he/
she introduces perceptual disturbances into 
WTEGI��3RI�GYXW�ERH�WYHHIRP]�GLERKIW�XLI�
acoustic landscape of the space, triggers 
vibrational disturbances of sound, tactile 
and visual in the contact of the natural and 
XLI�WSGMEP��8LIWI�EVI�GSRGIRXVEXIH�MR�XLI�
most marginalized and weak points of the 
installation, which escape us from our per�
GITXYEP�ǹIPH�HYI�XS�XLI�WTIIH�SJ�QSZIQIRX�

Nika Erjavec
TRETJA KRAJINA / THIRD LANDSCAPE
interaktivna instalacija
interactive installation, 2021

Ѷ
NLEOL[�RUJ�UD]VWDYD�QLND�HUMDYHFѰ

2MOE�)VNEZIG��8VIXNE�OVENMRE���8LMVH�0ERHWGETI��*SXSKVEǹNE�TSWXEZMXZI���-RWXEPPEXMSR�ZMI[�

http://www.202122.kiblix.org/razstava/nika-erjavec/
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Manjšine je projekt, ki na eni strani izvira iz 
inherentne pristranskosti podatkov, stroj�
RIKE�YÎIRNE�MR�YQIXRI�MRXIPMKIRGI��TS�HVYKM�
WXVERM�TE�M^�QSĽRSWXM�SFRSZI�SKVSĽIRML�ZVWX�
^�YTSVEFS�XSZVWXRML�SVSHMN��9QIXRMGE�%PMGI�
(EIYR�/MQ�WI�Z�XIQ�TVSNIOXY�SWVIHSXSÎE�
RE�XEOS�MQIRSZERI�|RMĽNIm�ZVWXI��OM�RMOSPM�
niso ali pa so zelo redko predmet javnega 
^ERMQERNE�TVM�REVEZSZEVWXZIRML�OEQTERNEL��
9QIXRMGE�NI�̂ �YTSVEFS�YQIXRI�MRXIPMKIRGI�
ZM^YEPM^MVEPE�KSFS�8WYOM]SXEOI��PEX��Lamp-
WHURP\FHV�MDSRQLFXV�MR�HZI�EPKM��PEX��Di-
FW\RVSKDHULD�FDYHUQRVD�DQG�&RFFRSKRUD�
ODQJVGRUǤL��OM�ZWI�WTEHENS�Z�OVEPNIWXZS�KPMZ�
MR�QSVWOML�EPK��:WI�XI�ZVWXI�WTEHENS�TSH�
|RMĽNIm�ZVWXI�MR�WS�Z�.YĽRM�/SVINM�VE^ZVĠÎIRI�
RE�WI^REQ�SKVSĽIRML�ZVWX��8IOSQ�WZSNIKE�
raziskovanja na Korejskem nacionalnem 
inštitutu za ekologijo je umetnica ugotovila, 
HE�NI�M^NIQRS�XIĽOS�TVMHSFMXM�Z^SVGI�TSWE�
meznih primerkov za kakršnokoli nadaljnjo 
TVIMWOSZERNI��WEN�XI�ZVWXI�ĽMZMNS�Z�SHVSÎRML�
krajih – v notranjosti gore, nekje na obali 
SXSOE�.INY�EPM�TE�RIONI�Z�WOEPEL�:^LSHRI�
KE�QSVNE��4VM�REHEPNRNIQ�VE^MWOSZERNY�WM�NI�
%PMGI�̂ EWXEZMPE�ZTVEĠERNI��|/EOS�M^KPIHE��ÎI�
skušamo z umetno inteligenco rekonstru�
MVEXM�TVMQIVOI�XIL�ZVWX#m�>E�M^LSHMĠÎI�NI�
vzela po eno sliko vsake vrste in uporabila 
%-�8STE^�KMKETM\IP�̂ E�KIRIVMVERNI�̂ ERMQMZML��
HMWXSV^MVERML�ZM^YEPRML�TSHSF�

Minorities is a project that on the one hand 
stems from the inherent bias of data, ma�
GLMRI�PIEVRMRK��ERH�EVXMǹGMEP�MRXIPPMKIRGI�
and on the other hand from the possibil�
ities of restoring endangered species by 
YWMRK�XLIWI�XSSPW��-R�XLMW�TVSNIGX�EVXMWX��
%PMGI�(EIYR�/MQ�JSGYWIH�SR�XLI�WS�GEPPIH�
IRHERKIVIH�|QMRSVm�WTIGMIW��WTIGMIW�XLEX�
are never or are rarely a subject of public 
interest when it comes to public conser�
ZEXMSR�GEQTEMKRW��8LI�EVXMWX�YWIH�%-�XS�
ZMWYEPM^I�XLI�8WYOM]SXEOI�QYWLVSSQ��PEX��
/DPSWHURP\FHV�MDSRQLFXV�ERH�X[S�EP�
KEI��PEX��'LFW\RVSKDHULD�FDYHUQRVD�DQG�
&RFFRSKRUD�ODQJVGRUǤL�[LMGL�EPP�FIPSRK�
to the kingdom of fungi and marine algae, 
VIWTIGXMZIP]��%PP�EVI�GSRWMHIVIH�XLI�WS�
GEPPIH�|QMRSVm�WTIGMIW�ERH�GPEWWMǹIH�EW�
IRHERKIVIH�WTIGMIW�MR�7SYXL�/SVIE��(YV�
ing her research at the Korean National 
Institute of Ecology, the artist realized that 
getting a specimen for any kind of further 
MRZIWXMKEXMSR�MW�I\XVIQIP]�HMǻGYPX�HYI�XS�
the fact that these species live in remote 
places – inside of a mountain, somewhere 
at the shore of Jeju Island or somewhere in 
XLI�VSGOW�SJ�XLI�)EWX�WIE��*SV�LIV�SRKSMRK�
VIWIEVGL��%PMGI�TSWIH�E�UYIWXMSR��|;LEX�
does it look like if the AI tries to restore 
XLIWI�WTIGMIW#m��7LI�XSSO�SRI�MQEKI�SJ�
each species as a starting point while us�
MRK�8STE^�KMKETM\IP�%-�MR�SVHIV�XS�TYVWYI�
increasingly intriguing visual results of im�
EKIW�KIXXMRK�HMWXSVXIH�

Alice Daeun Kim
MANJŠINE / MINORITIES
video, instalacija / installation, 2021

Ѷ
NLEOL[�RUJ�UD]VWDYD�P

DQMVLQHѰ

*SXSKVEǹNE�TSWXEZMXZI��HIXENP���-RWXEPPEXMSR�ZMI[��HIXEMP��

http://www.202122.kiblix.org/razstava/manjsine/
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8IQEXWOM�TSKSZSVM�WS�SWZIXPMPM�VE^PMÎRI�EOXYEPRI�VE^TVEZI�S�WSHSFRML�ZMVXYEPRML�WZIXSZML�
MR�RNMLSZML�VIPEGMNWOML�IOSPSKMNEL��:�WIVMNM�HIWIXML�TERIPSZ��OM�WS�WI�Z�ĽMZS�TVIREĠEPM�RE�
WTPIXRM�JIWXMZEPWOM�TPEXJSVQM��WS�WSHIPSZEPMCI�YQIXRMOMCGI��OYVEXSVNMCOI��̂ RERWXZIRMOMCGI��
XILRSPSKMCRNI��EOEHIQMOMCOMRNI�MR�WXVSOSZRNEOMCRNI�W�TSHVSÎNE�MRHYWXVMNI�XILRSPSKMN�VE^ĠMV�
NIRI��REZMHI^RI�MR�SFSKEXIRI�VIWRMÎRSWXM��OM�WS�VE^TVEZPNEPMCI�S�ZTVEĠERNML��TSZI^ERML�
^�HMKMXEPRS�MRXMQRSWXNS��HMKMXEPRMQ�TVMTSZIHRMĠXZSQ��SLVERNERNIQ�MR�REHSQIĠÎERNIQ�
REVEZI��OYPXYVRS�HIHMĠÎMRS�MR�TVMLSHRSWXNS�QY^INIZ��XVKSQ�HMKMXEPRI�YQIXRSWXM��EPKS�
VMXQMÎRMQ�SHPSÎERNIQ��SKPNMÎRMQ�SHXMWSQ�HMKMXEPRML�MRJVEWXVYOXYV�XIV�ZTVEĠERNIQ�REĠI�
TVMLSHRSWXM�Z�TSZI^EZM�W�XVENRSWXRMQM�XILRSPSKMNEQM��

Thematic panel discussions were curated to engage with topical debates surrounding 
GSRXIQTSVEV]�ZMVXYEP�[SVPHW�ERH�XLIMV�VIPEXMSREP�IGSPSKMIW��%�WIVMIW�SJ�XIR�TERIPW��[LMGL�
streamed live through the festival’s online platform, brought together artists, curators, 
TVSJIWWMSREPW��XIGLRSPSKMWXW��EGEHIQMGW��ERH�MRHYWXV]�I\TIVXW��XS�HMWGYWW�UYIWXMSRW�
surrounding digital intimacy, XR storytelling, the preservation and substitution of na�
ture, the cultural heritage and the future of museums, digital art market, algorithmic 
decision making, the carbon footprint of digital infrastructures, and the question of 
SYV�JYXYVI�XLVSYKL�WYWXEMREFPI�XIGLRSPSKMIW�

Pogovori / Panels

KIBLIX 2020–2021 113
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POGOVORI PANELS

PRGHUDWRUND���PRGHUDWRU�
Ghislaine Boddington, kreativna direktorica / creative director of 
FSH]"HEXE"WTEGI�MR�WXVSOSZRNEOMRNE�^E�HMKMXEPRS�MRXMQRSWX���ERH�
HMKMXEP�MRXMQEG]�I\TIVX�

>�S^MVSQ�RE�HEREĠRNM�RITVIGIHIRÎRM�ÎEW�
skorajšnjega univerzalnega prehoda v vir�
XYEPRS�TVMWSXRSWX�WQS�WI�TSKSZEVNEPMCI�^�
YWXZEVNEPGMCOEQM��OVIEXMZRMQM�WOYTMREQM�MR�
TVSJIWMSREPGMCOEQM�S�VE^ZSNY�TVSKVIWMZRML�
idej aktualnega razvoja skupnosti, digital�
ne povezljivosti in intimnosti v virtualnih 
WZIXSZML��+SWXNI�MR�KSWXNM��WS�WTVIKSZSVMPMCI�
o njihovih konceptih, vizijah in rešitvah, ki 
WS�NML�VE^ZMPMCI�OSX�TVSXSXMTRE�XILRSPSĠOE�
SVSHNE��OM�TVSFPIQEXM^MVENS�ÎPSZIĠOS�TSXVI�
bo po intimnosti, telesni izkušnji in socialni 
pripadnosti – o virtualnem nasprotju naše 
WIHERNI�|WSGMEPRI�HMWXERGMVERSWXMm��2EQIR�
XIKE�TSKSZSVE�NI�FMP�TVIYÎMXM�TSXIRGMEPI�ZMV�
XYEPRS�ǹ^MÎRML�LMFVMHRML�SOSPMN�TVMLSHRS�
sti, kjer je prednostna naloga razmislek 
S�HMKMXEPRM�MRXMQRSWXM��HVYĽFIRS�WSGMEPRM�
TVMTEHRSWXM�MR�QIHWIFSNRIQ�TSZI^SZERNY�

-R�XLMW�YRTVIGIHIRXIH�XMQI�SJ�E�RIEV�YRM�
versal transition to virtual presence, we 
spoke to creators, creative groups, and 
professionals about the evolution of pro�
gressive ideas centering on the develop�
ment of a community, digital connectivity, 
ERH�MRXMQEG]�MR�ZMVXYEP�[SVPHW��3YV�KYIWXW�
spoke about their conceptual directions, 
visions, and solutions that they developed 
as prototype technological tools that prob�
lematize the human need for intimacy, 
FSHMP]�I\TIVMIRGI��ERH�WSGMEP�FIPSRKMRK�ǈ�
XLI�ZMVXYEP�STTSWMXI�XS�SYV�GYVVIRX�|WSGMEP�
HMWXERGMRKm��8LI�TERIP�EMQIH�XS�I\EQMRI�
XLI�TSXIRXMEPW�SJ�JYXYVI�ZMVXYEP�TL]WMGEP�
hybrid environments, where the priority is 
XS�VIǺIGX�SR�HMKMXEP�MRXMQEG]��WSGMS�WSGMEP�
FIPSRKMRK��ERH�MRXIVGSRRIGXIHRIWW�

Ѷ
NLEOL[�RUJ�SRJRYRU�GLJLWDOQD�LQWLP

QRVW�Y�YLUWXDOQLK�VYHWRYLK�GDQHVѰ

Digitalna intimnost v  virtualnih svetovih danes
Digital Intimacy in Virtual Worlds Now
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV�
Sly Lee,�WSYWXERSZMXIPN�MR�M^ZVĠRM�HMVIOXSV���GS�JSYRHIV�ERH�')3�EX�)QIVKI
Judd Morrissey, YQIXRMO��M^VIHRM�TVSJIWSV�RE�ğSPM�YQIXRMĠOIKE�MRĠXMXYXE�Z�'LMGEKY��
artist, and associate professor at the School of the Art Institute of Chicago 
0DUN�-RVHSK�-HǣHU\, YQIXRMO��OYVEXSV��M^VIHRM�TVSJIWSV�RE�ğSPM�YQIXRMĠOIKE�MRĠXMXYXE�
v Chicagu / artist, curator and associate professor at the School of the Art Institute 
of Chicago 
Abraham Avnisan, YQIXRMO�MR�HSGIRX�RE�(VĽEZRM�YRMZIV^M�/IRX���EVXMWX�ERH�EWWMWXERX�
TVSJIWWSV�EX�XLI�/IRX�7XEXI�9RMZIVWMX]�� �
Valerie Wolf Gang, intermedijska umetnica, videastka, pedagoginja / intermedia 
artist, video artist, lecturer

http://www.202122.kiblix.org/pogovor-digitalna-intimnost-v-virtualnih-svetovih-danes/
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XR tehnologije se postopoma vpeljujejo v 
poslovne procese, kjer je zaradi manjšega 
^ERMQERNE�Z�TSXVSĠRM�NEZRSWXM�XVIRYXRS�ZIÎ�
TSWPSZRML�TVMPSĽRSWXM��7MXYEGMNE�WI�NI�WTVI�
QIRMPE�^EVEHM�TSXVIFI�TS�ǹ^MÎRM�HMWXERGM��
OM�SRIQSKSÎE�SFMWO�TVMVIHMXIZ��QY^INIZ��
OSRGIVXSZ�MR�HVYKML�NEZRML�TVMVIHMXIZ��W�ÎM�
QIV�WI�NI�TSWPIHMÎRS�TSOE^EP�VIEPIR�TVS�
FPIQ��/EOS�Z�ÎEWY�ǹ^MÎRI�HMWXERGI�ĽMZIXM�
kot prej tudi skozi virtualizacijo socialnega 
ĽMZPNIRNE#�7OS^M�TSKSZSV�S�<6�MRHYWXVMNM�Z�
Sloveniji, razvoju kadrov in virtualizaciji 
ĽMZPNIRNE�WS�KSWXNI�TVIHWXEZMPM�EOXMZRI�VIĠMX�
ve, ki jih ponujajo, ter spregovorili o tem, 
OEOS�Z^HVĽIZEXM�XSO�M^QIRNEZI�XILRMÎRIKE�
^RERNE�W�XYNMRS�

XR technologies are gradually being in�
troduced into business processes, where 
there are currently more business opportu�
nities due to less interest in the consumer 
TYFPMG��8LI�WMXYEXMSR�LEW�GLERKIH�HYI�XS�
the necessary physical distance, making 
it impossible to visit events, museums, 
concerts, and other public events, which 
VIWYPXIH�MR�E�VIEP�PMJI�TVSFPIQ��,S[�XS�PMZI�
as before in the time of physical distance 
also through the virtualization of social 
life? Through a conversation about the 
XR industry in Slovenia, human resources 
development, and the virtualization of life, 
the guests presented active solutions that 
XLI]�SǸIV�ERH�WTSOI�EFSYX�QEMRXEMRMRK�XLI�
ǺS[�SJ�I\GLERKI�SJ�XIGLRMGEP�ORS[PIHKI�
SR�XLI�PSGEP��VIKMSREP�ERH�KPSFEP�PIZIP�

Ѷ
NLEOL[�RUJ�SRJRYRU�NDNR�SUHP

RVWLWL�FDV�Ȅ]LFQH�GLVWDQFH�]�[U�WHKQRORJLMDP
LѰ

Kako premostiti čas fizične distance z XR 
tehnologijami / How to Overcome Time of 
Physical Distance with XR Technologies
�������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��       
GU��-RļH�*XQD��9RMZIV^E�Z�0NYFPNERM�� 9RMZIVWMX]�SJ�0NYFPNERE 
Erik Kapfer, MHINRM�ZSHNE�MR�WSYWXERSZMXIPN�:^SVÎRIKE�QIWXE�:IPIRNI
GSRGITXYEP�PIEHIV�ERH�GS�JSYRHIV�SJ�XLI�4EXXIVR�'MX]�:IPIRNI 
Marko Cafnik,�M^ZVĠRM�HMVIOXSV�1908-:)6791��ǹPQWOM��XIPIZM^MNWOM�MR�<6�VIĽMWIV�MR�
TVSHYGIRX���I\IGYXMZI�HMVIGXSV�SJ�1908-:)6791��ǹPQ��XIPIZMWMSR�ERH�<6�HMVIGXSV�
and producer

PRGHUDWRU�
ĻLJD�3DYORYLÍ� oblikovalec interakcij v / interaction designer at 
KIBLA2LAB

http://www.202122.kiblix.org/pogovor-kako-premostiti-cas-fizicne-distance-z-xr-tehnologijami/
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:�XIQ�XIQEXWOS�JSOYWMVERIQ�TSKSZSVY�
WQS�WI�SWVIHSXSÎMPMCI�RE�SHRSW�QIH�XIL�
RSPSKMNS��YQIXRSWXNS�MR�REVEZS��2EVEZE�REN�
bi bila pravo nasprotje virtualnega, ume�
tnega, torej tega, kar je zasnoval in skon�
WXVYMVEP�ÎPSZIO��-R�^EKSXSZS�HVĽM��HE�NI�IRE�
SH�ĠXIZMPRML�PIOGMN��OM�REW�NML�NI�REYÎMPE�TER�
demija, ta, da tehnologija zelo slabo na�
HSQIĠÎE�RITSWVIHIR�WXMO�^�REVEZS��8S�
da, ali bi nam znanost in tehnologija lahko 
TSQEKEPM�TSZI^EXM�WI�^�ĽI�HEZRS�M^KYFPNI�
nimi elementi narave, za katere nimamo 
HVYKML�REÎMRSZ��OEOS�NML�M^OYWMXM�EPM�HSNIXM# 

The panel discussion focused on the rela�
XMSRW�FIX[IIR�XIGLRSPSK]��EVX��ERH�REXYVI��
2EXYVI�MW�WYTTSWIH�XS�FI�XLI�I\EGX�STTS�
WMXI�SJ�XLI�ZMVXYEP��XLI�EVXMǹGMEP��XLI�IRKM�
RIIVIH��ERH�XLI�LYQER�QEHI��%RH�MRHIIH��
one of the many lessons that can be drawn 
from the pandemic is that technology is a 
very poor substitute for direct contact with 
REXYVI��&YX�GSYPH�WGMIRGI�ERH�XIGLRSPSK]�
LIPT�YW�GSRRIGX�XS�PSRK�PSWX�IPIQIRXW�SJ�
nature that we have no other means to 
I\TIVMIRGI�ERH�KVEWT#

Ѷ
NLEOL[�RUJ�SDQHO���DOL�ODKNR�WHKQRORJLMD�REXGL�GDYQR�L]JXEOMHQR�QDUDYRѰ

Ali lahko tehnologija obudi davno izgubljeno 
naravo? / Can Technology Bring  Back
Long-lost Nature?
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��
Jakob Kudsk Steensen, umetnik / artist  
7DQMD�9XMLQRYLÇ��novomedijska umetnica / new media artist  
Christina Agapakis, WMRXIXMÎRE�FMSPSKMRNE�MR�^RERWXZIRE�TMWOE
synthetic biologist and science writer  
Tina Gorjanc, FMS�SFPMOSZEPOE��VE^MWOSZEPOE�XIV�WZIXSZEPOE 
FMS�HIWMKRIV��VIWIEVGLIV�ERH�GSRWYPXERX 
Sally Ann McIntyre, ^ZSÎRE�YQIXRMGE�� sound artist

PRGHUDWRUND���PRGHUDWRU�
Régine Debatty, YQIXRSWXRE�OVMXMÎEVOE�MR�FPSKIVOE�� art critic and 
FPSKKIV��;I�1EOI�1SRI]�2SX�%VX

http://www.202122.kiblix.org/panel-3-ali-lahko-tehnologija-obudi-davno-izgubljeno-naravo/
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4ERIPRE�HMWOYWMNE�WI�NI�SWVIHSXSÎEPE�RE�
JSVQI��ZWIFMRI��ZTVEĠERNE��QSĽRSWXM��HM�
QIR^MNI��SOSPNE�MR�SOSPMĠÎMRI�YQIXRMĠOML�
TVSHYOGMN��TVIHWXEZMXIZ�MR�JIWXMZEPSZ�Z�|XILm�
ÎEWML��7SHIPSZEXM��TSZI^SZEXM��TVIREĠEXM��
YTSVEFPNEXM�QIHQVIĽNI��M^QIRNEZEXM�MRJSV�
macije in programe, nadgrajevati, tvoriti  in 
HIPSZEXM�Z�|VIWRMÎRIQm��EREPSKRIQ�WZIXY�
MR�|REZMHI^RIQm��ZMVXYEPRIQ�SOSPNY��|2E�
ZMHI^RSm�OSX�|VIWRMÎRSm�NI�PELOS�ERXEKS�
RM^IQ�MR�LOVEXM�JSVQE�YVIWRMÎIRNE��M^ZIHFI�
in umestitve umetniškega dela, projekta, 
JIWXMZEPE�Z�TVITPIXY�QIHMNIZ�ű�ǹ^MÎRML��SF�
HSKSHOML�RE�TVM^SVMĠÎML��TVI^IRXRML�Z�TS�
javnih oblikah neposrednih prenosov po 
distribucijskih kanalih, modeliranih v okoljih 
VE^RML�VIWRMÎRSWXM�MR�HSWXSTRML�W�TSRYNI�
RMQM�TVMTSQSÎOM��-RHYWXVMNE�TVI^IRXEGMNI�MR�
OSQYRMOEGMNI�ZI��OEN�HIPE��>E�WZSNS�YQIWXM�
XIZ�RE�XVK�YTSVEFPNE�ZWE�WVIHWXZE��)REOS�
NML�YTSVEFPNEQS�QMCQI��-R�OYTYNIQS��/EN#�
4VSWXSV#�ÍEW#�1SĽRSWX#�(IPS#�-HINI#�:WI�
FMRI#�*SVQI#�7EQS�QSĽRSWX��TVSWXSV�MR�
ÎEW��/SQYRMOEGMNI�MR�TVI^IRXEGMNI��&E^MÎRS��
&VI^�REHKVEHRNI��8S�RYHMQS�QMCI��JSVQI��
MHINI��ZWIFMRI�MR�HIPS��2EZMHI^RSWX�NI�TVMZMH�
SQSKSÎERNE�RSZML�JSVQ�MR�ZWIFMR��SHTMVERNE�
dodatnih kanalov komunikacije in priprave 
XILRSPSĠOML�SOSPMN�^E�WTSVSÎERNI�Z�VE^RML�
SFPMOEL��HE�FM�NML�WTVINIPMCI��2EHSQIĠÎERNI�
S^��TEVEPIPRSWX�WZIXSZ��ÎPSZIĠOIKE�MR�HMKM�
XEPRIKE��WI�^HVYĽYNI�Z�WOYTRSWXM�YÎMROSZ��
2EĠML�^E^REZ��TVM�OEXIVML�XIĽOS�HSPSÎMQS�
splošnost, ker so posebnosti vseh, vsake in 
vsakega, enostavno v uporabi tehnologije, 
WTSWSFRSWXML�MR�^QSĽRSWXML��OM�NML�TSRYNE�
XSZVWXRE�TVSHYOGMNE��>EXS�Z�ĽMZS�EPM�TS�WTPI�
XY�RM�M^FMVE��3FSNI�MR�ZIHRS�

The panel discussion focused on the forms, 
concepts, issues, possibilities, dimensions, 
environments, and circumstances of art 
productions, presentations, and festivals 
MR�|XLIWIm�XMQIW��'SPPEFSVEXI��GSRRIGX��
transmit, use the Internet, share informa�
tion and programs, upgrade, create, and 
STIVEXI�MR�E�|VIEPm��EREPSK�[SVPH�ERH�E�|ZMV�
XYEPm�IRZMVSRQIRX��|:MVXYEPm�EW�|VIEPm�GER�
be antagonism and at the same time a form 
of realization, performance, and placement 
of a work of art, project, a festival in the in�
tertwining of media – physical, at events at 
venues, manifestations of live broadcasts, 
modeled in environments of various reali�
XMIW��8LI�TVIWIRXEXMSR�ERH�GSQQYRMGEXMSR�
MRHYWXV]�ORS[W�[LEX�MX�MW�HSMRK��-X�YWIW�
EPP�QIERW�XS�TPEGI�MXWIPJ�SR�XLI�QEVOIX��
;I�YWI�XLIQ�XLI�WEQI�[E]��%RH�[I�FY]��
;LEX#�7TEGI#�8MQI#�4SWWMFMPMX]#�;SVO#�
Ideas? Contents? Shapes? Solely possi�
FMPMX]��WTEGI��ERH�XMQI��'SQQYRMGEXMSRW�
ERH�TVIWIRXEXMSRW��&EWMG��2S�YTKVEHI��8LMW�
MW�[LEX�[I�SǸIV��JSVQW��MHIEW��GSRXIRX��
ERH�[SVO��8LI�ZMVXYEP�MW�XLI�MPPYWMSR�SJ�IR�
abling new forms and contents, opening 
additional communication channels, and 
preparing technological environments for 
communication in various forms to accept 
XLIQ��8LI�WYFWXMXYXMSR�SV�TEVEPPIPMWQ�SJ�
[SVPHW��LYQER�ERH�HMKMXEP��YRMXIW�MR�E�QM\�
SJ�IǸIGXW��8LIVIJSVI��PMZI�SV�SRPMRI�MW�RSX�
ER�STXMSR��&SXL�ERH�EP[E]W�

Ѷ
NLEOL[�RUJ�IHVWLYDOL�Y�FDVX�SDQGHP

LMHѰ

Festivali v času pandemije 
Festivals in the Time of the Pandemic
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��
(QD�+RGļLÇ��koordinatorka programa in kuratorka / program coordinator and curator, 
/328).2)6�
�(IZMGICEVX� 
'DYLG�5Lǣ��kurator / curator, steirischer herbst  
Gerfried Stocker, ustanovitelj in umetniški vodja / founder and artistic director, 
Ars Electronica

PRGHUDWRU�
3HWHU�7RPDļ�'REULOD��MRXIVQIHMNWOM�TVSHYGIRX�MR�YQIXRMO��WS�OYVEXSV�
JIWXMZEPE�/-&0-<���MRXIVQIHME�EVXMWX�ERH�TVSHYGIV��GS�GYVEXSV�SJ�XLI�
KIBLIX Festival

http://www.202122.kiblix.org/festivali-v-casu-pandemije/
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4IXM�XIQEXWOM�TSKSZSV�WI�NI�SWVIHSXSÎMP�
RE�TVMLSHRSWX�QY^INWOML�MR�HIHMĠÎMRWOML�
M^OYĠIRN�Z�'SZMH�ZEVRM�HVYĽFM��/EOS�WI�^�
HMKMXEPRS�XVERWJSVQEGMNS�WSSÎENS�QY^I�
NM�MR�HIHMĠÎMRWOI�YWXERSZI�Z�7PSZIRMNM#�:�
katero smer se razvija tehnologija? Go�
WXNI�WS�HIPMPMCI�WZSNI�M^OYĠRNI�W�TSHVSÎMN�
QY^INWOML�MR�HIHMĠÎMRWOML�ĠXYHMN��XIV�MKVM�
ǹOEGMNI�MR�TVMTSZIHSZERNE�^KSHF�WOS^M�TVM�
QIVI�M^OYĠIRN�VE^ĠMVNIRI�VIWRMÎRSWXM��<6� 
 

8LI�ǹJXL�TERIP�HMWGYWWMSR�JSGYWIH�SR�XLI�
JYXYVI�SJ�QYWIYQ�ERH�LIVMXEKI�I\TIVM�
IRGIW�MR�XLI�'SZMH�WEJI�WSGMIX]��,S[�HS�
museums and heritage institutions in Slo�
venia deal with the digital transformation? 
In what direction is technology evolving? 
+YIWXW�WLEVIH�XLIMV�I\TIVMIRGIW�JVSQ�XLI�
ǹIPHW�SJ�QYWIYQ�ERH�LIVMXEKI�WXYHMIW��
EW�[IPP�EW�KEQMǹGEXMSR�ERH�WXSV]XIPPMRK�
XLVSYKL�I\EQTPIW�SJ�I\XIRHIH�VIEPMX]��<6�
I\TIVMIRGIW�

Ѷ
NLEOL[�RUJ�[U�WHKQRORJLMH�Y�P

X]HMLK�LQ�GHGLVFLQL�RG�RERJDWHQH�LQ�P
HVDQH�GR�QDYLGH]QH�UHVQLFQRVWLѰ

XR tehnologije v muzejih in dediščini: 
od obogatene in mešane do navidezne 
resničnosti / XR Technologies in Museums 
and Heritage: from Augmented and
Mixed to Virtual Reality
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��
ddr. Verena Vidrih Perko, arheologinja in muzeologinja / archeologist and museologist
0DWHYļ�6WUDXV��vodja programa Heritage +, Arctur, in soustanovitelj Zavoda ID20
,IVMXEKI���TVSKVEQ�PIEHIV�EX�%VGXYV�ERH�GS�JSYRHIV�SJ�-(���-RWXMXYXI 
0DWMDļ�3RļOHS��direktor / CEO, Art Rebel 9

PRGHUDWRUND���PRGHUDWRU�
dr. Kaja Antlej, višja predavateljica za industrijsko oblikovanje in razi�
WOSZEPOE�̂ E�TSHVSÎNI�QY^INIZ�MR�HIHMĠÎMRI�Z�0EFSVEXSVMNY�̂ E�REZMHI^RS�
VIWRMÎRSWX�'%()8�ğSPI�^E�MRĽIRMVWXZS�9RMZIV^I�(IEOMR�� senior lectu�
VIV�MR�MRHYWXVMEP�HIWMKR�ERH�E�VIWIEVGLIV�MR�XLI�ǹIPH�SJ�QYWIYQW�ERH�
LIVMXEKI�EX�XLI�'%()8�0EFSVEXSV]�JSV�:MVXYEP�6IEPMX]�EX�XLI�7GLSSP�SJ�
)RKMRIIVMRK�EX�(IEOMR�9RMZIVWMX]��+IIPSRK��%9

http://www.202122.kiblix.org/xr-tehnologije-v-muzejih-in-dediscini-od-obogatene-in-mesane-do-navidezne-resnicnosti/


KIBLIX 2020–2021 KIBLIX 2020–2021124 125

POGOVORI PANELS

ğIWXM�XIQEXWOM�TSKSZSV�WI�NI�SWVIHSXSÎEP�RE�
TVMLSHRSWXM�QY^INWOML�MR�HIHMĠÎMRWOML�M^OY�
ĠIRN�Z�'SZMH�ZEVRM�HVYĽFM��/EOS�WI�̂ �HMKMXEPRS�
XVERWJSVQEGMNS�WSSÎENS�QY^INM�MR�HIHMĠÎMR�
WOI�YWXERSZI�Z�QIHREVSHRIQ�TVSWXSVY#�:�
katero smer se razvija tehnologija? Gostje 
MR�KSWXNE�WS�HIPMPMCI�WZSNI�M^OYĠRNI�W�TSHVS�
ÎMN�QY^INWOML�MR�HIHMĠÎMRWOML�ĠXYHMN��XIV�MKVM�
ǹOEGMNI�MR�TVMTSZIHSZERNE�^KSHF�WOS^M�TVM�
QIVI�M^OYĠIRN�VE^ĠMVNIRI�VIWRMÎRSWXM��<6� 

8LI�WM\XL�QSHIVEXIH�TERIP�HMWGYWWMSR�JS�
cused on the future of museum and herit�
EKI�I\TIVMIRGIW�MR�XLI�'SZMH�WEJI�WSGMIX]��
How do museums and heritage institu�
tions deal with the digital transformation? 
In what direction is technology evolving? 
+YIWXW�WLEVIH�XLIMV�I\TIVMIRGIW�JVSQ�XLI�
ǹIPHW�SJ�QYWIYQ�ERH�LIVMXEKI�WXYHMIW��
EW�[IPP�EW�KEQMǹGEXMSR�ERH�WXSV]XIPPMRK�
XLVSYKL�I\EQTPIW�SJ�I\XIRHIH�VIEPMX]��<6�
I\TIVMIRGIW�

Ѷ
NLEOL[�RUJ�[U�WHKQRORJLMH�Y�P

X]HMLK�LQ�GHGLVFLQLѰ

XR tehnologije v muzejih in dediščini: 
od obogatene in mešane do navidezne 
resničnosti / XR Technologies in Museums 
and Heritage: from Augmented and 
Mixed to Virtual Reality
������������ѫNLEOL[�RUJ�VWUHDPLQJ

PRGHUDWRUND���PRGHUDWRU�
dr. Kaja Antlej, višja predavateljica za industrijsko oblikovanje in razi�
WOSZEPOE�̂ E�TSHVSÎNI�QY^INIZ�MR�HIHMĠÎMRI�Z�0EFSVEXSVMNY�̂ E�REZMHI^RS�
VIWRMÎRSWX�'%()8�ğSPI�^E�MRĽIRMVWXZS�9RMZIV^I�(IEOMR�� senior lectu�
VIV�MR�MRHYWXVMEP�HIWMKR�ERH�E�VIWIEVGLIV�MR�XLI�ǹIPH�SJ�QYWIYQW�ERH�
LIVMXEKI�EX�XLI�'%()8�0EFSVEXSV]�JSV�:MVXYEP�6IEPMX]�EX�XLI�7GLSSP�SJ�
)RKMRIIVMRK�EX�(IEOMR�9RMZIVWMX]��+IIPSRK��%9

JRVWMH���JXHVW�VSHDNHUV��
GU��'DUNR�%DELÇ��docent, predstojnik Katedre za muzeologijo, Oddelek za 
MRJSVQEGMNWOI�MR�OSQYRMOEGMNWOI�^RERSWXM��*MPS^SJWOE�JEOYPXIXE��9RMZIV^E�Z�>EKVIFY�
EWWMWXERX�TVSJIWWSV�EX�XLI�7YF�(ITEVXQIRX�SJ�1YWISPSK]�ERH�,IVMXEKI�1EREKIQIRX��
*EGYPX]�SJ�%VXW��9RMZIVWMX]�SJ�>EKVIF� 
dipl. ing. Anika Kronberger, mag., oblikovalka, vsebinska strateginja in predavateljica 
ter vodja programa Interaktivno oblikovanje, FH Joanneum, Gradec, Avstrija / MA, 
designer, content strategist, lecturer, and head of the Major Interaction Design, FH 
Joanneum, Graz 
prof. dr. Sylvester Arnab, profesor pri predmetu Game Science, Disruptive Media 
0IEVRMRK�0EF�MR�'IRXIV�^E�TSWXHMKMXEPRI�OYPXYVI��9RMZIV^E�'SRZIXV]���TVSJIWWSV�SJ�
+EQI�7GMIRGI��(MWVYTXMZI�1IHME�0IEVRMRK�0EF��EWWSGMEXI�SJ�XLI�'IRXVI�JSV�4SWX�
HMKMXEP�'YPXYVIW��'SZIRXV]�9RMZIVWMX]
Adam Caplan, HMVIOXSV�WXVEXIĠOIKE�REÎVXSZERNE��&EH:6�-RG���0SW�%RKIPIW
HMVIGXSV�SJ�WXVEXIKMG�TEVXRIVWLMTW��&EH:6�-RG��0SW�%RKIPIW

http://www.202122.kiblix.org/xr-tehnologije-v-muzejih-in-dediscini/
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PRGHUDWRUND���PRGHUDWRU�
Régine Debatty, YQIXRSWXRE�OVMXMÎEVOE�MR�FPSKIVOE�� art critic and 
FPSKKIV��;I�1EOI�1SRI]�2SX�%VX

Pogovor je osvetlil, kako je izbruh pandemije 
'3:-(����TSWXEZMP�RE�WXVERWOM�XMV�WOVF�^E�
SKPNMÎRM�SHXMW�HMKMXEPRML�XILRSPSKMN��:IÎMRE�
je sicer vesela, da lahko še naprej sodelu�
NI�MR�HIPE�TVIOS�WTPIXRML�TVIKPIHRMG��4VEZ�
XEOS�QRSKMCI�ZWEO�HER�YĽMZENS�Z�2IXǺM\Y��
organizirajo ZOOM zabave ali se sprašujejo, 
OEOS�WI�SFSKEXMXM�^�2*8�NM��RI^EQIRPNMZMQM�
ĽIXSRM��QIHXIQ�OS�IRIVKMNE�MR�REVEZRM�ZM�
VM��OM�NML�|TSVEFMm�REĠI�HMKMXEPRS�ĽMZPNIRNI��
RMWS�TVIHQIX�VE^TVEZI��2IOEN�ZTVEĠERN��OM�
jih je panelna diskusija postavila v ospredje, 
ZOPNYÎYNI��/EOĠRM�WS�SOSPNWOM�WXVSĠOM�HIPE�SH�
doma? Je digitalna tehnologija sploh lahko 
XVENRSWXRE#�/EXIVI�WXVEXIKMNI�YQIXRMOMCGI�
YTSVEFPNENS��HE�SKPNMÎRM�SHXMW�ZMVXYEPRIKE�WZI�
ta postane viden in celo otipljiv? Kako lahko 
HVĽEZPNERMCOI�MR�YTSVEFRMOMCGI�XILRSPSKMNI�
YTSVEFPNENS�HMKMXEPRE�SVSHNE�RE�FSPN�|ZEVÎIRm�
REÎMR#

The discussion highlighted how the con�
cerns about digital technologies’ carbon 
JSSXTVMRX�LEZI�FIIR�WMHIPMRIH�F]�XLI�'3:�
-(����SYXFVIEO��1SWX�EVI�KPEH�XLEX�XLI]�GER�
continue to collaborate and work  through 
SRPMRI�WTVIEHWLIIXW��%X�XLI�WEQI�XMQI��QER]�
IRNS]�E�FMX�SJ�2IXǺM\�IZIV]�HE]��LEZI�>331�
parties, or wonder how to get rich with NFTs 
�RSR�I\GLERKIEFPI�XSOIRW��XLI�IRIVK]�ERH�
REXYVEP�VIWSYVGIW�|GSRWYQIHm�F]�SYV�HMKMXEP�
PMJI�EVI�PIJX�YRHMWGYWWIH��7SQI�SJ�XLI�UYIW�
XMSRW�VEMWIH�HYVMRK�XLI�TERIP�MRGPYHIH��;LEX�
MW�XLI�IRZMVSRQIRXEP�GSWX�SJ�;*,��[SVOMRK�
JVSQ�LSQI#�'ER�HMKMXEP�XIGLRSPSK]�IZIV�FI�
WYWXEMREFPI#�;LMGL�WXVEXIKMIW�HS�EVXMWXW�YWI�
to make the carbon footprint of the virtual 
world visible and even tangible? How can 
citizens and users of technology use digital 
XSSPW�MR�E�QSVI�|JVYKEPm�[E]#

Ѷ
NLEOL[�RUJ�YLVRN�RJOMLFQL�RGWLV�QDVHJD�YLUWXDOQHJD�]LYOMHQMDѰ

(Visok) ogljični odtis našega virtualnega 
življenja / The (Heavy) Carbon Footprint of 
Our Virtual Life
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��
Joana Moll, umetnica in raziskovalka / artist and researcher 
Kris De Decker, novinar in pisec / journalist and writer 
Paul O’Neill, umetnik in raziskovalec / artist and researcher

http://www.202122.kiblix.org/visok-ogljicni-odtis-nasega-virtualnega-zivljenja/
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:�M^FVERM�HVYĽFM�WPSZIRWOML�OVIEXMZGIZCO�
WQS�WTVIKSZSVMPMCI�S�ZIĠÎMREL�MR�WTVIXRSW�
XML��OM�WS�TSXVIFRI�TVM�SFPMOSZERNY�HSPKSVSÎ�
nih projektov, usmerjenih v preoblikovanje 
SHRSWE�QIH�ÎPSZIOSQ�MR�REVEZS��/IV�HIPS�
RE�TSHVSÎNY�XVENRSWXRIKE�VE^ZSNE�RIRILRS�
koraka po poti v neznano, smo skupaj s 
TVIHWXEZRMOMCGEQM�RSZI�KIRIVEGMNI�SOSPNWOS�
SFÎYXPNMZML�YWXZEVNEPGIZCO�TVIHWXEZMPMCI�VE�
znolikost pristopov, postopkov in vzgibov, 
ki plodijo inovativne projektne ideje v lokal�
RIQ�TVSWXSVY��7TS^REPMCI�WQS�VE^PSKI�^E�
oblikovanje stroja za recikliranje plastike, 
Z^TSWXEZMXIZ�̂ EZIXMĠÎE�̂ E�̂ EZVĽIRI�VEWXPMRI��
TVIFYNERNI�OVIEXMZRIKE�XYVM^QE�RE�TSHIĽI�
lju ter oblikovanje novega produkcijskega 
TVSWXSVE�Z�^EVEĠÎIRM�KVEHFIRM�NEQM�

8ILRSPSK®NE��XªLRÔ�ű�YQIXRSWX��WTVIXRSWX��
ZIĠÎMRE���PSKSW�ű�FIWIHE��VEÎYRERNI�NI�
ZIHE�S�REÎMRML�M^HIPSZERNE��ÎIWEVOSPM�ĽI��EPM�
WOYTIO�XEOML�TSWXSTOSZ�SH�^EÎIXRIKE�HS�
OSRÎRIKE�WXERNE���:MV��;MOM

In the company of a selected group of Slo�
venian creatives, we discussed the skills 
ERH�EFMPMXMIW�RIIHIH�XS�HIWMKR�PSRK�XIVQ�
projects aimed at transforming the re�
PEXMSRWLMT�FIX[IIR�LYQERW�ERH�REXYVI��
As the work on sustainable development 
constantly moves into the unknown, we 
brought together the representatives of 
a new generation of environmentally sen�
sitive creators to showcase the diversity 
of approaches, processes, and impulses 
that produce innovative project ideas in 
XLI�PSGEP�EVIE��;I�PIEVRIH�EFSYX�XLI�VIE�
sons for creating a plastic recycling ma�
chine, the establishment of the Abandoned 
Plants Sanctuary, the awakening of cre�
ative tourism in rural areas, and creating 
a new production space in an overgrown 
GSRWXVYGXMSR�TMX�

8IGLRSPSK]��XªLRÔ�ű�EVX��HI\XIVMX]��WOMPP���
PSKSW�ű�[SVH��GEPGYPEXMSR�MW�XLI�WGMIRGI�
of ways of creating, whatever, or a set of 
WYGL�TVSGIWWIW�JVSQ�XLI�MRMXMEP�XS�XLI�ǹREP�
WXEXI���7SYVGI��;MOM

Trajnostne tehnologije
Sustainable Technologies
�����������ѫNLEOL[�RUJ�VWUHDPLQJ

Ѷ
NLEOL[�RUJ�WUDMQRVWQH�WHKQRORJLMHѰ

JRVWMH���JXHVW�VSHDNHUV��
Andrej Koruza, scenograf, intermedijski umetnik in oblikovalec, društvo Trajna
set designer, intermedia artist and designer, Trajna collective 
$QDPDUL�+UXS��(YD�-HUD�+DQļHN��QEKMWXVM�WPMOEVWXZE��>EZIXMĠÎI�^E�^EZVĽIRI�VEWXPMRI
masters of painting, Abandoned Plants Sanctuary 
(YD�3DYOLÍ�6HLIHUW��$OMDļ�&HODUF��umetniški tandem, PlateauResidue / Hiša Mandrova 
artistic tandem, PlateauResidue / Mandrova House  
*RUDQ�9XÍLORYVNL��HMVIOXSV���HMVIGXSV��+27�4097

PRGHUDWRUND���PRGHUDWRU�
*DMD�0HļQDULÇ�2VROH� oblikovalka in soustanoviteljica društva Trajna
HIWMKRIV�ERH�GS�JSYRHIV�SJ�XLI�8VENRE�GSPPIGXMZI

http://www.202122.kiblix.org/trajnostne-tehnologije/
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8E�HMWOYWMNE�NI�WOS^M�SÎM�XVĽRML�WXVSOSZRNE�
OSZCMRN�SFVEZREZEPE�VE^ZSN�LMXVS�VEWXSÎIKE�
trga digitalnih umetniških del, novih para�
HMKIQ�XVKE��OM�WI�SFPMOYNINS�MR�TVISFPMOYNINS��
7TVIKSZSVMPMCI�WS�XYHM�S�RIOEXIVML�M^^MZML��
W�OEXIVMQM�WI�WVIÎYNINS�YQIXRMOMCGI�MR�^FM�
VEXIPNMCGI�MR�OEOS�PELOS�WOYTEN�RENHIQS�
VIĠMXZI�^E�PI�XI�

)\TPSVMRK�XLI�GYVVIRX�PERHWGETI�XLVSYKL�
the eyes of market specialists, this panel 
discussion addressed the developments 
MR�XLI�JEWX�KVS[MRK�QEVOIX�JSV�HMKMXEP�EVX�
works, the new paradigms of the market 
that are being formed and reshaped as well 
as some of the challenges that artists and 
collectors face and how we can collectively 
ǹRH�WSPYXMSRW�

Ѷ
NLEOL[�RUJ�GLJLWDOQL�XP

HWQRVWQL�WUJѰ

Digitalni umetnostni trg: preteklost, 
sedanjost in prihodnost / Digital Art Market: 
Past, Present & Future
������������ѫNLEOL[�RUJ�VWUHDPLQJ

JRVWMH���JXHVW�VSHDNHUV��
David Diamond, umetnik in zbiratelj / artist and art collector 
Serena Tabacchi, soustanoviteljica in direktorica Muzeja sodobne digitalne umetnosti 
GS�JSYRHIV�ERH�HMVIGXSV�SJ�1YWIYQ�SJ�'SRXIQTSVEV]�(MKMXEP�%VX��1S'(% 
Ed Fornieles, umetnik / artist 
Brendan Dawes, umetnik / artist

PRGHUDWRUND���PRGHUDWRU�
Mila Askarova, YWXERSZRE�HMVIOXSVMGE�9QIXRMĠOI�LMĠI�+E^IPPM�MR�
+E^IPP�MS���JSYRHMRK�HMVIGXSV�SJ�+E^IPPM�%VX�,SYWI�ERH�+E^IPP�MS

http://www.202122.kiblix.org/digitalni-umetnostni-trg/
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4ERIPRE�HMWOYWMNE�WI�NI�^�ZIÎ�ZMHMOSZ��XIL�
RSPSĠOIKE��TSPMXMÎRIKE��SWIFRIKE��OSPIO�
XMZRIKE�SWVIHSXSÎMPE�RE�ZTVEĠERNE�REH^SVE�
uma, v povezavi s temeljnim vprašanjem 
ÎPSZIĠXZE��EPM�WTPSL�MQEQS�WZSFSHRS�ZS�
PNS#�/SPMOĠIR�HIPIĽ�REĠIKE�SHPSÎERNE��HI�
janj in odzivov je zavestnih? S prihodom 
nanotehnologij, biomedicinskih aplikacij, 
nevroznanosti, umetne inteligence in dru�
gih tehnologij se vse bolj zavedamo s tem 
povezanih predsodkov, nadzora, manipula�
GMNI�TSXVSĠRMOSZCMG�MR�REWXENENSÎIKE�|^EZI�
HERNEm�WXVSNE��.I�HSZSPN�FMXM�PI�SFZIĠÎIRCE�
o tem? Ker ni teme brez svetlobe, smo se 
Z�SOZMVY�XIKE�TSKSZSVE�WTVEĠIZEPMCI�XYHM�S�
TS^MXMZRML�TPEXIL�REH^SVE�YQE�

This panel posed a series of questions re�
lated to mind control from several view�
TSMRXW��XIGLRSPSKMGEP��TSPMXMGEP��TIVWSREP��
GSPPIGXMZI�SZIVPEMH�[MXL�LYQERMX]ŴW�REK�
ging core question of whether we have free 
[MPP#�,S[�QYGL�SJ�SYV�HIGMWMSR�QEOMRK��
EGXMSRW��VIEGXMSRW�EVI�GSRWGMSYW#�;MXL�XLI�
advent of nanotechnologies, biomedical 
applications, neuroscience, AI and other 
technologies, we are becoming increas�
ingly aware of inherent bias, surveillance, 
consumer manipulation and the emerging 
|GSRWGMSYWRIWWm�SJ�XLI�QEGLMRI��&YX�MW�
being informed enough? Since there is no 
dark without light the panel also focused 
SR�XLI�TSWMXMZI�WMHIW�SJ�QMRH�GSRXVSP�

ѶNLEOL[�RUJ�QHYUR]QDQRVW�LQ�XPHWQRVWѰ

Nevroznanost in umetnost: raziskovanje 
nadzora uma / Neuroscience & Art: 
Exploring Mind Control
������������ѫNLEOL[�RUJ�VWUHDPLQJ

PRGHUDWRUND���PRGHUDWRU�
dr. Victoria Vesna,�MRXIVQIHMNWOE�YQIXRMGE�MR�TVSJIWSVMGE�RE�9'0%�
Oddelku za oblikovanje in medijsko umetnost / media artist and 
TVSJIWWSV�EX�9'0%�(ITEVXQIRX�SJ�(IWMKR�`�1IHME�%VX

JRVWMH���JXHVW�VSHDNHUV��
dr. Maša Jazbec, umetnica, raziskovalka in vodja DDTlab
artist, researcher and the head of DDTlab, Trbovlje 
dr. Cristina Albu, izredna profesorica za sodobno umetnostno zgodovino in teorijo na 
9RMZIV^M�Z�1MWSYVMNY��/ERWEW�'MX]���EWWMWXERX�TVSJIWWSV�SJ�'SRXIQTSVEV]�%VX�,MWXSV]�
ERH�8LISV]�EX�9RMZIVWMX]�SJ�1MWWSYVM�ű�/ERWEW�'MX] 
dr. Marco Donnarumma, intermedijski umetnik, performer in akademik
intermedia artist, performer, stage director and scholar 
dr. Siddharth Ramakrishnan, nevroznanstvenik, izredni profesor na 
9RMZIV^M�4YKIX�7SYRH��8EGSQE�� neuroscientist, assistant professor 
EX�XLI�9RMZIVWMX]�SJ�4YKIX�7SYRH��8EGSQE� 
Rhea Klanšek, projektna vodja, Blckb Applied Neurosciences 
project manager, Blckb Applied Neurosciences, Ljubljana  
Warren Neidich, umetnik / artist

Ѷ
NLEOL[�RUJ�HYHQWV�QHYUR]QDQRVW�LQ�XP

HWQRVWѰ

http://www.202122.kiblix.org/events/nevroznanost-in-umetnost/
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Prvi spletni prenos festivala je bila predsta�
ZMXIZ�VE^MWOSZEPRS�SFPMOSZEPWOIKE�TVSNIOXE�
Skiljelinjer �/LQLMH�UD]PHMLWYH��WXYHME�9RXSPH�
+EVHIR��1E\�ÍIPEV��.EOSF�7O·XI��Z�WSHI�
lovanju z umetnikom in kuratorjem Seba�
WXMERSQ�(ELPUZMWXSQ��6NLOMHOLQMHU��švedsko 
^E�|PMRMNI�VE^QINMXZIm��je arhitekturni raz�
iskovalni projekt, ki raziskuje nova orod�
NE�MR�OSRGITXYEPRI�SOZMVI�WSSHPSÎIZEPRML�
SFPMOSZEPWOML�TVSGIWSZ��4VSNIOX�VE^MWOYNI�
OSRGITXI�EKSRMWXMÎRI�TSPMXMÎRI�XISVMNI��XN��
procese, ki jih namesto konsenza generi�
rajo polemike, hkrati pa priznavajo poten�
GMEP�VE^ZMNENSÎML�WI�MR�ZSHPNMZML�TVSXSOSPSZ�
SHPSÎERNE�Z�SOZMVY�VE^MWOSZEPRML�TVSGIWSZ�

8LI�ǹVWX�SRPMRI�IZIRX�SJ�XLI�JIWXMZEP�[EW�
the presentation of the research and design 
project Skiljelinjer��/LQHV�RI�'HPDUFDWLRQ��
F]�9RXSPH�+EVHIR��1E\�ÍIPEV��.EOSF�7O·XI��
in collaboration with artist and curator Se�
FEWXMER�(ELPUZMWX� Skiljelinjer, Swedish for 
|PMRIW�SJ�HIQEVGEXMSRm��MW�ER�EVGLMXIGXYVEP�
VIWIEVGL�TVSNIGX�I\TPSVMRK�RI[�XSSPW�ERH�
HIGMWMSR�QEOMRK�JVEQI[SVOW�JSV�GSPPEFSVE�
XMZI�HIWMKR�TVSGIWWIW��8LI�TVSNIGX�I\TPSVIW�
ideas of agonism; processes driven by con�
troversy instead of consensus, while at the 
same time acknowledging the potential of 
IZSPZMRK�ERH�QEPPIEFPI�HIGMWMSR�QEOMRK�
TVSXSGSPW�[MXLMR�GSPPEFSVEXMZI�TVSGIWWIW�

Ѷ
NLEOL[�RUJ�HQ�HYHQWV�DUWLVW�WDON�XQWROG�JDUGHQѰ

>ENIQ
�^EWPSRE�M^�ETPMOEGMNI���7GVIIRWLSX�JVSQ

�ETTPMGEXMSR�

Artist Talk: Untold Garden 
(Max Čelar, Jakob Sköte),
Sebastian Dahlqvist
������������ѫNLEOL[�RUJ�VWUHDPLQJ

http://www.202122.kiblix.org/en/events/artist-talk-untold-garden/
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:�SOZMVY�JIWXMZEPE�WI�NI�TVIHWXEZMP�XYHM�
YQIXRMĠOM�HYS�:EVZEVE�
�1EV��OM�KE�NI�Z�
mesecu marcu na mednarodni umetniški 
VI^MHIRGM�QVIĽI�69/�KSWXMP�((8PEF��9QI�
tnica in umetnik sta predstavila njuno ume�
tniško prakso ter spregovorila o aktualnih 
YQIXRMĠOML�TVSNIOXML�MR�MHINEL�RE�TSHVSÎNY�
VSFSXMOI��4SKSZSV�NI�QSHIVMVEPE�OVMXMÎEVOE�
MR�OYWXSWMRNE�-VIRE�&SVMÈ� :EVZEVE�
�1EV�NI�
umetniški duo, ki sta ga leta 2009 ustano�
ZMPE�:EVZEVE�+YPNENIZE�MR�1EV�'ERIX��:�WZSNM�
TVEOWM�WI�WSSÎEXE�^�HVYĽFIRMQM�WTVIQIQ�
FEQM�MR�ZTPMZM�XILRSPSĠOI�HSFI��:EVZEVS�
in Mara navdušujejo umetna inteligenca, 
OMRIXMOE��VE^PMÎRI�TVEOWI�WSHIPSZERNE�MR�HM�
gitalnega konstruiranja, ki so sestavni deli 
RNYRIKE�YWXZEVNERNE��

8LI�EVXMWXMG�HYS�:EVZEVE�
�1EV��LSWXIH�F]�
DDTlab, at the international art residency 
SJ�XLI�69/�RIX[SVO�MR�1EVGL������TVIWIRX�
ed their artistic practice and talked about 
their current art projects and ideas in the 
ǹIPH�SJ�VSFSXMGW��8LI�XEPO�[EW�QSHIVEXIH�
F]�GVMXMG�ERH�GYVEXSV�-VIRE�&SVMÈ��:EVZEVE�

�1EV�MW�ER�EVXMWX�HYS�JSVQIH�F]�:EVZEVE�
+YPNENIZE�ERH�1EV�'ERIX�MR�������8LIMV�
[SVO�MW�SJXIR�MRWTMVIH�F]�XLI�HMKMXEP�EKI��-R�
their practice, they confront social changes 
ERH�XLI�MQTEGX�SJ�XLI�XIGLRSPSKMGEP�IVE��-R�
EHHMXMSR�XS�XLEX��:EVZEVE�ERH�1EV�EVI�JEW�
GMREXIH�F]�EVXMǹGMEP�MRXIPPMKIRGI��OMRIXMGW��
participation, and digital fabrication, which 
EVI�MRXIKVEP�TEVXW�SJ�XLIMV�[SVO��

Ѷ
NLEOL[�RUJ�HYHQWV�DUWLVW�WDON�YDUYDUD�P

DUѰ
:EVZEVE�
�1

EV��(
VIEQ

�4EMRXIV��8EFEOEPIVE��������

Artist Talk: 
Varvara & Mar
������������ѫNLEOL[�RUJ�VWUHDPLQJ

http://www.202122.kiblix.org/events/artist-talk-varvara-mar/
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4SPNWOE�YQIXRMGE� MR�TIWRMGE�;IVSRMOE�
Lewandowska, ki jo je na mednarodni 
uQIXRMĠOM� VI^MHIRGM�QVIĽI�69/�KSWXMP�
KIBLA2LAB, je spregovorila o svoji ume�
XRMĠOM�TVEOWM�MR�TVIHWXEZMPE�TSXSTMXZIRS�:6�
izkušnjo�1RÍÍÍ – umetniško animacijo, ki 
RE�KPIHEPGECOS�HIPYNI�TS�TVMRGMTY�%716�
�EZXSRSQRE�WIR^SVMÎRE�QIVMHMSREPRE�VI�
EOGMNE�MR�MRXIVEOXMZRML�IPIQIRXSZ�XIV�KE�
NS�TSXSTM�Z�ÎYXRS�HSĽMZIXNI�TSI^MNI��TPIWE�
MR�REVEZI��7GIREVMN�XIQIPNM�RE�WPEQ�TSI^MNM�
1RÍÍÍ��Z�OEXIVM�^ZSOM��^REÎMPRM�^E�TSPNWOM�
jezik, ustvarjajo onomatopejske pokraji�
RI��OM�TVILENENS�NI^MOSZRI�SZMVI��;IVSRMOE�
je to izkušnjo zasnovala skupaj s Sandro 
Frydrysiak, predstavljena pa je bila tudi 
na razstavi�.,%/,;�����ŭ������9LUWXDOQL�
svetovi danes. 

8LI�4SPMWL�EVXMWX�ERH�TSIX�;IVSRMOE�0I�
wandowska was a guest speaker as part 
SJ�XLI�/-&0-<�JIWXMZEP��7LI�[EW�LSWXIH�F]�
/-&0%�0%&�HYVMRK�XLI�69/�-RXIVREXMSREP�
%VXMWX�6IWMHIRG]��;IVSRMOE�XEPOIH�EFSYX�
her artistic practice and presented her im�
QIVWMZI�:6�I\TIVMIRGI�Nightsss – it is an 
EVXMWXMG�ERMQEXMSR�[MXL�%716��EYXSRSQSYW�
WIRWSV]�QIVMHMER�VIWTSRWI�ERH�MRXIVEGXMZI�
elements that immerse the viewer in the 
WIRWYEP�I\TIVMIRGI�SJ�TSIXV]��HERGI�ERH�
REXYVI��8LI�WGVMTX�MW�FEWIH�SR�XLI�WTSOIR�
word poem 1LJKWVVV� in which the sounds 
characteristic of the Polish language create 
onomatopoeic landscapes crossing lan�
KYEKI�FEVVMIVW��;IVSRMOE�GSRGIMZIH�XLMW�I\�
perience together with Sandra Frydrysiak 
ERH�MX�[EW�EPWS�TVIWIRXIH�MR�XLI�I\LMFMXMSR 
.,%/,;�����ŭ������9LUWXDO�:RUOGV�1RZ�

Ѷ
NLEOL[�RUJ�HYHQWV�DUWLVW�WDON�Z

HURQLND�OHZ
DQGRZ

VNDѰ
2
SÎÎÎ���2

-KLXWWW��������>ENIQ
�^EWPSRE�M^�REZMHI^RI�VIWRMÎRSWXM���7GVIIRWLSX�JVSQ

�:
6
��

Artist Talk: 
Weronika Lewandowska
������������ѫ00&�.,%/$

http://www.202122.kiblix.org/events/artist-talk-weronika-lewandowska/
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ÍIĠOM�YQIXRMO�:SNXÜGL�6EHE�NI�FMP�VI^MHIRX�
QVIĽI�69/�Z�/-&0%�0%&��:�TVIHWXEZMXZM�
WZSNI�YQIXRMĠOI�TVEOWI�WI�NI�SWVIHSXSÎMP�
TVIHZWIQ�RE�:6�M^OYĠRNI��OM�ZOPNYÎYNINS�
ǹ^MÎRS�TSWXEZPNIRS�WGIRSKVEǹNS��7PIHRNI�NI�
VE^PSĽMP�RE�TVMQIVY�WZSNML�HIP�Hibridi proti 
Teodolitom in Mehka Arena ter projekta, 
OM�KE�NI�VE^ZMNEP�RE�YQIXRMĠOM�VI^MHIRGM��
:SNXÜGL�NI�YQIXRMO�MR�EVLMXIOX��OM�TVIYÎYNI�
WMQYPEGMNI�MR�KVEHRNS�WZIXSZ��4SKSWXS�WI�
M^VEĽE�W�TSQSÎNS�TPEXJSVQ�^E�YWXZEVNERNI�
iger, programske opreme za 3D rendering, 
TE�XYHM�W�TMWERNIQ�VSQERSZ��|KEQIFSSO�
SZm��XN��MRXIVEOXMZRE�ǹOGMNE�EPM�ZM^YEPRM�VS�
QER�EPM�TVITVSWXMQM�VMWFEQM�MR�ǹ^MÎRMQM�
MRWXEPEGMNEQM�

8LI�'^IGL�EVXMWX�:SNXÜGL�6EHE��[LS�[EW�
E�VIWMHIRX�SJ�XLI�69/�RIX[SVO�EX�/-&0%�
�0%&��WTSOI�EFSYX�:6�I\TIVMIRGIW�MR�
ZSPZMRK�TL]WMGEPP]�TPEGIH�WGIRSKVETL]��,I�
I\TPEMRIH�XLI�PEXXIV�YWMRK�XLI�I\EQTPI�SJ�
his works +\EULGV�YV��7KHRGROLWH�DQG�6RIW�
Arena and the project he was developing 
HYVMRK�LMW�EVX�VIWMHIRG]��:SNXÜGL�MW�ER�EVXMWX�
ERH�EVGLMXIGX�[LS�JSGYWIW�SR�XLI�I\EQM�
REXMSR�SJ�WMQYPEXMSRW�ERH�[SVPH�FYMPHMRK��
,I�SJXIR�I\TVIWWIW�LMW�XLSYKLXW�F]�YWMRK�
game engines, 3D rendering software, but 
EPWS�F]�[VMXMRK�RSZIPW��KEQIFSSOW��MRXIV�
EGXMZI�ǹGXMSR�SV�ZMWYEP�RSZIPW��SV�WMQTPI�
LERH�HVE[MRKW�ERH�TL]WMGEP�MRWXEPPEXMSRW�
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Artist Talk: 
Vojtěch Rada
������������ѫ00&�.,%/$

http://www.202122.kiblix.org/events/artist-talk-vojtech-rada/
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Artist Talk: 
Alice Daeun Kim
�������������ѫ.,%/$�3257$/

9QIXRMGE�%PMGI�(EIYR�/MQ��OM�NI�FMPE�VI�
^MHIRXOE�QVIĽI�69/�Z�/-&0%�0%&��NI�
predstavila svojo interdisciplinarno ume�
tniško prakso, v kateri povezuje raziskova�
RNI�ÎEWE�MR�TVSWXSVE�Z�ZMVXYEPRML�MR�ǹ^MÎRML�
prostorih, pripovedništvo, interaktivne in 
potopitvene izkušnje, umetno inteligen�
co in tehnologije navidezne in obogatene 
VIWRMÎRSWXM��3F�XIQ�NI�WTVIKSZSVMPE�XYHM�S�
svojem delu v okviru rezidence in predsta�
vila instalacijo 0DQMğLQH��ki je bila razsta�
vljena v okviru skupinske razstave KIBLIX 
����ŭ������9LUWXDOQL�VYHWRYL�GDQHV�

|7IQ�QIHMNWOE�YQIXRMGE�M^�.YĽRI�/SVI�
je z bogatim znanjem likovne umetnosti, 
komercialnega oblikovanja in interdiscipli�
REVRML�TVSNIOXSZ��:�0SRHSRY�WIQ�ĠXYHMVEPE�
RSZSQIHMNWOS�YQIXRSWX��/SRGITXYEPRS�WI�
SWVIHSXSÎEQ�RE�VE^PMOS�QIH�ZMVXYEPRMQ�ÎE�
som in prostorom, skozi svoja umetniška 
HIPE�TE�ĽIPMQ�VE^MWOEXM�REÎMRI��OEOS�TVIHWXE�
ZMXM�VE^PMÎRML�TVMTSZIHM�RE�MRXIVEOXMZIR�MR�
TSKPSFPNIR�REÎMR��:�TVEOWM�HIPEQ�TVIHZWIQ�
W��(�MR��(�TVSKVEQWOS�STVIQS�OSX�XYHM�W�ǹ�
^MÎRMQM�QEXIVMEPM��YOZEVNEQ�WI�W�WRIQERNIQ�
OVEXOML�ǹPQSZ��%6�PIÎEQM�MR�^�MRXIVEOXMZRS�
KMFPNMZMQM�WPMOEQM�^�^ZSOSQ��4VM�M^FMVM�QEXI�
rialov in orodij se ne omejujem, hkrati pa 
si prizadevam k zanimivi in prijetni izkušnji 
^E�SFÎMRWXZS��1SN�GMPN�NI�YWXZEVMXM�ZMVXYEPRI�
TVSWXSVI��TSZI^ERI�̂ �REĠMQ�VIWRMÎRMQ�WZI�
XSQ��̂ ERMQMZI�̂ KSHFI�MR�VE^TVEZI��7�XIQ��OS�
postanemo sposobni manipulirati s svojimi 
ÎYXM�MR�MHIRXMXIXS�Z�ZMVXYEPRML�TVSWXSVML��PEL�
OS�RENHIQS�RSZI�REÎMRI��OM�ZSHMNS�O�TVIQM�
WPIOY�MR�SQSKSÎENS�RSZI�TSQIQFRI�ZTS�
KPIHI��8VIRYXRS�WSHIPYNIQ�TVM�WOYTMRWOIQ�
projektu, ki se nanaša na umetno inteligen�
GS��VE^ĠMVNIRS�VIWRMÎRSWX�MR�JSXSKVEQIXVMNS�m

The artist Alice Daeun Kim, who was a res�
MHIRX�SJ�XLI�69/�RIX[SVO�EX�/-&0%�0%&�
presented her interdisciplinary artistic 
TVEGXMGI��[LMGL�GSQFMRIW�XLI�I\TPSVEXMSR�
of time and space in virtual and physi�
cal spaces, storytelling, interactive and 
MQQIVWMZI�I\TIVMIRGIW��EVXMǹGMEP�MRXIPPM�
gence and virtual and augmented reality 
XIGLRSPSKMIW��7LI�EPWS�WTSOI�EFSYX�LIV�
work during the residency and present�
ed the installation 0LQRULWLHV��which was 
I\LMFMXIH�EW�TEVX�SJ�XLI�KVSYT�I\LMFMXMSR�
.,%/,;�����ŭ������9LUWXDO�:RUOGV�1RZ�

|-�EQ�E�QIHME�EVXMWX�JVSQ�7SYXL�/SVIE�[MXL�
E�FVSEH�FEGOKVSYRH�MR�ǹRI�EVX��GSQQIV�
GMEP�HIWMKR��ERH�MRXIVHMWGMTPMREV]�TVSNIGXW��
-�WXYHMIH�RI[�QIHME�EVX�MR�0SRHSR��'SR�
GITXYEPP]�Q]�JSGYW�PMIW�SR�XLI�HMǸIVIRGI�
between virtual time and space, while 
XLVSYKL�Q]�EVX[SVOW�-�[ERX�XS�I\TPSVI�
[E]W�SJ�TVIWIRXMRK�HMǸIVIRX�REVVEXMZIW�MR�
ER�MRXIVEGXMZI�ERH�MQQIVWMZI�[E]��-R�Q]�
practice I work mostly with 3D and 2D soft�
ware as well as physical materials, mak�
MRK�WLSVX�ǹPQW��%6�PIRWIW��ERH�MRXIVEGXMZI�
QSZMRK�MQEKIW�[MXL�WSYRH��8LIVI�EVI�RS�
limitations on the materials and tools I use, 
while always striving to make an interesting 
ERH�IRNS]EFPI�I\TIVMIRGI�JSV�XLI�EYHMIRGI��
My aim is to create virtual spaces related 
to our real world, interesting stories, and 
HMWGYWWMSRW��%W�[I�FIGSQI�EFPI�XS�QE�
nipulate our senses and identity in virtu�
EP�WTEGIW��[I�GER�ǹRH�RI[�[E]W�XS�QEOI�
YW�XLMRO�ERH�WLEVI�QIERMRKJYP�MRWMKLXW��
Currently, I am participating in a group 
TVSNIGX�VIPEXIH�XS�EVXMǹGMEP�MRXIPPMKIRGI��
EYKQIRXIH�VIEPMX]��ERH�TLSXSKVEQQIXV]�m

http://www.202122.kiblix.org/events/artist-talk-alice-daeun-kim/
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9QIXRMO�NI�SOZMVY�VE^WXEZI�KIBLIX 2020–
������9LUWXDOQL�VYHWRYL�GDQHV�razstavljal 
TVSWXSVWOS�WTIGMǹÎRS�MRWXEPEGMNS�Z�QIĠERM�
VIWRMÎRSWXM�+LSHU7HOHVQL�3RUWDO��6WUDWKR-
OPH�*R6WRS��v okviru artista talka pa je 
predstavil svojo interdisciplinarno ume�
tniško prakso in se ob tem še posebej 
SWVIHSXSÎMP�RE�HIPS�+LSHU7HOHVQL�3RUWDO� v 
OEXIVIQ�NI�VE^MWOSZEP�TSNEZ�S^��WYFOYPXYVS�
|JERSZWXZEm��ERK��|JERHSQm�Z�MKVMÎEVWXZY��
TVM�ÎIQIV�NI�Stratholme.GoStop gradil kot 
SHTVXS�ZIÎRMZSNWOS�MKVS��WIWXEZPNIRS�M^�VE^�
PMÎRML��(�WOIRSZ��FIWIHMP��MPYWXVEGMN��ZM^YEP�
RML�OYPXYVRML�VIJIVIRG�MR�QSHMǹGMVERML��(�
TVIHQIXSZ��4VSNIOX�TSWXEZPNE�TSH�ZTVEĠE�
RNI��OEOS�WI�PELOS�WYFOYPXYVE�|JERSZWXZEm��
OM�ZOPNYÎYNI�HSQMĠPNMNS��OYPXYVS��WTSQMR�MR�
REOPSRNIRSWX�HS�VE^PMÎRML�HMKMXEPRML�XIL�
nologij vizualizacije, animacije in socializa�
GMNI��XVERWTSRMVE�Z�VIWRMÎRM�WZIX��W�XIQ�HE�
SFPMOYNINS�WTIGMǹÎRI�LMFVMHRI�VIWRMÎRSWXM��
OM�WI�OVMĽENS�^�ZMVXYEPRMQM�XILRSPSKMNEQM�MR�
ǹ^MÎRMQM�NE^M��

%W�TEVX�SJ�XLI�I\LMFMXMSR KIBLIX 2020–
������9LUWXDO�:RUOGV�1RZ��XLI�EVXMWX�I\�
LMFMXIH�XLI�WTEXMEPP]�WTIGMǹG�QM\IH�VIEPMX]�
installation�+\SHU%RG\�3RUWDO��6WUDWKROPH�
GoStop and presented his interdisciplinary 
EVXMWXMG�TVEGXMGI��,I�TEVXMGYPEVP]�JSGYWIH�SR�
the work +\SHU%RG\�3RUWDO� in which he 
I\TPSVIH�XLI�TLIRSQIRSR�SV�WYFGYPXYVI�SJ�
|JERHSQm�MR�KEQMRK��FYMPHMRK Stratholme.
GoStop�EW�ER�STIR�QYPXM�PIZIP�KEQI�GSQ�
TSWIH�SJ�ZEVMSYW��(�WGERW��XI\XW��MPPYWXVE�
tions, visual cultural references and modi�
ǹIH��(�SFNIGXW��8LI�TVSNIGX�UYIWXMSRW�LS[�
XLI�WYFGYPXYVI�SJ�|JERHSQm��[LMGL�MRGPYHIW�
MQEKMREXMSR��GYPXYVI��QIQSV]�ERH�EǸIGXMSR�
for various digital technologies of visual�
ization, animation and socialization, can 
be transposed into the real world to form 
WTIGMǹG�L]FVMH�VIEPMXMIW�XLEX�MRXIVWIGX�[MXL�
ZMVXYEP�XIGLRSPSKMIW�ERH�TL]WMGEP�WIPZIW��

7XVER�M^�TYFPMOEGMNI���4EKI�JVSQ
�TYFPMGEXMSR�

Ѷ
NLEOL[�RUJ�HYHQWV�DUWLVW�WDON�SHWH�MLDGRQJ�TLDQJѰ

Artist Talk: 
Pete Jiadong Qiang
������������ѫ=220

http://www.202122.kiblix.org/events/artist-talk-pete-jiadong-qiang/
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/-&0-2)�WIQMREVNI��WIVMNS�WTPIXRML�WVIÎERN��NI�ZSHMPE�OVMXMÎEVOE�-VIRE�&SVMÈ�Z�WSHIPSZERNY�
^�VE^PMÎRMQM�YQIXRMOMCGEQM��2EQIR�WTPIXRML�WIQMREVNIZ�NI�YWXZEVMXM�TVSWXSV�^E�WOYTIR�
TVIQMWPIO��HMWOYWMNS�MR�M^QIRNEZS�^RERNE��:WIFMRWOS�WS�WI�WTPIXRM�WIQMREVNM�REZI^SZEPM�
na teme, ki jih odpira tokratna edicija festivala KIBLIX ter izbrane razstave mednarodnih 
YQIXRMOSZCMG��OM�WS�FMPI�RE�SKPIH�Z�TVSWXSVML�KEPIVMN�/M&IPE�MR�EVX/-8��:WE�WVIÎERNE�WS�
WI�REZI^EPE�RE�M^FVERE�FIWIHMPE��OM�NML�NI�WOYTEN�^�YQIXRMOMCGEQM�M^FVEPE�QSHIVEXSVOE��
TSXIOEPE�TE�WS�TVIOS�WTPIXRI�TPEXJSVQI�>331�MR�Z�SFPMOM�TVIXSÎRML�ZMHIIZ��

8LI�/-&0%�WIQMREVW��E�WIVMIW�SJ�SRPMRI�QIIXMRKW��[IVI�PIH�F]�GVMXMG�-VIRE�&SVMÈ�MR�GSPPEF�
SVEXMSR�[MXL�ZEVMSYW�EVXMWXW��8LI�[IFMREVW�EMQ�XS�GVIEXI�E�WTEGI�JSV�GSPPIGXMZI�VIǺIGXMSR��
HMWGYWWMSR�ERH�ORS[PIHKI�I\GLERKI��8LIQEXMGEPP]�XLI]�[IVI�VIPEXIH�XS�XLI�XSTMGW�VEMWIH�
F]�XLMW�IHMXMSR�SJ�XLI�/-&0-<�JIWXMZEP�ERH�XLI�WIPIGXIH�I\LMFMXMSRW�SJ�MRXIVREXMSREP�EVX�
MWXW�XLEX�[IVI�SR�WLS[�EX�XLI�/M&IPE�+EPPIV]�ERH�EVX/-8��%PP�WIWWMSRW�[IVI�XLIQEXMGEPP]�
GSRRIGXIH�XS�XLI�WIPIGXIH�XI\XW��GLSWIR�F]�XLI�QSHIVEXSV�XSKIXLIV�[MXL�XLI�EVXMWXW��
ERH�[IVI�LIPH�ZME�XLI�>331�SRPMRI�TPEXJSVQ�ERH�MR�XLI�JSVQ�SJ�WXVIEQMRK�ZMHISW�

149KIBLIX 2020–2021
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-^LSHMĠÎI�WIQMREVNE�NI�FMPS�FIWIHMPS�.IPIRI�
:IWMÈ��OM�NI�FMPS�RETMWERS�^E�TSWIFRS�TY�
blikacijo 'HOD�L]�VDPRL]RODFLMH� ki je spre�
QPNEPE�WEQSWXSNRS�VE^WXEZS�7ERNI�-ZIOSZMÈ��
:�FIWIHMPY�NI�EZXSVMGE�TSYHEVMPE�XVM�ZVWXI�
HIPE��OM�NML�NI�IZSGMVEPE�7ERNE�-ZIOSZMÈ�ű�
|LSQI[SVOm�OSX�HSQEÎS��ĠSPWOS�REPSKS��
|[SVO�JVSQ�LSQIm�OSX�ZMWSOS�̂ EWXSTERS�MR�
TSTYPEVRS�|HIPS�SH�HSQEm�MR�|LSYWI[SVOm�
S^��|KSWTSHMRNWOS�HIPSm�OSX�XVEHMGMSREPRS�
ĽIRWOS��RIZMHRS�MR�RITPEÎERS��4SKSZSV�NI�
potekal o omenjenih konceptih v kontekstu 
YQIXRMĠOI�TVEOWI�7ERNI�-ZIOSZMÈ�MR�HVYKML�
YQIXRMOSZCMG�

The starting point of the seminar was a 
XI\X�F]�.IPIRE�:IWMÈ��[VMXXIR�JSV�E�WTIGMEP�
publication +RPHZRUN�IURP�VHOI�LVRODWLRQ� 
[LMGL�EGGSQTERMIH�XLI�WSPS�I\LMFMXMSR�F]�
7ERNE�-ZIOSZMÈ��-R�XLI�XI\X��XLI�EYXLSV�IQ�
phasizes three types of work evoked by 
7ERNE�-ZIOSZMÈ�ű�|LSQI[SVOm�EW�E�WGLSSP�
task, the highly represented and popular 
|[SVO�JVSQ�LSQIm�ERH�|LSYWI[SVOm�SV�
|[SVO�MR�XLI�LSYWIm�EW�XVEHMXMSREPP]�JI�
QEPI��MRZMWMFPI�ERH�YRTEMH��8LI�HMWGYWWMSR�
JSGYWIH�SR�XLIWI�GSRGITXW�MR�XLI�GSRXI\X�
SJ�7ERNE�-ZIOSZMÈ�ERH�SXLIV�EVXMWXWŴ�EVXMWXMG�
TVEGXMGI�

-^FVERM�FIWIHMPM�9VWYPI�PI�+YMR�MR�(SRRI�,E�
raway izpostavljata pomen pripovedovanja 
zgodb in kolektivno mišljenje v odnosu do 
REVEZI�MR�XILRSPSKMNI��/SX�TMĠI�9VWYPE�PI�
+YMR��|>RERWXZIRE�JERXEWXMOE��ÎI�NI�TVEZ�
^EQMĠPNIRE��TSWOYĠE��OSX�ZWEOE�VIWRE�ǹO�
GMNE��TE�ÎI�NI�ĠI�XEOS�WQIĠRE��STMWEXM��OEN�
WI�^KSHM��OEN�PNYHNI�VIW�ÎYXMNS�MR�HIPENS��Z�
kakšnem odnosu so do vseh drugih stvari 
Z�XIN�SKVSQRM�ZVIÎM��XIQ�XVIFYLY�ZIWSPNE��
tej maternici stvari, ki bodo, in v grobnici 
WXZEVM��OM�WS�FMPI��Z�XIN�^KSHFM�FVI^�OSRGE�m�
&IWIHMPE�WQS�FVEPMCI�Z�REZI^EZM�RE�VE^WXEZS�
0LNR0LWRORJLMH��0LW�R�SUHORPX�intermedij�
WOI�YQIXRMGI�7EĠI�7TEÎEP��OM�NI�WOYTEN�^�
-VIRS�&SVMÈ�QSHIVMVEPE�WVIÎERNI�

8LI�WIPIGXIH�XI\XW�F]�9VWYPE�PI�+YMR�ERH�
Donna Haraway highlighted the importance 
of storytelling and collective thinking con�
GIVRMRK�REXYVI�ERH�XIGLRSPSK]��%W�9VWYPE�
PI�+YMR�[VMXIW��|7GMIRGI�ǹGXMSR��MJ�TVSTIVP]�
GSRGIMZIH��QIERW��PMOI�ER]�WIVMSYW�ǹGXMSR��
however funny it may be, an attempt to 
describe what happens, what people feel 
and do, how they relate to all other things 
in this vast bag, this belly of the universe, 
in this womb of the things that will be, 
and in the tomb of the things that were, 
MR�XLMW�WXSV]�[MXLSYX�ER�IRH�m�8LI�XI\XW�
[IVI�VIEH�MR�GSRRIGXMSR�[MXL�XLI�I\LMFMXMSR�
0\FR0\WKRORJLHV��7KH�0\WK�RI�5XSWXUH�
F]�XLI�MRXIVQIHME�EVXMWX�7EĠE�7TEÎEP��[LS�
QSHIVEXIH�XLMW�QIIXMRK�[MXL�-VIRE�&SVMÈ�
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Preddogodek: Spletni seminar
Pre-event: Webinar
�������������ѫ=220

Preddogodek: Spletni seminar s Sašo Spačal
Pre-event:  Webinar with Saša Spačal 
�������������ѫ=220

http://www.202122.kiblix.org/events/kiblix-2020-preddogodek-spletni-seminar-s-saso-spacal//
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:�SWTVIHNY�XIKE�WIQMREVNE�NI�FMPE�ZWIFMRWOE�
navezava na umetniško prakso Selme Sel�
man, mednarodno uveljavljene umetnice 
QPENĠI�KIRIVEGMNI��(MWOYWMNE�NI�XIQIPNMPE�RE�
literarnem delu Lastna soba :MVKMRMI�;SSPJ�
in na video dokumentaciji performansa 
1MHQD�ODVWQD�URļQDWD�VRED�7IPQI�7IPQER��
:�SWTVIHNY�NI�FMPS�MWOERNI�TSZI^EZI�QIH�
HZIQE�HIPSQE��OM�NY�WMGIV�PSÎYNI�WOSVEN�
celotno stoletje, obe deli pa problematizi�
VEXE�SOSPMĠÎMRI�ĽIRWOIKE�YWXZEVNERNE��OM�WS�
TSKSWXS�SXIĽIRI�EPM�SRIQSKSÎIRI�^EVEHM�
VIZĠÎMRI��IOSRSQWOI��HVYĽFIRI�MR�WTSP�
ne neenakosti, izobrazbe, skrbi za dom in 
SXVSOI���

The main focus of this webinar was the 
content related to the artistic practice of 
Selma Selman, an internationally renowned 
EVXMWX�SJ�XLI�]SYRKIV�KIRIVEXMSR��8LI�HMW�
GYWWMSR�[EW�FEWIH�SR�:MVKMRME�;SSPJ�W�PMX�
erary work $�5RRP�RI�2QH
V�2ZQ and the 
video documentation of Selma Selman’s 
performance, $�3LQN�5RRP�RI�+HU�2ZQ��8LI�
JSGYW�[EW�SR�ǹRHMRK�XLI�PMRO�FIX[IIR�XLI�
two works, which have an almost a century 
SPH�KET��&SXL�[SVOW�TVSFPIQEXM^I�XLI�GMV�
cumstances of women’s artistic creation, 
[LMGL�EVI�SJXIR�HMǻGYPX�SV�MQTSWWMFPI�HYI�
to poverty, economic, social, and general 
inequality, education, taking care of home, 
ERH�GLMPHVIR�

7IPQ
E�7IPQ

ER��2
NIRE�PEWXRE�VSĽREXE�WSFE���%�4MRO�6

SSQ
�SJ�,

IV�3
[
R���������(

�XMWO���TVMRX�

(MRE�/EVEHĽMÈ�HIPYNI�RE�TSHVSÎNY�ZM^YEPRI��
HMKMXEPRI��MR�WTPIXRI�YQIXRSWXM��(MWOYWMNE�
je temeljila na besedilu umetnice in teore�
XMÎEVOI�,MXS�7XI]IVP�,V�WKH�,QWHUQHW�'HDG"�
�ST��TVIZ��$OL�MH�LQWHUQHW�PUWHY"), ki se po�
WZIÎE�WSHSFRMQ�ZMVXYEPRMQ�WZIXSZSQ��2E�
XSOVEXRIQ�WVIÎERNY�WQS�WI�TSKSZEVNEPMCI�
o besedilu, v katerem avtorica uvodoma 
M^TSWXEZPNE��|.I�MRXIVRIX�QVXIZ#�8S�RM�QI�
XEJSVMÎRS�ZTVEĠERNI��8S�ZTVEĠERNI�RI�XVHM��
da je internet disfunkcionalen, neuporaben 
EPM�HE�RM�Z�QSHM��7TVEĠYNI��OEN�WI�NI�̂ KSHMPS�̂ �
MRXIVRIXSQ��TSXIQ�OS�NI�TVIRILEP�FMXM�ųQSĽ�
RSWXŴ��:TVEĠERNI�NI�^IPS�HSFIWIHRS�ű�EPM�NI�
QVXIZ��OEOS�NI�YQVP�MR��EPM�KE�NI�OHS�YFMP�m

(MRE�/EVEHĽMÈ�[SVOW�MR�XLI�ǹIPH�SJ�ZMWYEP��
HMKMXEP��ERH�SRPMRI�EVX��8LI�HMWGYWWMSR�[EW�
FEWIH�SR�E�XI\X�F]�EVXMWX�ERH�XLISVMWX�,MXS�
Steyerl, ,V�WKH�,QWHUQHW�'HDG" and focused 
SR�GSRXIQTSVEV]�ZMVXYEP�[SVPHW��%X�XLMW�
QIIXMRK��[I�HMWGYWWIH�XLI�XI\X�MR�[LMGL�
XLI�EYXLSV�TSMRXW�SYX��|-W�XLI�MRXIVRIX�
dead? This is not a metaphorical ques�
XMSR��-X�HSIW�RSX�WYKKIWX�XLEX�XLI�MRXIVRIX�
MW�H]WJYRGXMSREP��YWIPIWW��SV�SYX�SJ�JEWLMSR��
It asks what happened to the internet after 
MX�WXSTTIH�FIMRK�E�TSWWMFMPMX]��8LI�UYIWXMSR�
is very literally whether it is dead, how it 
HMIH��ERH�[LIXLIV�ER]SRI�OMPPIH�MX�m
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Preddogodek: Spletni seminar s Selmo Selman 
Pre-event: Webinar with Selma Selman 
�������������ѫ=220

Spletni seminar z Dino Karadžić
Webinar with Dina Karadžić
������������ѫ=220

http://www.202122.kiblix.org/events/kiblix-2020-preddogodek-spletni-seminar-s-selmo-selman/
http://www.202122.kiblix.org/events/kiblix-2020-preddogodek-spletni-seminar-tba/
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1ENE�,SHSĠÎIO�NI�YQIXRMGE��OM�Z�WZSNIQ�
delu raziskuje performativne aspekte in 
VE^PMÎRI�REÎMRI�YÎIRNE��(MWOYWMNE�NI�XI�
QIPNMPE�RE�FIWIHMPY�ǹPS^SJE�MR�XISVIXMOE�
&]YRK�'LYP�,ERE�&ULVLV�RI�)UHHGRP��ST��
TVIZ��.UL]D�VYRERGH��SFNEZPNIRIQ�Z�ORNM�
gi 3V\FKRSROLWLFV��1HROLEHUDOLVP�DQG�1HZ�
7HFKQRORJLHV�RI�3RZHU��ST��TVIZ��Psihopoli-
WLNH��1HROLEHUDOL]HP�LQ�QRYH�WHKQROJLMH�PR-
ÍL��4SKSZSV�NI�XIOIP�S�HIPY�RE�ÎYWXZIRM�VEZ�
ni in stalni produktivnosti, kot integralnem 
ZMHMOY�HEREĠRNIKE�HIPE��/SX�TVEZM�EZXSV��
|(ERHERIW�WI�RI�ĠXINIQS�̂ E�TSHNEVQPNIRI�
WYFNIOXI��XIQZIÎ�FSPN�̂ E�TVSNIOXI��ZIHRS�WI�
TVISFPMOYNIQS�MR�RE�RSZS�M^YQPNEQS��4VM�
prehodu iz stanja subjekta v stanje projekta 
NI�TVMWSXIR�SFÎYXIO�WZSFSHI�m

1ENE�,SHSĠÎIO�MW�ER�EVXMWX�[LSWI�[SVO�
I\TPSVIW�XLI�RSXMSRW�SJ�TIVJSVQERGI��FI�
LEZMSV��ERH�QSHIW�SJ�PIEVRMRK��8LI�HMW�
GYWWMSR�[EW�FEWIH�YTSR�XLI�XI\X�F]�XLI�
TLMPSWSTLIV�ERH�XLISVMWX�&]YRK�'LYP�,ER��
7KH�&ULVLV�RI�)UHHGRP� published in the 
book 3V\FKRSROLWLFV��1HROLEHUDOLVP�DQG�
1HZ�7HFKQRORJLHV�RI�3RZHU��The talk was 
oriented about work on an emotional level 
and on the continuous performance/pro�
ductivity as an integral aspect of today’s 
[SVO��%W�XLI�EYXLSV�WE]W��|2S[EHE]W��[I�
do not deem ourselves subjugated subjects 
FYX�VEXLIV�TVSNIGXW��EP[E]W�VIJEWLMSRMRK�
ERH�VIMRZIRXMRK�SYVWIPZIW��%�WIRWI�SJ�JVII�
dom attends passing from the state of the 
WYFNIGX�XS�XLEX�SJ�E�TVSNIGX�m

Sara Bezovšek skozi umetniško prakso 
apropriacije raziskuje vplive internetne 
OYPXYVI�MR�WTPIXRML�HVYĽFIRML�QIHMNIZ�RE�
WSHSFRS�ZM^YEPRS�YQIXRSWX��(MWOYWMNE�NI�
temeljila na besedilu digitalnega teoreti�
OE�(SYKPEWE�6YWLOSǸE�The Digital Media 
Environment��ST��TVIZ��Digitalno medijsko 
okolje��SFNEZPNIRIQ�Z�RNIKSZM�ORNMKM�Team 
Human (ST��TVIZ��(NLSD�ÍORYHN��4SKSZSV�
NI�FMP�SWVIHSXSÎIR�RE�HMKMXEPRS�SOSPNI�MR�S�
RNIKSZIQ�ZTPMZY�RE�HSQRIZERNI�VIWRMÎRS�
WXM��/SX�TVEZM�EZXSV��|&SPN�OS�WTVINIQEQS�
^EWPSR�OSX�SORS�Z�VIWRMÎRSWX��FSPN�ZIVNIXRS�
FSQS�WTVINIPM�M^FMVI��OM�NML�TSRYNE��8SHE��
OEN�TE�QSĽRSWXM��OM�NML�RI�TSRYNE#�%PM�VIW�
RI�SFWXENENS#m

Sara Bezovšek through the artistic practice 
SJ�ETTVSTVMEXMSR�I\TPSVIW�XLI�MRǺYIRGIW�
of Internet culture and online social me�
HME�SR�GSRXIQTSVEV]�ZMWYEP�EVX��8LI�HMW�
cussion was based on the digital theorist 
(SYKPEW�6YWLOSǸŴW�XI\X�The Digital Media 
Environment, published in his book Team 
Human��8LI�HMWGYWWMSR�[EW�SVMIRXIH�SR�
the digital environment and its impacts on 
XLI�EWWYQTXMSR�SJ�VIEPMX]��%W�XLI�EYXLSV�
WE]W��|8LI�QSVI�[I�EGGITX�XLI�WGVIIR�EW�
a window on reality, the more likely we are 
XS�EGGITX�XLI�GLSMGIW�MX�SǸIVW��&YX�[LEX�
EFSYX�XLI�GLSMGIW�XLEX�MX�HSIWRŴX�SǸIV#�(S�
XLI]�EGXYEPP]�RSX�I\MWX#m
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Spletni seminar z Majo Hodošček
Webinar with Maja Hodošček
�������������ѫ=220

Spletni  seminar s Saro Bezovšek: Digitalno 
medijsko okolje  / Webinar with Sara 
Bezovšek: The Digital Media Environment  
������������ѫ=220

Ѷ
NL
EO
L[
�R
UJ
�H
YH
QW
V�
VS
OH
WQ
L�V
HP

LQ
DU
�]
�P

DM
R�
KR
GR
VF
HN
Ѱ

Ѷ
NLEOL[�RUJ�HYHQWV�GLJLWDOQR�P

HGLMVNR�RNROMH�VSOHWQL�VHP
LQDU�V�VDUR�EH]RYVHNѰ

http://www.202122.kiblix.org/events/spletni-seminar-z-majo-hodoscek/
http://www.202122.kiblix.org/events/digitalno-medijsko-okolje-spletni-seminar-s-saro-bezovsek/
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8IE�7XVEĽMÎMÈ�NI�YQIXRMGE��OM�WI�M^VEĽE�WOS^M�
HMKMXEPRS�YQIXRSWX�MR�XVEHMGMSREPRI�QIHMNI��
Diskusija je temeljila na poglavju iz knjige 
Snow Crash �ST��TVIZ��7RWDOQL�UD]SDG�2I�
EPE�7XITLIRWSRE��^RERWXZIRSJERXEWXMÎRI�
cyberpunk zgodbe, v kateri se popularizira 
izraz avatar in je hkrati bil inspiracija za 
MRHYWXVMNS�ZMHISMKIV��/SX�PELOS�TVIFIVIXI��
|7IZIHE�RI�ZMHM�VIWRMÎRML�PNYHM��8S�NI�ZWI�
HIP�KMFENSÎI�WI�MPYWXVEGMNI��OM�NS�NI�VEÎYREP�
RMO�YWXZEVMP�Z�WOPEHY�W�WTIGMǹOEGMNEQM��OM�
TVMLENENS�TS�STXMÎRIQ�OEFPY��0NYHNI�WS�HIP�
TVSKVEQWOI�STVIQI��MQIRYNINS�WI�EZEXEVNM��
So avdiovizualna telesa, ki med seboj ko�
QYRMGMVENS�Z�QIXEZIV^YQY�m

8IE�7XVEĽMÎMÈ�MW�ER�EVXMWX�[LS�I\TVIWWIW�
herself through digital art and traditional 
QIHME��8LI�XEPO�[EW�FEWIH�SR�E�GLETXIV�
from Neal Stephenson’s book Snow Crash. 
8LMW�WGM�ǹ�G]FIVTYRO�WXSV]�TSTYPEVM^IH�XLI�
term avatar and has also been an inspira�
XMSR�XS�XLI�ZMHIS�KEQI�MRHYWXV]��-R�MX��XLI�
EYXLSV�WXEXIW��|,I�MW�RSX�WIIMRK�VIEP�TISTPI��
SJ�GSYVWI��-X�MW�EPP�E�TEVX�SJ�XLI�QSZMRK�MPPYW�
tration drawn by his computer according to 
WTIGMǹGEXMSRW�GSQMRK�HS[R�XLI�ǹFIV�STXMG�
GEFPI��8LI�TISTPI�EVI�TMIGIW�SJ�WSJX[EVI�
GEPPIH�EZEXEVW��8LI]�EVI�XLI�EYHMSZMWYEP�
bodies that people use to communicate 
[MXL�IEGL�SXLIV�MR�XLI�1IXEZIVWI�m

:�SOZMVY�XSOVEXRIKE�WIQMREVNE�NI�WZSNS�
kuratorsko prakso predstavil zagrebški 
OSPIOXMZ�/328).2)6��ÎMKEV�HIPS�XIQIPNM�
na progresivni sodobni umetnosti, ki razi�
skuje vlogo in pomen znanosti, tehnologije 
MR�XIPIWE�Z�REĠM�HVYĽFM��W�TSYHEVOSQ�RE�
provokativnih, fascinantnih ter intrigantnih 
WYFNIOXML�MR�XIQEL��OM�NML�HVYĽFE�TIVGMTMVE�
OSX�XEFYNI��(MWOYWMNE�NI�XIQIPNMPE�RE�FIWI�
dilu medijskega teoretika Borisa Groysa  
$UW��7HFKQRORJ\��DQG�+XPDQLVP��ST��TVIZ��
8PHWQRVW��WHKQRORJLMD�LQ�KXPDQL]HP� v 
OEXIVIQ�TMĠI��|9QIXRMĠOI�TVEOWI�MR�HMW�
OYV^M�OPEWMÎRI�EZERXKEVHI�WS�FMPM�RE�RIO�
REÎMR�TVIHSKPIH�TSKSNIZ��TSH�OEXIVMQM�Z�
sodobnem medijskem svetu obstajajo naša 
HVYKE��WEQSTVSHYGMVERE�YQIXRE�XIPIWE��
Elementi teh teles – umetniška dela, knjige, 
ǹPQM��JSXSKVEǹNI�ű�OVSĽMNS�TS�ZWIQ�WZIXY�Z�
VE^TVĠIRM�SFPMO�m

As part of this seminar, the Zagreb col�
lective KONTEJNER presented their cu�
VEXSVMEP�TVEGXMGI��8LIMV�[SVO�MW�FEWIH�SR�
TVSKVIWWMZI�GSRXIQTSVEV]�EVX��[LMGL�I\�
plores the role and importance of science, 
technology, and the body in our society, 
emphasizing provocative, fascinating, and 
intriguing subjects that society perceives 
EW�XEFSS��8LI�HMWGYWWMSR�[EW�FEWIH�SR�
XLI�XI\X�SJ�QIHME�XLISVMWX�&SVMW�+VS]W�$UW��
7HFKQRORJ\��DQG�+XPDQLVP� In it he states 
XLEX��|8LI�EVXMWXMG�TVEGXMGIW�ERH�HMWGSYVWIW�
SJ�XLI�GPEWWMGEP�EZERX�KEVHI�[IVI�MR�E�GIV�
XEMR�[E]�TVIǹKYVEXMSRW�SJ�XLI�GSRHMXMSRW�
YRHIV�[LMGL�SYV�WIGSRH��WIPJ�TVSHYGIH��
EVXMǹGMEP�FSHMIW�I\MWX�MR�XLI�GSRXIQTSVEV]�
QIHME�[SVPH��8LI�IPIQIRXW�SJ�XLIWI�FSHMIW�
ű�EVX[SVOW��FSSOW��ǹPQW��TLSXSW�ű�GMVGYPEXI�
KPSFEPP]�MR�E�HMWTIVWIH�JSVQ�m

8IE�7XVEĽMÎMÈ��:SĽRNE���8LI�6
MHI��������EOVMPRM�EMVFVYWL�RE�TPEXRS���EGV]PMG�EMVFVYWL�SR�GERZEW��

Spletni seminar s Teo Stražičić : Totalni 
razpad  / Webinar with Tea Stražičić: 
Snow Crash 
������������ѫ=220

Spletni seminar s Terezo Teklić 
(KONTEJNER): Umetnost, tehnologija in 
humanizem / Webinar with Tereza Teklić 
(KONTEJNER): Art, Technology, and 
Humanism
�����������ѫ=220
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http://www.202122.kiblix.org/events/totalni-razpad-spletni-seminar-s-teo-strazicic/
http://www.202122.kiblix.org/events/umetnost-tehnologija-in-humanizem-spletni-seminar-z-terezo-teklic-kontejner/
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:�SOZMVY�WIQMREVNE�NI�WZSNS�YQIXRMĠOS�TVE�
OWS�TVIHWXEZMP�OSPIOXMZ�&VMH%��ÎMKEV�HIPS�
temelji na razmišljanju o procesih in vlo�
KEL�Z�SOZMVY�WSHSFRI�YQIXRSWXM��TS�REÎIPY�
umetniškega povezovanja in skupinskega 
delovanja pa raziskujejo vplive internetne 
OYPXYVI�MR�WTPIXRML�HVYĽFIRML�QIHMNIZ�RE�
WSHSFRS�ZM^YEPRS�YQIXRSWX��(MWOYWMNE�NI�
XIQIPNMPE�RE�FIWIHMPY�ǹPS^SǹRNI�7LSWLERI�
>YFSǸ�SFNEZPNIRIQ�Z�RNIRM�ORNMKM�The Age 
RI�6XUYHLOODQFH�&DSLWDOLVP��ST��TVIZ��Do-
ED�QDG]RUQHJD�NDSLWDOL]PD��Z�TSKPEZNY�
pod naslovom The Reality Business. The 
3UHGLFWLRQ�,PSHUDWLYH��ST��TVIZ��5HVQLÍQR-
VWL�SRVHO��1DSRYHGQL�LPSHUDWLY���avtorica 
razlaga povezanost predvidevanja in nad�
^SVRIKE�OETMXEPM^QE��/SX�TVEZM��|2EH^SVRM�
OETMXEPMWXM�WI�QSVENS�^EXS�ZTVEĠEXM��/EXIVI�
SFPMOI�TVIWIĽOSZ�SQSKSÎENS�M^HIPEZS�M^HIP�
kov za napovedovanje, ki najbolj zanesljivo 
napovedujejo prihodnost? To vprašanje po�
QIRM�OVMXMÎRS�TVIPSQRMGS�TVM�M^HIPEZM�REH�
^SVRIKE�OETMXEPM^QE�W�TSWOYWM�MR�RETEOEQM��
Izkristalizira drugi gospodarski imperativ –
MQTIVEXMZ�RETSZIHM�ű�MR�VE^OVMNI�QSÎER�TVM�
XMWO��OM�KE�M^ZENE�RE�REH^SV�OETMXEPMWXMÎRML�
TVMLSHOSZ�m

The BridA collective presented their artis�
XMG�TVEGXMGI�[MXLMR�XLI�WIQMREV��8LIMV�[SVO�
is based on thinking about processes and 
roles in contemporary art, on the principle 
SJ�EVXMWXMG�GSRRIGXMSR��ERH�KVSYT�[SVO�I\�
TPSVMRK�XLI�IǸIGXW�SJ�MRXIVRIX�GYPXYVI�ERH�
online social media on contemporary visual 
EVX��8LI�HMWGYWWMSR�[EW�FEWIH�SR�E�XI\X�F]�
TLMPSWSTLIV�7LSWLERE�>YFSǸ�TYFPMWLIH�
in her book 7KH�$JH�RI�6XUYHLOODQFH�&DSL-
talism��-R�XLI�GLETXIV�IRXMXPIH�The Reality 
Business��7KH�3UHGLFWLRQ�,PSHUDWLYH the 
EYXLSV�I\TPEMRW�XLI�GSRRIGXMSR�FIX[IIR�
ERXMGMTEXMSR�ERH�WYTIVZMWSV]�GETMXEPMWQ��
7LI�WE]W��|7YVZIMPPERGI�GETMXEPMWXW��XLIVI�
JSVI��QYWX�EWO�XLMW��;LEX�JSVQW�SJ�WYVTPYW�
enable the fabrication of prediction prod�
ucts that most reliably foretell the future? 
This question marks a critical turning point 
MR�XLI�XVMEP�ERH�IVVSV�IPEFSVEXMSR�SJ�WYVZIMP�
PERGI�GETMXEPMWQ��-X�GV]WXEPPM^IW�XLI�WIGSRH�
economic imperative – the prediction im�
perative – and reveals the intense pres�
WYVI�XLEX�MX�I\IVXW�SR�WYVZIMPPERGI�GETMXEPMWX�
VIZIRYIW�m

&VMH%
�8SQ

�/IVĠIZER��7IRHM�1
ERKS��.YVMN�4EZPMGE��0EĽRS�SKPIHEPS���*EPWI�1

MVVSV��/
-&0%

�43
6
8%

0�������

Spletni seminar s kolektivom BridA/Tom 
Kerševan, Sendi Mango, Jurij Pavlica:  
Resničnostni posel. Imperativ napovedi  
Webinar with BridA/Tom Kerševan, Sendi 
Mango, Jurij Pavlica: Reality Business. 
The Prediction Imperative 
�����������ѫ=220
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http://www.202122.kiblix.org/events/resnicnostni-posel-imperativ-napovedi-spletni-seminar-s-kolektivom-brida-tom-kers
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Spletne delavnice animacije sta zasnovala 
in vodila video in multimedijski umetnik 
.SĽI�7PEÎIO�MR�ZMHISKVEJ��JSXSKVEJ��KVEǹÎRM�
SFPMOSZEPIG�XIV�MPYWXVEXSV�/VMWXMNER�6SFMÎ��
9HIPIĽIRGIQCOEQ�WXE�TSWVIHSZEPE�^RE�
ÎMPRSWXM�YWXZEVNEPRML�TVSNIOXSZ��REVINIRML�^�
YTSVEFS�TVIHLSHRS�TSWRIXML�ǹPQWOML�EPM�
video sekvenc, ki jih prerišemo v animirane 
WPMOI��(IPEZRMGE�NI�TSXIOEPE�TVIOS�QIHQVI�
ĽRI�WXVERM��RE�OEXIVM�WS�FMPM�TSHERM�STMWM�
VE^PMÎRML�XILRMO�SH�WRIQERNE��WTVIQMRNERNI�
TSWRIXOE�Z�RM^I�WPMO�^E�VMWERNE��WMRXIXMÎRML�
MR�OSPEĽRML�XILRMO�^E�ERMQMVERNI�

���5RWRVNRSLUDQMH���5RWRVFRS̏
24. & 27. 11. 2020 

6SXSWOSTMVERNI��ERK��VSXSWGSTMRK�NI�ERM�
QEGMNWOE�XILRMOE��OM�NS�ERMQEXSVNMCOI�YTSVE�
FPNENS�^E�RM^ERNI�ǹPQWOML�TSWRIXOSZ��OEHVE�
^E�OEHVSQ��HE�YWXZEVMNS�VIEPMWXMÎRS�EOGMNS��
2E�HIPEZRMGM�WQS�WTS^REPMCI��OEN�PELOS�VE�
^YQIQS�OSX�VSXSWOSTMVERNI�XIV�WI�REYÎMPMCI�
uporabe programske opreme za zajema�
RNI�TSHSF�XIV�KVEǹÎRS�MR�ZMHIS�ERMQEGMNS��
7TS^REPMCI�WQS�YQIXRMĠOI�TVSNIOXI��RE�
rejene z uporabo tehnike rotoskopiranja, 
Z�WOYTMRM�TE�WQS�^EWRSZEPMCI�MR�M^ZIHPMCI�
OVEXOI�ERMQEGMNI��7TS^REZEPMCI�WQS�VE�
znovrstno uporabnost opreme za izdelavo 
KVEǹOI��TVIQMOENSÎI�WPMOI��ERMQEGMNI��OM�NML�
PELOS�YTSVEFMQS�^E�KMJ�ǹPQI��ERMQMVERI�
KVEǹOI�EPM�GPMT�EVX�

���*LEOMLYD�JUDȄND���0RWLRQ�*UDSKLFV
9. 12. 2020

1SXMSR�EPM�KMFPNMZE�KVEǹOE�NI�ERMQEGMNE��OM�
ustvarja iluzijo – od gibanja do vrtenja –
�SFMÎENRS�TE�NI�YTSVEFPNIRE�Z�QYPXMQIHMN�
WOML�TVSNIOXML�Z�OSQFMREGMNM�̂ �̂ ZSOSQ��+MF�
PNMZE�KVEǹOE�NI�RENZIÎOVEX�TVIHZENERE�TS�
IPIOXVSRWOML�QIHMNML��ZIRHEV�NS�NI�QSĽRS�
TVIHZENEXM�XYHM�̂ �VSÎRMQM�EPM�QSXSVRMQM�XIL�
nikami, kot so taumatrop, fenakistoskop, 
WXVSFSWOST��^SIXVST�MR�ǺMT�ORNMKE��-^VE^�
VE^PMOYNI�WXEXMÎRI�KVEǹOI�SH�XMWXML��OM�WS�
WI�WOS^M�ÎEW�TVISFVE^MPI��RI�HE�FM�TVIZIÎ�
HSPSÎEP�SFPMOS��+MFPNMZE�KVEǹOE�TVIWIKE�REN�
pogosteje uporabljene metode posnetkov 
MR�ERMQEGMNI�MR�WI�SH�̂ REÎMPRI�ERMQEGMNI�VE^�
PMOYNI�TS�XIQ��HE�RM�̂ EWRSZERE�M^OPNYÎRS�RE�
zgodbah in pogosto predstavlja animirane 
abstraktne oblike in like, kot so logotipi ali 
IPIQIRXM�PSKSXMTE��ÍITVEZ�PELOS�OEXIVSOSPM�
obliko eksperimentalne ali abstraktne ani�
QEGMNI�MQIRYNIQS�KMFPNMZE�KVEǹOE��WI�M^VE^�
izrecneje nanaša na komercialno uporabo 
ERMQEGMNI�MR�YÎMROSZ�^E�ZMHIS��ǹPQ��8:�MR�
MRXIVEOXMZRI�ETPMOEGMNI��3HOEV�NI�KMFPNMZE�KVE�
ǹOE�TVZMÎ�WXSTMPE�RE�WGIRS��WI�VE^TVEZPNE�S�
QINM�QIH�RNS�MR�TSTSPRS�ERMQEGMNS��+MFPNMZE�
KVEǹOE�NI�ERMQEGMNE��ZIRHEV�NI�RNIRE�KPEZRE�
OSQTSRIRXE�FIWIHMPS��

Jože Slaček, Kristijan Robič: 
Spletne delavnice animacije 
Online Workshops of Animation
���Ů������������ѫ=220

Online workshops of creative computer 
techniques and animation were conceived 
and led by the animator, video and multi�
QIHME�EVXMWX�.SĽI�7PEÎIO�ERH�ZMHISKVETLIV��
photographer, director, graphic designer, 
MPPYWXVEXSV�ERH�TVSHYGIV�/VMWXMNER�6SFMÎ��
The workshop provided the participants 
with the characteristics of creative pro�
NIGXW�QEHI�YWMRK�TVI�VIGSVHIH�ǹPQ�SV�
video sequences, which are translated 
MRXS�ERMQEXIH�TMGXYVIW��8LI�[SVOWLST�
took place via an online page, which pro�
vided descriptions of various techniques, 
from recording, converting the image into 
strings of drawing images, synthetic and 
GSPPEKI�ERMQEXMSR�XIGLRMUYIW�

Rotoscoping is an animation technique 
YWIH�F]�ERMQEXSVW�XS�PMRI�YT�ǹPQ�JSSXEKI��
JVEQI�F]�JVEQI��XS�GVIEXI�E�VIEPMWXMG�EGXMSR��
At the workshop we learnt about what can 
be understood as rotoscoping and how to 
use image capture software for graphic 
ERH�ZMHIS�ERMQEXMSR��'EQIVEW�SV�ZMHIS�
GEQIVEW�[IVI�YWIH�HYVMRK�XLMW�[SVOWLST��
The workshop was intended for those with�
SYX�TVIZMSYW�I\TIVMIRGI��EW�[IPP�EW�XLSWI�
[LS�[ERXIH�XS�YTKVEHI�XLIMV�ORS[PIHKI��
;I�PIEVRX�EFSYX�EVX�TVSNIGXW�QEHI�YWMRK�
rotoscoping techniques; in groups we de�
WMKRIH�ERH�TIVJSVQIH�WLSVX�ERMQEXMSRW��
;I�PIEVRX�EFSYX�XLI�HMZIVWI�YWIW�SJ�IUYMT�
ment and software for creating graphics, 
moving images, animations that can be 
YWIH�JSV�KMJW��ERMQEXIH�KVETLMGW��SV�GPMT�EVX�

Delavnico je vodil / The workshop was led by�.SĽI�7PEÎIO�

Motion or motion graphics is an animation 
that creates an illusion – from movement 
to rotation – and is commonly used in 
multimedia projects in combination with 
WSYRH��1SXMSR�KVETLMGW�EVI�QSWX�SJXIR�
played on electronic media, but they can 
also be played using handheld or motor�
ized techniques such as thaumatrope, 
phenakistoscope, stroboscope, Zoetrope, 
ERH�ǺMTFSSO��8LI�XIVQ�HMWXMRKYMWLIW�WXEXMG�
graphics from those with a transformation 
SZIV�XMQI�[MXLSYX�XSS�QYGL�HIǹRMRK�XLI�
JSVQ�MXWIPJ��1SXMSR�KVETLMGW�KS�FI]SRH�XLI�
QSWX�GSQQSRP]�YWIH�QIXLSHW�SJ�ǹPQMRK�
ERH�ERMQEXMSR�ERH�HMǸIV�JVSQ�X]TMGEP�ER�
imation in that they are not based solely 
on stories and often represent animated 
abstract shapes and characters, such as 
PSKSW�SV�PSKS�IPIQIRXW��%PXLSYKL�ER]�JSVQ�
SJ�I\TIVMQIRXEP�SV�EFWXVEGX�ERMQEXMSR�GER�
be called motion graphics, the term more 
I\TPMGMXP]�VIJIVW�XS�XLI�GSQQIVGMEP�YWI�SJ�
ERMQEXMSR�ERH�IǸIGXW�JSV�ZMHIS��ǹPQ��8:��
ERH�MRXIVEGXMZI�ETTPMGEXMSRW��)ZIV�WMRGI�
QSXMSR�KVETLMGW�ǹVWX�ETTIEVIH�SR�XLI�
scene, the boundary between it and per�
JIGX�ERMQEXMSR�LEW�FIIR�HIFEXIH��1SXMSR�
graphics is animation, but its main com�
TSRIRX�MW�XI\X��

Delavnico je vodil / The workshop was led by�.SĽI�7PEÎIO�

���$QLPLUDQD�IRWRJUDȄMD���$QLPDWHG�3KRWRJUDSK̏
14. & 17. 12. 2020  

%RMQMVERE�JSXSKVEǹNE�NI�TVITVSWXE�ERM�
QEGMNE��YWXZEVNIRE�M^�Z�JSXSKVEǹNI�M��OM�
ustvarja iluzijo gibanja, saj s preobrazbo 
WOS^M�ÎEW�WTVIQIRM�ZMHI^�^EVEHM�HSHERI�
ga gibanja in se lahko uporablja v multi�
medijskih projektih, v oglaševanju, lahko 
WS�XYHM�^EFEZRE��KMJ�TVIQMOENSÎE�WI�WTS�
VSÎMPE�MTH��%RMQMVE�WI�PELOS�S^EHNI��OSX�
XYHM�HIXENPM�JSXSKVEǹNI��ZIÎNI�EPM�QERNĠI�

Animated photography is a simple an�
MQEXMSR�GVIEXIH�JVSQ�MRXS�XLI�TLSXS�W��
which creates the illusion of movement, 
as it changes its appearance over time 
HYI�XS�EHHIH�QSZIQIRX��-X�GER�FI�YWIH�MR�
QYPXMQIHME�TVSNIGXW��EHZIVXMWMRK��JYR��KMJ�
ERMQEXIH�QIWWEKIW��IXG��8LI�FEGOKVSYRH�
can be animated, as well as details of the 
photo, larger or smaller areas, elements for 



164 165

WORKSHOPSDELAVNICE

KIBLIX 2020–2021 KIBLIX 2020–2021

+P�Ħ¨è��%ĔX�����NI�FMPE�WIVMNE�XVIL�QSHYPEV�
RML�|KPMXGL�EVXm�HIPEZRMG��OEXIVML�REQIR�NI�
bil iskanje, dokumentiranje in kataliziranje 
nenavadnih in estetskih napak v digitalnih 
WMWXIQML�ZM^YEPRML�HEXSXIO��9HIPIĽIRGMCOI�
WS�WTS^REPMCI�HIPS�^�HMKMXEPRMQM�HEXSXIOE�
mi, svobodno programje ter procese di�
gitalnega likovnega ustvarjanja, ki temelji 
RE�TS^REZERNY�TSNQSZ��JSVQEX��TSQRMPRMO��
OSHIO��TVSKVEQ�MR�PMGIRGE�OSX�KVEHFIRML�
elementov sodobnega digitalnega ekosis�
XIQE��:WEOE�HIPEZRMGE�WI�NI�̂ EÎIPE�W�OVEXOS�
predstavitvijo metod, tehnik in praks glitch 
ustvarjanja, s poudarkom na terminologiji in 
TVEOWM�|HEXEFIRHMRKEm��(IPEZRMGI�WXE�ZSHMPE�
YQIXRMOCGE��LIOIVCOE�MR�SVKERM^EXSVCOE�
HSKSHOSZ�:IHVER�+PMKS�MR�(MRE�/EVEHĽMÈ�

2E�HIPEZRMGM�WQS�TSNEWRMPMCI�SWRSZRS�XIV�
QMRSPSKMNS�HIPE�W�TSHEXOM�XIV�TSRYHMPMCI�
vpogled v širše razumevanje strukture di�
KMXEPRML�HEXSXIO�MR�WMWXIQSZ��9HIPIĽIRGMCOI�
WS�YTSVEFPNEPMCI�FVI^TPEÎRS�MR�WZSFSHRS�

Dina Karadžić, Vedran Gligo: 
Gl1ŧċħ/Aŕt 101
16. 2.–�����������ѫWDON�IRUPDWF�KU

TVSKVEQNI�^E�IRSWXEZRI�^ZSÎRI�MR�XIOW�
tualne intervencije v digitalne vizualne da�
XSXIOI�XIV�XEOS�YWXZEVNEPM�KPMXGL�YQIXRSWX�

Eksperimentalna delavnica obdelave digi�
talnih podob je predstavila enostavno in 
IJIOXRS�WSRMǹOEGMNS�ZM^YEPRML�QEXIVMEPSZ��
9HIPIĽIRGMCOI�WS�W�TSQSÎNS�ZSHMN�HIPEZRMG�
uporabljali orodja za re/deskonstrukcijo 
TSHSF�XIV�YWXZEVMPMCI�WIVMNI�HMKMXEPRML�VIMR�
XIVTVIXEGMN�HMKMXEPRI�TSHSFI��TVMTVEZPNEPMCI�
MR�YTSVEFPNEPMCI�VE^PMÎRI�JSVQEXI�HMKMXEPRML�
slikovnih datotek in svobodno programje, 
REQIRNIRS�^E�HIPS�^�^ZSOSQ�

Glitch video delavnica je opisovala in v pra�
kso prevajala atraktivno reinterpretacijsko 
ZMHIS�XILRMOS�ű�|HEXEQSWLm��9HIPIĽIR�
GMCOI�WS�^E�HIPS��XVERWOSHMVERNI��QSHMǹ�
OEGMNS�MR�OSR^IVZEGMNS�ZMHIS�QEXIVMEPSZ�
YTSVEFPNEPMCI�FVI^TPEÎRS�MR�WZSFSHRS�TVS�
KVEQNI��HE�WS�PELOS�YWXZEVMPMCI�XVENRSWXRI�
QYPXMQIHMNWOI�RETEOI��

površine, dodajajo se elementi za gibanje, 
PELOS�WI�HSHEXE�ZMHIS�MR�^ZSO��2E�HIPEZ�
RMGM�WQS�WTS^REPMCI��OEN�PELOS�VE^YQIQS�
TSH�TSNQSQ�|ERMQMVERE�JSXSKVEǹNEm�XIV�
WI�REYÎMPMCI�YTSVEFI�STVIQI�TVSKVEQWOI�
opreme, potrebne za izdelavo in obdelavo 
ERMQMVERI�JSXSKVEǹNI��(IPS�RE�HEPNEZS�NI�
bilo namenjeno tako mlajšim brez izkušenj 
OSX�XYHM�XMWXMQ��OM�WS�ĽIPIPMCI�^�VEÎYREPRM�
ĠOMQM�SVSHNM�REVIHMXM�OEN�ZIÎ��:�WOYTMRM�WQS�
^EWRSZEPMCI�MR�M^ZIHPMCI�OVEXOI�ERMQEGMNI��

movement are added, video and sound can 
FI�MRGPYHIH��-R�XLI�[SVOWLST��XLI�TEVXMGM�
pants learned what can be understood as 
|ERMQEXIH�TLSXSKVETL]m�ERH�LS[�XS�YWI�
the equipment/software needed to create 
animated photography, as well as how to 
HIZIPST�ERH�TVSGIWW�MX��8LI�VIQSXI�[SVO�
was intended for both young people with�
SYX�I\TIVMIRGI�ERH�XLSWI�[LS�[ERXIH�XS�
HS�QSVI�[MXL�GSQTYXIV�XSSPW��-R�XLI�KVSYT��
[I�HIWMKRIH�ERH�QEHI�WLSVX�ERMQEXMSRW��

Delavnico je vodil / The workshop was led by�/VMWXMNER�6SFMÎ�

+P�Ħ¨è��%ĔX�����[EW�E�WIVMIW�SJ�XLVII�QSHY�
PEV�|KPMXGL�EVXm�[SVOWLSTW�EMQIH�EX�ǹRHMRK��
documenting, and catalyzing unusual and 
EIWXLIXMG�ǺE[W�MR�HMKMXEP�ZMWYEP�ǹPI�W]W�
XIQW��4EVXMGMTERXW�PIEVRIH�EFSYX�[SVOMRK�
[MXL�HMKMXEP�ǹPIW��JVII�WSJX[EVI��ERH�HMKMXEP�
art creation processes based on knowledge 
SJ�XLI�GSRGITXW��JSVQEX��QIQSV]��GSHIG��
TVSKVEQ��ERH�PMGIRWI�EW�FYMPHMRK�FPSGOW�
SJ�XLI�QSHIVR�HMKMXEP�IGSW]WXIQ��)EGL�
workshop began with a brief presentation 
of glitch creation methods, techniques, 
and practices, emphasizing terminology 
ERH�HEXEFIRHMRK�TVEGXMGI��8LI�[SVOWLSTW�
were led by artists, hackers, and event or�
KERM^IVW�(MRE�/EVEHĽMÈ�ERH�:IHVER�+PMKS�

8LI�[SVOWLST�I\TPEMRIH�XLI�FEWMG�XIVQM�
nology of working with data and provided 
insight into a broader understanding of 
XLI�WXVYGXYVI�SJ�HMKMXEP�ǹPIW�ERH�W]WXIQW��
During the workshop, the participants used 

JVII�ERH�STIR�WSYVGI�WSJX[EVI�XS�QEOI�
WMQTPI�EYHMS�ERH�XI\XYEP�MRXIVZIRXMSRW�
MR�HMKMXEP�ZMWYEP�ǹPIW�XS�GVIEXI�KPMXGL�EVX�

%R�I\TIVMQIRXEP�[SVOWLST�SR�HMKMXEP�MQ�
age processing presented a simple and 
IǸIGXMZI�WSRMǹGEXMSR�SJ�ZMWYEP�QEXIVMEPW��
;MXL�XLI�LIPT�SJ�XLI�[SVOWLST�PIEHIVW��
participants used image re/deconstruction 
tools and created a series of digital reinter�
pretations of a digital image, prepared and 
YWIH�HMǸIVIRX�HMKMXEP�MQEKI�ǹPI�JSVQEXW�
ERH�JVII�WSJX[EVI�JSV�[SVOMRK�[MXL�WSYRH�

2E�HIPEZRMGM�WQS�YTSVEFPNEPMCI�TVSKVEQI�
8LI�JSPPS[MRK�WSJX[EVI�[EW�YWIH�MR�XLI�[SVOWLST� 
+-14�?0MRY\���QEG37���;MRHS[WA 
+,I\�?0MRY\A���,I\ǹIRH�?QEG37A���,\(�?;MRHS[WA

2E�HIPEZRMGM�WQS�YTSVEFPNEPMCI�TVSKVEQI�
8LI�JSPPS[MRK�WSJX[EVI�[EW�YWIH�MR�XLI�[SVOWLST�
+-14�?0MRY\���QEG37���;MRHS[WA 
%YHEGMX]�?0MRY\���QEG37���;MRHS[WA

���2VQRYH�ͱRGREH�NRW�]YRND���%DVLFV�RI�DQ�,PDJH�DV�6RXQG
�����������

���3UDNWLÌHQ�XYRG�Y�GDWDEHQGLQJ����3UDFWLFDO�,QWURGXFWLRQ�WR�'DWDEHQGLQJ
�����������

���7HKQLNH�YLGHR�QDSDNH���9LGHR�(UURU�7HFKQLTXHV
����������

The Glitch video workshop described and 
put into practice an attractive reinterpre�
XEXMSR�ZMHIS�XIGLRMUYI�ű�HEXEQSWL��8LI�
participants used free and open source 
WSJX[EVI�XS�[SVO��XVERWGSHMRK��QSHMJ]MRK��
ERH�GSRWIVZMRK�ZMHIS�QEXIVMEPW�ERH�XS�GVI�
EXI�WYWXEMREFPI�QYPXMQIHME�KPMXGLIW�

2E�HIPEZRMGM�WQS�YTSVEFPNEPMCI�TVSKVEQI�
8LI�JSPPS[MRK�WSJX[EVI�[EW�YWIH�MR�XLI�[SVOWLST�
ERH&VEOI�?0MRY\���QEG37���;MRHS[WA 
%ZMHIQY\�������?0MRY\�ű�;MRI���;MRHS[WA���������?QEG37A 
:0'�?0MRY\���QEG37���;MRHS[WA

https://www.gimp.org/downloads/
https://wiki.gnome.org/Apps/Ghex
http://ridiculousfish.com/hexfiend/
https://mh-nexus.de/en/downloads
https://handbrake.fr/downloads.php
https://sourceforge.net/projects/avidemux/files/avidemux/2.5.6/
https://formatc.hr/macos-avidemux/
https://www.videolan.org/vlc/
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Kratek uvod v delavnico je obsegal infor�
macije o zgodovini in razvoju avtomatizi�
ranega avtorskega pisanja in avtomatov 
REWTPSL��YHIPIĽIRGIQCOEQ�TE�SQSKSÎMP�
ZTSKPIH�Z�TVIH^KSHSZMRS�EPKSVMXQMÎRI�TSI�
^MNI�MR�TVSGIHYVEPRIKE�YQIXRMĠOIKE�TMWERNE�

3WVIHRNM�HIP�HIPEZRMGI�NI�^ENIQEP�TVEOXMÎRM�
TVMOE^�HIPSZERNE�VEÎYREPRMĠOML�EPKSVMXQSZ�W�
TSYHEVOSQ�RE�XMWXML��OM�WS��XYHM�QSHMǹGMVE�
ni, primerni za literaturo in literarno ustvar�
NERNI��9HIPIĽIRGMCOI�WS�RENTVIN�WTS^REPMCI�
VEÎYREPRMĠOI�MR�TVSKVEQIVWOI�SWRSZI��REXS�
WS�WI�PSXMPMCI�TVEOXMÎRIKE�HIPE��VE^RSZVWXRML�
REÎMRSZ�TVSKVEQMVERNE��OSQFMRMVERNE��M^FM�
VERNE�MR�WIWXEZPNERNE�EPKSVMXQMÎRI�TSI^MNI��
:�HVYKIQ�HIPY�WS�WI�SWVIHSXSÎMPMCI�RE�TVS�
GIHYVEPRS�KIRIVMVERS�VEÎYREPRMĠOS�TSI�
zijo, na uporabo raznovrstnih tehnologij, 
formatov, besedilnih procesorjev, aplikacij 
in drugih programskih ter spletnih orodij, 
ki so na voljo za kreiranje tovrstne litera�
XYVI��9HIPIĽIRGMCOI�WS�Z�ÎEWY�HIPEZRMGI�
TVMTVEZMPMCI�PEWXRI�OVENĠI�EPM�HEPNĠI�TSWOYWI�
EPKSVMXQMÎRI�EPM�TVSGIHYVEPRS�KIRIVMVERI�
poezije, o katerih se je nato diskutiralo, se 
jih poskušalo ovrednotiti in postaviti v kon�
XIOWX��8S�NI�FMP�RENHEPNĠM��RENFSPN�TVEOXMÎIR��
hkrati pa tudi najbolj oseben del delavnice, 
saj je predpostavljal individualno obravnavo 
W�WSHIPSZERNIQ�ZWIL�YHIPIĽIRGIZCO�

:�̂ EOPNYÎOY�NI�YQIXRMO�TVIHWXEZMP�XYHM�RIOEN�
TVEOXMÎRML�TVMQIVSZ�WZIXSZRS�YZIPNEZPNIRML�
EZXSVNIZCMG�XSZVWXRI�PMXIVEXYVI��TVIHZWIQ�
TSI^MNI��MR�RIOEN�SHPMÎRML�TVMQIVSZ�WPSZIR�
WOML�YQIRXMOSZCMG�

Igor Štromajer: 3ixFń-Qé3=Miá+
Delavnica algoritmične in proceduralno 
generirane poezije / Algorithmic and 
Procedurally Generated Poetry Workshop
���	��������������ѫ=220

1MOS1MXSPSKMNI��4VMTSZIHRM�OVSK�NI�FMPE�
SR�SǼMRI�TIVJSVQEXMZRE�HIPEZRMGE��OM�NI�Z�
KPEZEL�YHIPIĽIRGIZCO�MR�QIH�RNMQM�WXOE�
la micelij z zgodbami o gobah in njihovih 
TVEOWEL�TVIĽMZIXNE��7TVEĠIZEPMCI�WQS�WI��
OEN�REW�KSFI�PELOS�REYÎMNS�MR�OEOS�RNMLSZI�
QSHVSWXM�TVIZIWXM�Z�WSHSFRS�QMXSPSKMNS��
4MWEPMCI��WRIQEPMCI��VMWEPMCI�MR�WIWXEZPNE�
PMCI�WQS�WTIOYPEXMZRI�^KSHFI�S�WZIXY�KPMZ��
ki kot biološka infrastruktura povezujejo 
TSH^IQPNI�GIPSXRIKE�TPERIXE�

4SXSZEPMCI�WQS�TS�QMGIPMNY�MR�VE^MWOSZEPMCI�
RNIKSZE�ZS^PMĠÎE��TVM�ÎIQIV�WQS�SF�ZWEOIQ�
WVIÎERNY�VE^ZS^PEPMCI�HZI�ZS^PMĠÎM�TVMTSZI�
HRIKE�OVSKE��4PIXIRNI�QVIĽ�MR�REFMVEPGM�KSF��
4VMTSZIHRMĠOI�WTSVI�MR�OEVXSKVEǹNI�MR�RE�
OSRGY�+SFNI�^KSHFI�MR�QMXSPSĠOS�KSNMĠÎI��
Delavnice sta koncipirali in vodili umetnici 
7EĠE�7TEÎEP�MR�/EMXPMR�&V]WSR��

Saša Spačal, Kaitlin Bryson:
MikoMitologije: Pripovedni krog 
MycoMythologies: Storytelling Circle
23. 3.–�����������ѫ=220

A brief introduction to the workshop in�
cluded information on the history and 
development of automated author writ�
MRK�ERH�QEGLMRIW�MR�KIRIVEP��-X�TVSZMHIH�
the participants with an insight into the 
TVI�LMWXSV]�SJ�EPKSVMXLQMG�TSIXV]�ERH�TVS�
GIHYVEP�EVXMWXMG�[VMXMRK�

The main part of the workshop was a 
practical demonstration of how comput�
er algorithms work, with an emphasis on 
XLSWI�XLEX��IZIR�QSHMǹIH��EVI�WYMXEFPI�JSV�
PMXIVEXYVI�ERH�PMXIVEV]�GVIEXMSR��8LI�TEV�
XMGMTERXW�ǹVWXP]�PIEVRIH�EFSYX�GSQTYXIV�
and programming basics, then got down 
to practical work, various ways of pro�
gramming methods, combining, selecting 
ERH�GSQTSWMRK�EPKSVMXLQMG�TSIXV]��-R�XLI�
second part, they focused on procedural�
ly generated computer poetry, using the 
various technologies, formats, word pro�
cessors, applications and other software 
and web tools available for creating this 
OMRH�SJ�PMXIVEXYVI��(YVMRK�XLI�[SVOWLST��XLI�
participants prepared their own shorter or 
PSRKIV�I\TIVMQIRXW�MR�EPKSVMXLQMG�SV�TVSGI�
HYVEPP]�KIRIVEXIH�TSIXV]��[LMGL�[IVI�XLIR�
HMWGYWWIH��IZEPYEXIH��ERH�TYX�MRXS�GSRXI\X��
This was the longest, most practical, and 
most personal part of the workshop, as it 
assumed an individual treatment with the 
TEVXMGMTEXMSR�SJ�EPP�TEVXMGMTERXW�

-R�GSRGPYWMSR��WSQI�TVEGXMGEP�I\EQTPIW�
SJ�[SVPH�VIRS[RIH�EYXLSVW�SJ�XLMW�OMRH�SJ�
literature, especially poetry, were also dis�
GYWWIH��%HHMXMSREPP]��WSQI�I\EQTPIW�JVSQ�
7PSZIRME�[IVI�TVIWIRXIH�EW�[IPP�

1]GS1]XLSPSKMIW��7XSV]XIPPMRK�'MVGPI�[EW�
ER�SR�SǸCPMRI�TIVJSVQEXMZI�[SVOWLST�
that woved a mycelium in and between 
the minds of the participants with stories 
about mushrooms and their survival prac�
XMGIW��8LI]�UYIWXMSRIH�[LEX�QYWLVSSQW�
have to teach us and how to translate their 
[MWHSQ�MRXS�GSRXIQTSVEV]�Q]XLSPSK]��
8LI]�[VSXI��ǹPQIH��HVI[�ERH�EWWIQFPIH�
speculative stories about the world of fun�
gi, which, as a biological infrastructure, 
connect the underground of the entire 
TPERIX�

They travelled through the mycelium and 
I\TPSVIH�MXW�RSHIW��)EGL�[SVOWLST�TIV�
formed two nodes of the mycelial Story�
telling Circlw and at each encounter, they 
unraveled two nodes of the narrative cir�
GPI��2IX[SVOMRK�JSV�)\TIHMXMSR��+EXLIVMRK�
7TSVIW�ERH�1EOMRK�1ETW��ERH�ǹREPP]��1]�
GS1]XLSPSKMGEP�7XSV]XIPPMRK��8LI�[SVO�
shops were conceived and led by artists 
7EĠE�7TEÎEP�ERH�/EMXPMR�&V]WSR��

���3OHWHQMH�PUHĻ�LQ�QDELUDOFL�JRE���1HWZRUNLQJ�IRU�([SHGLWLRQ
������������

1VIĽIRNI�NI�FMPS�TVZS�ZS^PMĠÎI�RE�QMGIPM�
NY�HIPEZRMGI�1MOS1MXSPSKMNI��4VMTSZIHRM�
OVSK��>EÎIPMCI�WQS�TPIWXM�QVIĽS�W�TIVJSV�
QEXMZRMQ�TVIHEZERNIQ�S�SÎEVPNMZIQ�WZIXY�
gliv, njihovih modrostih in razmišljanju, ka�
OS�TMWEXM�QMXSPSKMNI��OM�FM�WPYĽMPI�WSHSFRIQY�
ÎPSZIOY��4SWZIXMPMCI�WQS�WI�XYHM�VE^MWOS�
vanju in ustvarjanju predmetov za pripo�
ZIHSZERNI��OM�WS�ĠITIXEPM�XEOS�KSZSVGYCOM�
OSX�TSWPYĠEPGYCOM��

2IX[SVOMRK�[EW�XLI�ǹVWX�RSHI�SJ�XLI�1]GS�
1]XLSPSKMIW��7XSV]XIPPMRK�'MVGPI��8LI�TEVXMG�
ipants started to form a network through an 
introduction to the workshop with a lecture 
about the enchanting world of fungi, their 
wisdom and thinking about how to write 
Q]XLSPSKMIW�XLEX�[SYPH�WIVZI�QSHIVR�QER��
;I�EPWS�JSGYWIH�SR�VIWIEVGLMRK�ERH�GVIEX�
ing objects for storytelling that addressed 
FSXL�XLI�WTIEOIV�ERH�XLI�PMWXIRIV��
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���*REMH�]JRGEH�LQ�PLWRORĞNR�JRMLĞÌH���0\FR0\WKRORJLFDO�6WRU\WHOOLQJ
������������

:�ÎEWY�'SZMH����WQS�Z�/-&0-�TVMHSFMPMCI�M^�
OYĠRNI��OM�WQS�NML�HIPMPMCI�̂ �ZEQM�Z�XIN�HIPEZ�
RMGM��:�TVZIQ�HIPY�HIPEZRMGI�WQS�WI�WTS^�
REPMCI�^�REWXEZMXZEQM�TVSKVEQE�>331�^�
namenom organizacije virtualnih dogodkov 
^�MRXIVEOGMNS�̂ �KPIHEPGMCOEQM��4VIHWXEZMPMCI�
WQS��OEOS�QSHIVMVEXM�KPIHEPGICOI��HSHENEXM�
WS�QSHIVEXSVNICOI��WZIXSZEXM�KSWXSQCNEQ�
pri vzpostavljanju deljenja zaslona in na 
koncu še uporabo Open Broadcast Softwa�
re – OBS programa v kombinaciji s progra�
QSQ�>331�̂ E�ZIÎNS�OSRXVSPS�REH�GIPSWXRS�
KVEǹÎRS�TSHSFS�TVIRSWSZ�Z�ĽMZS�

:�HVYKIQ�HIPY�HIPEZRMGI�WQS�WTS^REPMCI�
alternativni program StreamYard, ki poe�
RSWXEZPNE�ZSHIRNI�TSKSZSVSZ�̂ �KSWXMCNEQM�Z�
ĽMZS��7TS^REPMCI�WQS��RE�OEXIVI�REÎMRI�QS�
HIVEGMNI�SQSKSÎE��SQINMXZI�TVM�TVIHZENERNY�
ZWIFMR��RE�OSRGY�TE�WQS�WI�ĠI�WI^RERMPMCI�
s potekom povezave na platformi Youtube 
MR�*EGIFSSO�^E�TVIRSWI�Z�ĽMZS��(IPEZRMGI�
NI�ZSHMP�ļMKE�4EZPSZMÈ��ZSHNE�/-&0%�0%&�

(YVMRK�'SZMH����[I�SFXEMRIH�EHHMXMSREP�
knowledge that we were happy to share 
[MXL�]SY��MR�XLMW�[SVOWLST��-R�XLI�ǹVWX�TEVX�
of the workshop we got acquainted with 
the settings of the ZOOM program in order 
to organize virtual events and at the same 
XMQI�MRXIVEGX�[MXL�ZMI[IVW��=SY�[IVI�EFPI�
to discover how to moderate viewers, add 
GS�QSHIVEXSVW��EHZMWI�KYIWXW�SR�WIXXMRK�
YT�WGVIIR�WLEVMRK�ERH�ǹREPP]�YWI�3TIR�
Broadcast Software – OBS program in 
combination with ZOOM for greater con�
trol over the overall graphic image of live 
FVSEHGEWXW�

In the second part of the workshop, we got 
to know the alternative program Stream�
=EVH��[LMGL�WMQTPMǹIW�GSRHYGXMRK�PMZI�GSR�
ZIVWEXMSRW�[MXL�KYIWXW��;I�PIEVRIH�EFSYX�
what moderation methods it allows, the 
limitations of content streaming, and at the 
end we got acquainted with the course of 
the connection on the Youtube and Face�
FSSO�TPEXJSVQ�JSV�PMZI�FVSEHGEWXW��8LI�
[SVOWLST�[EW�LSWXIH�F]�ļMKE�4EZPSZMÎ��
LIEH�SJ�/-&0%�0%&�

Žiga Pavlovič: 
ZOOM operater / ZOOM Operator
15.–16. 4. 2021 @ ZOOM 

(VYKS�ZS^PMĠÎI�NI�YHIPIĽIRGICOI�SHTIPNEPS�
WXVER�SH�VEÎYREPRMĠOIKE�^EWPSRE�Z�ǹ^MÎRS�
SOSPNI�RE�^ZSÎRM�WTVILSH�^�QIHMXEGMNS�S�
REFMVEPGML�KSF��OM�PELOS�YÎMNS�EPKSVMXQI���

8LI�I\TIHMXMSR��XLI�WIGSRH�RSHI�SJ�XLI�
1]GS1]XLSPSKMIW��7XSV]XIPPMRK�'MVGPI��XSSO�
the participants away from the computer 
screen and into their physical environments 
or an auditory walk with a meditation on 
JYRKM�TMGOIVW�XLEX�GER�XIEGL�EPKSVMXLQW�

���3ULSRYHGQLĞNH�VSRUH�LQ�NDUWRJUDȄMH���*DWKHULQJ�6SRUHV�DQG�0DNLQJ�0DSV
������������

4VMTSZIHRMĠOI�WTSVI�WS�FMPI�XVIXNI�ZS^PMĠÎI�
RE�QMGIPMNY�HIPEZRMGI�1MOS1MXSPSKMNI��4VMTS�
ZIHRM�OVSK��9HIPIĽIRGMCOI�WS�REFMVEPMCI�MR�
M^FMVEPMCI�XIQIPNRM�|KIRIXWOMm�QEXIVMEP�KPMZ�
za svoje spekulativne, mitološke zgodbe s 
TSQSÎNS�ZMHIE��̂ ZSOE��̂ ETMWSZ�MR�ǹOGMNWOIKE�
TSMQIRSZERNE����

6E^TPIXERNI�ÎIXVXIKE�ZS^PMĠÎE�NI�ZOPNYÎIZEPS�
risanje zemljevida, ki je z utelešanjem spe�
kulativnih krajev in zgodb o sporah v kolek�
XMZRIQ�̂ IQPNIZMHY�QMGIPMNE�̂ EÎIP�YWXZEVNEXM�
RSZ�WZIX��

Gathering Story Spores was the third node 
SJ�XLI�1]GS1]XLSPSKMIW��7XSV]XIPPMRK�'MV�
GPI��8LI�TEVXMGMTERXW�FIKER�GSPPIGXMRK�XLI�
JSYRHEXMSREP�JYRKEP�|KIRIXMGm�QEXIVMEP��
spores for our speculative, mythological 
stories through video, audio, notes, and 
ǹGXMSREP�REQMRK���

1]GIPMYQ�QET�QEOMRK�[EW�XLI�JSYVXL�
RSHI�SJ�XLI�1]GS1]XLSPSKMIW��7XSV]XIPPMRK�
'MVGPI��8LMW�RSHI�MRZSPZIH�E�QET�HVE[MRK�
that began to bring a new world into being 
by embodying speculative places and spore 
WXSVMIW�MR�XLI�GSPPIGXMZI�Q]GIPMEP�QET�

+SFNI�^KSHFI�MR�QMXSPSĠOS�KSNMĠÎI�NI�FM�
PS�TIXS�ZS^PMĠÎI�RE�QMGIPMNY�4VMTSZIHRIKE�
OVSKE��ONIV�WS�WI�^HVYĽMPM�ZWM�LMJRM�WOPSTM�
delavnice, da bi ustvarili nov mit ali mite 
TSWEQMÎRS�EPM�OSPIOXMZRS��8E�OSPIOXMZRE�1M�
OS1MXSPSKMNE�FS�TVMTSZIHSZEPE�S�LMTSXIXMÎRM�
ǹOGMNM�ű�^KSHFS�S�MRLIVIRXRML�QSĽRSWXML�
REĠIKE�WZIXE��OM�ĠI�RMWS�YVIWRMÎIRI�ű�̂ KSH�
FS�S�TSZI^SZERNY�MR�TVITPIXERNY�

7TE[R�NI�ĠIWXS�ZS^PMĠÎI�RE�QMGIPMNY��OM�NI�
kratek obred ali donacija ustvarjenega mi�
XE�Z�1MOS1MXSPSĠOS�KSNMĠÎI��TSHEXOSZRS�
FE^S�S�TVITPIXIRSWXM�WZIXSZRML�SQVIĽMN�MR�
^E�TVMLSHRNI�FVEPGICOI��KPIHEPGICOI��TSW�
PYĠEPGICOI�EPM�YWXZEVNEPGICOI��

MycoMythological Storytelling was the 
ǹJXL�RSHI�SJ�XLI�1]GS1]XLSPSKMIW��7XS�
rytelling Circle that brought all the hyphal 
strands of the workshop together to create 
a new myth or myths created both individ�
YEPP]�ERH�GSPPIGXMZIP]��8LMW�GSPPIGXMZI�1]GS�
1]XLSPSK]�[MPP�XIPP�E�WTIGYPEXMZI�ǹGXMSR�ű�E�
story about our world’s inherent possibil�
MXMIW�RSX�]IX�VIEPM^IH�ű�E�XEPI�SJ�FIGSQMRK�
GSRRIGXIH�ERH�IRXERKPIH�

7TE[R�MW�XLI�WM\XL�RSHI�SJ�XLI�1]GS1]�
XLSPSKMIW��7XSV]XIPPMRK�'MVGPI��[LMGL�MW�E�
short ritual or donation of the created myth 
XS�XLI�;SVPH�2IX[SVOW�)RXERKPIQIRX�ERH�
MycoMythological Database named Spawn 
from which future participants of the work�
WLST�QMKLX�WSYVGI�XLIMV�VIWIEVGL�QEXIVMEPW�
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���)RWRJUDPHWULMD�LQ���3KRWRJUDPPHWȔ�DQG�0R]LOOD�+XEV 
10. 11. 2021

Žiga Pavlovič: 
How-to: Virtualizacija resničnosti
Virtualization of Reality
���Ů�������������ѫNLEOL[�RUJ�VWUHDPLQJ 

Ѷ
NLEOL[�RUJ�HYHQWV�KRZ

�WR�YLUWXDOL]DFLMD�UHVQLFQRVWLѰ

7OPST�WTPIXRML�HIPEZRMG�̂ �REWPSZSQ�,S[�XS��
:MVXYEPM^EGMNE�VIWRMÎRSWXM�NI�FMP�WIWXEZPNIR�M^�
XVIL�HIPEZRMG��7TS^REPMCI�WQS�WI�W�JSXSKVE�
metrijo – digitalizacijo objektov iz narave, 
SVSHNIQ�^E�SFSKEXIRS�VIWRMÎRSWX��%6�MR�
ZSPYQIXVMÎRMQ�ǹPQSQ�

8LI�,S[�XS��:MVXYEPM^EXMSR�SJ�6IEPMX]�[I�
FMREV�WIVMIW�GSRWMWXIH�SJ�XLVII�[SVOWLSTW��
;I�PIEVRIH�EFSYX�TLSXSKVEQQIXV]�ű�HMK�
itizing objects from nature, augmented 
VIEPMX]��%6�XSSPW�ERH�ZSPYQIXVMG�ǹPQ��

2E�TVZM�HIPEZRMGM�WQS�WTS^REZEPMCI�SWRSZRI�
tehnike za digitalizacijo objektov iz narave v 
�(�QSHIPI�MR�TVMOE^�Z�ZMVXYEPRS�HVYĽEFRIQ�
WZIXY�1S^MPPE�,YFW��(IPEZRMGE�NI�FMPE�REQI�
RNIRE�ZWIQ�QIHMNWOMQ�SFPMOSZEPGIQCOEQ��
OM�WS�ĽIPIPMCI�Z�WZSNI�HIPS�ZOPNYÎMXM�TVIRSW�
VIEPRML�WXEXMÎRML�SOSPMN�Z�ZMVXYEPRS�KEPIVMNWOI�
TSWXEZMXZI��TVIWPMOEZI�HVYĽEFRML�SOSPMN��

-R�XLI�ǹVWX�[SVOWLST��[I�PIEVRIH�FEWMG�
techniques for digitizing objects from na�
ture into 3D models and displaying them in 
XLI�1S^MPPE�,YFW�ZMVXYEP�WSGMEP�[SVPH��8LI�
workshop was aimed at all media designers 
who wanted to incorporate the translation 
SJ�VIEP�WXEXMG�IRZMVSRQIRXW�MRXS�ZMVXYEP�KEP�
lery installations, mapping of social envi�
VSRQIRXW��IXG�

2E�XVIXNM�HIPEZRMGM�WQS�WI�WTS^REPMCI�̂ �QS�
ĽRSWXQM�̂ ENIQE�ZSPYQIXVMÎRIKE�ǹPQE��OM�WS�
XVIRYXRS�RE�XVKY��MR�RNMLSZS�YTSVEFS�

In the third workshop we learned about 
XLI�TSWWMFMPMXMIW�SJ�ZSPYQIXVMG�ǹPQ�GETXYVI��
which were currently available on the mar�
OIX�ERH�LS[�XS�YWI�XLIQ�

���$5�ͱRVWDYLWHY�NRW���$5�VHW�XS�DV�DQ�,QVWDJUDP�ȄOWHU 
17. 11. 2021

2E�HVYKM�HIPEZRMGM�WQS�WTS^REPMCI�7TEVO%6�
TVSKVEQ�̂ E�M^HIPEZS�-RWXEKVEQ�ǹPXVSZ��TVI�
ko katerih lahko svoje 3D modele postavi�
QS�Z�%6�SOSPNI�TVIOS�TEQIXRIKE�XIPIJSRE�

In the second workshop, we learned about 
SparkAR, a software for creating Instagram 
ǹPXIVW��XLVSYKL�[LMGL�]SY�GER�TPEGI�]SYV�
3D models in an AR environment via your 
WQEVXTLSRI�

���9ROXPHWULÌQL�ȄOP�Ů�]DMHPDQMH�ͱRVQHWNRY�Y��'
9ROXPHWULF�ȄOP�Ů�FDSWXULQJ�LPDJHV�LQ��' 
24. 11. 2021

https://www.202122.kiblix.org/events/how-to-virtualizacija-resnicnosti/
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:�WSHIPSZERNY�W�4SWXENS�(-:%��HMKMXEPRMQ�ZMHIS�EVLMZSQ�M^�0NYFPNERI��NI�FMPE�TVMTVEZPNIRE�
WIVMNE�WTPIXRML�ZMHIS�TVSNIOGMN�RE�XIQS�VEÎYREPRMĠOI�MR�WTPIXRI�YQIXRSWXM��HSNIQERNE�
XIPIWRSWXM�Z�ZMVXYEPRIQ�SOSPNY�MR�TSWVIHSZERML�SFÎYXOSZ��2EQIR�WTPIXRML�TVSNIOGMN�NI�
FMP�WI^RERMXM�WI�^�HIPM�M^�HMKMXEPRIKE�EVLMZE��WTS^REXM�TSWEQI^RI�EZXSVNICMGI�XIV�YWXZEVMXM�
TVSWXSV�^E�WOYTRM�TVIQMWPIO��HMWOYWMNS�MR�M^QIRNEZS�^RERNE��4SWEQI^RM�HSKSHIO�NI�XI�
QIPNMP�RE�M^FSVY��XYHM�WXEVINĠML�HIP�M^�EVLMZE�4SWXENI�(-:%�MR�TSKSZSVY�^�EZXSVNMCMGEQM��
-^LENENSÎ�M^�WTPIXRIKE�OSRXIOWXE�HSKSHOSZ�NI�FMP�TSYHEVIO�RE�HIPML��W�OEXIVMQM�WQS�
ĽIPIPMCI�SHTVIXM�VE^TVEZS�S�RSZM�VIEPRSWXM�TIVGITGMNI�YQIXRSWXM�WOS^M�HMKMXEPRS�M^OYĠRNS��
4SKSZSVI�WXE�QSHIVMVEPM�-VIRE�&SVMÈ�MR�:IWRE�&YOSZIG�

4SWXENE�(-:%�NI�WTPIXRM�MR�ǹ^MÎRM�EVLMZ��OM�KE�7''%�0NYFPNERE�VE^ZMNE�SH�PIXE������^�RE�
QIRSQ�VE^MWOSZERNE��HSOYQIRXMVERNE��EVLMZMVERNE�MR�TVIHWXEZPNERNE�YQIXRMĠOIKE�ǹPQE��
ZMHIE�MR�RSZSQIHMNWOI�YQIXRSWXM��8IQIPNM�RE�̂ FMVERNY�ZMHIS�QEXIVMEPSZ�Z�SOZMVY�VE^ĠMVNI�
RIKE�TSNQE�REGMSREPRIKE�OSRXIOWXE�MR�ZOPNYÎYNI�YQIXRMOICGI��OM�HIPYNINS�Z�WPSZIRWOIQ�
MR�EPM�QIHREVSHRIQ�TVSWXSVY�

-R�GSSTIVEXMSR�[MXL�XLI�(-:%�7XEXMSR��E�HMKMXEP�ZMHIS�EVGLMZI�JVSQ�0NYFPNERE��E�WIVMIW�
of online video projections were prepared on the computer and online art, perception 
SJ�TL]WMGEPMX]�MR�E�ZMVXYEP�IRZMVSRQIRX��ERH�XVERWQMXXIH�JIIPMRKW��8LI�TYVTSWI�SJ�XLIWI�
online projections was to get acquainted with the works from the digital archive, got to 
ORS[�MRHMZMHYEP�EYXLSVW��ERH�GVIEXI�E�WTEGI�JSV�NSMRX�VIǺIGXMSR��HMWGYWWMSR��ERH�ORS[P�
IHKI�I\GLERKI��)EGL�IZIRX�[EW�FEWIH�SR�E�WIPIGXMSR�SJ��MRGPYHMRK�SPHIV�[SVOW�JVSQ�
XLI�EVGLMZIW�SJ�XLI�(-:%�7XEXMSR�ERH�E�GSRZIVWEXMSR�[MXL�XLI�EYXLSVW��(IVMZMRK�JVSQ�
XLI�IZIRXWŴ�SRPMRI�GSRXI\X��XLI�JSGYW�[EW�SR�[SVOW�XLEX�GER�WXEVX�E�HMWGYWWMSR�SR�XLI�
RI[�VIEPMX]�SJ�EVX�TIVGITXMSR�XLVSYKL�XLI�HMKMXEP�I\TIVMIRGI��8LI�GSRZIVWEXMSRW�[IVI�
QSHIVEXIH�F]�-VIRE�&SVMÈ�ERH�:IWRE�&YOSZIG�

8LI�(-:%�WXEXMSR�MW�ER�SRPMRI�ERH�TL]WMGEP�EVGLMZI�XLEX�7''%�0NYFPNERE�LEW�FIIR�HIZIP�
STMRK�WMRGI������XS�VIWIEVGL��HSGYQIRX��EVGLMZI��ERH�TVIWIRX�EVX�ǹPQ��ZMHIS��ERH�RI[�
QIHME�EVX��-X�MW�FEWIH�SR�XLI�GSPPIGXMSR�SJ�ZMHIS�QEXIVMEPW�[MXLMR�XLI�I\XIRHIH�GSRGITX�
SJ�XLI�REXMSREP�GSRXI\X�ERH�MRGPYHIW�EVXMWXW�[SVOMRK�MR�7PSZIRME�ERH�SV�MRXIVREXMSREPP]�

Produkcija / 4VSHYGXMSR� KID / ACE KIBLA 
7''%�0NYFPNERE���4SWXENE�(-:%���Station

173KIBLIX 2020–2021



174 175

DIVADIVA

KIBLIX 2020–2021 KIBLIX 2020–2021

*RVWD���*XHVWV� 
Marko Peljhan, Alenka Pirman

3KPIHEPMCI�WQS�WM�VEÎYREPRMĠOS�ZMHIS�ERM�
macijo Marka Peljhana, ki je bila zamišljena 
kot gledališka igra brez igralcev v kiberne�
XMÎRIQ�TVSWXSVY��:MHIS�ERMQEGMNE�NI�FMPE�
pripravljena, modelirana in renderirana s 
TSQSÎNS�TVSKVEQE��OM�WS�KE�TSWIFIN�RETM�
sali z orodjem SGI Crimson za animacijo v 
VIEPRIQ�ÎEWY��3KPIHEPMCI�WQS�WM�XYHM�ZIÎ�
krajših del Alenke Pirman, ki niso videi, 
XIQZIÎ�RIWOSRÎRS�TSREZPNERNI�4S[IV4S�
int predstavitve, ki se je v akademskem in 
OSQIVGMEPRIQ�WZIXY�Z^TSWXEZMP�OSX�REÎMR�
TVI^IRXEGMNI�^RERNE��4S�SKPIHERM�TVSNIOGMNM�
NI�WPIHMP�TSKSZSV�WIPIOXSVMGI�-VIRI�&SVMÈ�^�
YQIXRMOSQE�XIV�WSHIPEZOS�4SWXENI�(-:%�
:IWRS�&YOSZIG�

;I�[EXGLIH�E�GSQTYXIV�ZMHIS�ERMQEXMSR�
by Marko Peljhan, conceived as a theatrical 
TPE]�[MXLSYX�EGXSVW�MR�G]FIVWTEGI��8LI�ZMH�
eo animation was prepared, modeled and 
VIRHIVIH�YWMRK�E�TVSKVEQ�[VMXXIR�I\TPMGMXP]�
[MXL�XLI�VIEP�XMQI�7+-�'VMQWSR�ERMQEXMSR�
XSSP��;I�EPWS�WE[�WIZIVEP�WLSVX�[SVOW�F]�
Alenka Pirman, which are not videos, but 
endless repetitions of PowerPoint pres�
entations, which have been established in 
the academic and commercial world as a 
[E]�SJ�TVIWIRXMRK�ORS[PIHKI��8LI�TVSNIG�
tion was followed by a discussion between 
XLI�WIPIGXSV��-VIRE�&SVMÈ��XLI�EVXMWXW��ERH�
(-:%�WXEXMSR�EWWSGMEXI��:IWRE�&YOSZIG�
 

Digitalne površine
Digital Surfaces
�����������ѫNLEOL[�RUJ�VWUHDPLQJ

*RVWMH���*XHVWV��
0LKD�+RUYDW��7RQL�6RSUDQR�0HQHJOHMWH��$QGUHD�.QH]RYLÇ��6DğR�6HGODÍHN

3KPIHEPMCI�WQS�WM�ZMHIS�XERHIQE�WSR�(%�
MR�)VMR¨E�7I]QIRE��OM�NI�HSOYQIRXEGMNE�
TIVJSVQERWE��WSÎEWRS�M^ZIHIRIKE�Z�1E�
VMFSVY�MR�-WXERFYPY��8YHM�%RHVIE�/RI^S�
ZMÈ�NI�WRIQEPE�TIVJSVQERW�XIV�VE^MWOSZEPE�
RIWQMWIP�MR�RIQSÎ��7EĠS�7IHPEÎIO�TE�NI�
Z�WZSNIQ�ZMHIY�TVSFPIQEXM^MVEP�QRSĽMÎRS�
YRMÎIRNI�SHWPYĽIRI�XILRSPSĠOI�STVIQI�
MR�RNIRS�HITSRMVERNI��4S�SKPIHY�TVSNIOGMNM�
NI�WPIHMP�TSKSZSV�WIPIOXSVMGI�-VIRI�&SVMÈ�^�
YQIXRMOMCGEQM�XIV�WSHIPEZOS�4SWXENI�(-:%��
:IWRS�&YOSZIG�

;I�[EXGLIH�XLI�ZMHIS�SJ� XLI�XERHIQ�
WSR�(%�ERH�)VMR¨�7I]QIR��[LMGL�MW�E�HSG�
umentation of a performance, held simul�
XERISYWP]�MR�1EVMFSV�ERH�-WXERFYP��%RHVIE�
/RI^SZMÈ�EPWS�VIGSVHIH�E�TIVJSVQERGI�ERH�
researched nonsense and helplessness, 
[LMPI�7EĠS�7IHPEÎIO��MR�LMW�ZMHIS��TVSF�
lematized the mass destruction of used 
XIGLRSPSKMGEP�IUYMTQIRX�ERH�MXW�HMWTSWEP��
The screening was followed by a talk be�
X[IIR�XLI�WIPIGXSV��-VIRE�&SVMÈ��XLI�EVXMWXW�
ERH�EWWSGMEXI�SJ�XLI�(-:%�7XEXMSR��:IWRE�
&YOSZIG�

Digitalni performansi 
Digital Performances
������������ѫNLEOL[�RUJ�VWUHDPLQJ

WSR�(%��)VMR¨�7I]QIR��4IVJSVQERW�^E�TIWIQ�
Performance for a Poem �� Maribor, 2006, 8ƍ 48”
%RHVIE�/RI^SZMÈ��3HE�RIQSÎM��2I^QSĽRSWX�ZHMLE�����
3HI�8S�,IPTPIWWRIWW��8LI�-REFMPMX]�8S�&VIEXLI�-R����� 2016, 1ƍ 2”
%RHVIE�/RI^SZMÈ��3HE�RIQSÎM��2I^QSĽRSWX�ZHMLE����
3HI�8S�,IPTPIWWRIWW��8LI�-REFMPMX]�8S�&VIEXLI�-R����� 2016, 1ƍ 26”
7EĠS�7IHPEÎIO��:IPMOM�M^OPST���8LI�&MK�7[MXGL�3Ǹ� 2011, 1ƍ 48”

Marko Peljhan, LADOMIR ɎȺɄɌɍɊȺ��46:%�43:6ğ-2%�ű�1-/630%&�:���
*-678�796*%')�ű�1-'630%&�:�����1994, 23ƍ 10”
%PIROE�4MVQER��%PIĠ�/IVQEZRIV��/%.�.)��:�7)&-�2%�!�:��SO������ű�������������ƍ 22”
%PIROE�4MVQER��-ZER�:SPEVMÎ�*IS��4IĠÎIRE�YVE���Hourglass, 
1969–2006, 2006, 2ƍ 2”
%PIROE�4MVQER��1EXNEĽ�,ERĽIO��2IFSXMÎRMO / Skyscraper,
1967–2006, 2006, 2ƍ 46”
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https://www.202122.kiblix.org/events/postaja-diva-digitalne-povrsine/
https://www.202122.kiblix.org/events/postaja-diva-digitalni-performansi/
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*RVWMD���*XHVW��
Anja Medved

3KPIHEPMCI�WQS�WM�ǹPQ�%RNI�1IHZIH�MR�
4EXVMGMNI�1EPMÎIZ��Z�OEXIVIQ�WXE�WI�S�^EKE�
XEL�ÎPSZIĠXZE�TSKSZEVNEPM�^�YWXZEVNEPGIQ��
^RERWXZIRMOSQ�MR�ǹPS^SJSQ��3�SOSPNWOML�
ZTVEĠERNML�M^�ǹPS^SJWOML�TIVWTIOXMZ��%PM�WQS�
zaradi bliskovitega tehnološkega razvoja v 
protislovju do narave? Po ogledani projek�
ciji je sledil pogovor selektorice Irene Bo�
VMÈ�^�VIĽMWIVOS�%RNS�1IHZIH�XIV�WSHIPEZOS�
4SWXENI�(-:%�:IWRS�&YOSZIG�

;I�[EXGLIH�E�ǹPQ�F]�%RNE�1IHZIH�ERH�
4EXVMGMNE�1EPMÎIZ��MR�[LMGL�XLI]�HMWGYWWIH�
the puzzles of humanity with the creator, 
WGMIRXMWX��ERH�TLMPSWSTLIV��8LI�HIFEXI�JS�
cused on environmental issues from philo�
WSTLMGEP�TIVWTIGXMZIW��%VI�[I�EX�SHHW�[MXL�
nature due to rapid technological develop�
ments? The screening was followed by a 
conversation between the selector, Irena 
&SVMÈ��HMVIGXVIWW��%RNE�1IHZIH�ERH�EWWS�
GMEXI�SJ�XLI�(-:%�7XEXMSR��:IWRE�&YOSZIG�

Spletno in skupno
Online and Common
������������ѫNLEOL[�RUJ�VWUHDPLQJ

*RVWMH���*XHVWV��

Uršula Berlot, Sara Bezovšek, Aleksandra Saška Gruden, 
-DVQD�+ULEHUQLN��6DğD�6SDÍDO

-^FSV�HIP�M^�EVLMZE��OM�KE�NI�TVMTVEZMPE�:I�
sna Bukovec, je ponudil sprehod od mikro 
pogleda na delce telesa, ki so vidni samo 
W�TSQSÎNS�HMKMXEPRI�XILRSPSKMNI��%RG\IUD-
FWLRQ���TVIOS�QSĽRSWXM�M^OYĠRNI�VE^TVĠIRI�
MHIRXMXIXI�Z�:6�TVSWXSVY��/LPLQRLG�� sple�
tne identitete in nasilja �&\EHUVWDONLQJ�� 
zakrivanja obraza �$YWRSRUWUHW� – danes 
ga lahko mislimo tudi kot varovanje osebne 
identitete – do izgube identitete v makro 
pogledu na skupino ljudi �7HQVH�SUHVHQW��
ĞXP�IRWRQRY���OM�NML�RI�HSNIQEQS�ZIÎ�OSX�
posameznike z lastno zgodbo, ampak kot 
piksle, ki se razkrajajo v medijsko posre�
HSZERM�TSHSFM��4VITPIX�VE^ZSNRML�QSĽRSW�
XM�^E�ÎPSZIOE�MR�HVYĽFS��OM�REQ�NML�TSRYNE�
XILRSPSKMNE��WI�TSWXEZPNE�REWTVSXM�VE^PMÎ�
RMQ�ZVWXEQ�^PSVEF��4S�SKPIHERM�TVSNIOGMNM�
NI�WPIHMP�TSKSZSV�WIPIOXSVMGI�-VIRI�&SVMÈ�^�
YQIXRMGEQM�XIV�WSHIPEZOS�4SWXENI�(-:%�
:IWRS�&YOSZIG�

The selection of works from the archive 
TVITEVIH�F]�:IWRE�&YOSZIG�XSSO�YW�SR�E�
walk from a micro view of body particles 
that are visible only by using the digital 
technology �%RG\IUDFWLRQ�� through the 
TSWWMFMPMX]�SJ�I\TIVMIRGMRK�HMWTIVWIH�MHIR�
XMX]�MR�:6�WTEGI��/LPLQRLG���online identity 
and violence �&\EHUVWDONLQJ���JEGI�GSZIV�
ing �6HOI�SRUWUDLW� – today we can also think 
of it as protecting personal identity – to the 
loss of identity in a macro view of a group 
of people �7HQVH�3UHVHQW��3KRWRQ�1RLVH���
who are no longer perceived as individuals 
[MXL�XLIMV�S[R�WXSV]��FYX�EW�TM\IPW��HIGSQ�
TSWMRK�MR�E�QIHME�WLEVIH�MQEKI��8LI�MRXIV�
twining of the development possibilities 
for humans and society that technology 
SǸIVW�YW�EW�STTSWIH�XS�ZEVMSYW�X]TIW�SJ�
EFYWI��8LI�WGVIIRMRK�[EW�JSPPS[IH�F]�E�
XEPO�FIX[IIR�XLI�WIPIGXSV��-VIRE�&SVMÈ��XLI�
EVXMWXW�ERH�EWWSGMEXI�SJ�XLI�(-:%�7XEXMSR��
:IWRE�&YOSZIG�
 

Telo in identiteta
Body and Identity
������������ѫNLEOL[�RUJ�VWUHDPLQJ

9VĠYPE�&IVPSX��7YRÎERE�/YPNMĠ��Bodyfraction, 2020, 7ƍ 40”
7EĠE�7TEÎEP��Liminoid, 2016, 8ƍ 8”
Sara Bezovšek, Cyberstalking, 2019, 5ƍ 27”
Aleksandra Saška Gruden, Avtoportret /�7IPJ�TSVXVEMX� 2001, 1ƍ 54”
.EWRE�,VMFIVRMO��8IRWI�4VIWIRX��ğYQ�JSXSRSZ���Photon Noise, 2015, 1ƍ 18”
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%RNE�1IHZIH��4EXVMGMNE�1EPMÎIZ��>FVERM�ű�>EYTRS�S�WOYTRIQ���The Gathering – The 
7IGVIX�7MHI�SJ�8LMRKW�;I�7LEVI� 2013, 65ƍ��4VSHYOGMNE���4VSHYGXMSR��Kinoatelje, Zavod 
Kinoatelje / Kinoatelje Institute, Zavod / Institute�/MRSOEĠÎE

6SRUHG�ͺURMHNFLM���6FUHHQLQJ�VFKHGXOH�

https://www.202122.kiblix.org/events/postaja-diva-spletno-in-skupno/
https://www.202122.kiblix.org/events/postaja-diva-telo-in-identiteta/
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:EVYNXI�WI�PEĽRML�YQIXRMOSZ��OM�TVMLENENS�
O�ZEQ�Z�YQIXRMOSZML�SFPEÎMPML��^RSXVEN�TE�
WS�RIĽMZM�EPKSVMXQM��Ų�1EXLZMI[�����

���������������������� TEZ^E!ŷ�Wŷ�"���������
 TEZ^E!ŷ�Wŷ�"������� TEZ^E!ŷ�Wŷ�"���������
�������������� VEZIR�TSYHEVOE!ŷZMWSOEŷ"���
�������� �VEZIR"������������� TEZ^E!ŷ�Wŷ�"�
���������������������� TEZ^E!ŷ�Wŷ�"���������
 TEZ^E!ŷ�Wŷ�"������������������� TEZ^E!ŷ�Wŷ�"�
������������������������ TEZ^E!ŷ�Wŷ�"�������
���� VEZIR�TSYHEVOE!ŷZMWSOEŷ"�������������
 �VEZIR"��������������������� TEZ^E!ŷ�Wŷ�"�
�������������������� TEZ^E!ŷ�Wŷ�"���������
������ TEZ^E!ŷ�Wŷ�"������� TEZ^E!ŷ�Wŷ�"�
������ TEZ^E!ŷ�Wŷ�"�����������������������
������ TEZ^E!ŷ�Wŷ�"����������������������
 VEZIR�TSYHEVOE!ŷZMWSOEŷ"���������������
�� �VEZIR"�����������������������������������
�� TEZ^E!ŷ�Wŷ�"������������� TEZ^E!ŷ�Wŷ�"�
���������������� TEZ^E!ŷ�Wŷ�"�������������
������ �� ������ ���� ������ �� �� TEZ^E!ŷ�Wŷ�"�
���� �� TEZ^E!ŷ�Wŷ�"������� ���� ���� VEZIR�
TSYHEVOE!ŷZMWSOEŷ"� �� �� �� �� ��  �VEZIR"�
������ �� �� ��  TEZ^E!ŷ�Wŷ�"��� ���� �� �� �� ��
�� �� �� ��  TEZ^E!ŷ�Wŷ�"����� �� �� �� �� �� ����
 TEZ^E!ŷ�Wŷ�"� �� �� �� �� �� �� �� �� �� �� �� ��
�� �� ��  TEZ^E!ŷ�Wŷ�"� �� �� �� ��  VEZIR�
TSYHEVOE!ŷZMWSOEŷ"����������� �VEZIR"���
2 0 2 8 3 2 2 , 1 7 0 3 0 1 0 9 1 2 8 0 2 3 
���������� VEZIR�TSYHEVOE!ŷZMWSOEŷ"�����
������ �VEZIR"������� TEZ^E!ŷ�Wŷ�"�������
������������������ TEZ^E!ŷ�Wŷ�"�������������
������������������������������ TEZ^E!ŷ�Wŷ�"�
�� �� �� ��  TEZ^E!ŷ�Wŷ�"� �� �� �� �� �� �� �� ��
 TEZ^E!ŷ�Wŷ�"������������� TEZ^E!ŷ�Wŷ�"���
�������� VEZIR�TSYHEVOE!ŷZMWSOEŷ"�������
�� �VEZIR"����������������� TEZ^E!ŷ�Wŷ�"�
������������������ TEZ^E!ŷ�Wŷ�"�������������

Pogovor Igorja Štromajerja z Igorjem 
Štromajerjem / Igor Štromajer in 
Conversation with Igor Štromajer
�������������ѫNLEOL[�RUJ�VWUHDPLQJ

�������������� TEZ^E!ŷ�Wŷ�"���������������
������ TEZ^E!ŷ�Wŷ�"��������� TEZ^E!ŷ�Wŷ�"�
�� �� �� �� �� ��  TEZ^E!ŷ�Wŷ�"� �� �� �� �� �� ��
 VEZIR� TSYHEVOE!ŷZMWSOEŷ"� �� �� �� ��  �
VEZIR"� �� �� �� �� ��  TEZ^E!ŷ�Wŷ�"� �� �� �� ��
�������������� TEZ^E!ŷ�Wŷ�"���������������
�������� �� TEZ^E!ŷ�Wŷ�"����������� VEZIR�
TSYHEVOE!ŷZMWSOEŷ"� �� �� �� ��  �VEZIR"� ��
���������� �� �� ��  TEZ^E!ŷ�Wŷ�"����� ���� ��
 TEZ^E!ŷ�Wŷ�"��������� TEZ^E!ŷ�Wŷ�"�����
���������
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;EXGL�SYX�JSV�JEPWI�EVXMWXW��8LI]�GSQI�XS�
you in artists’ clothing, but inwardly they 
EVI�PMJIPIWW�EPKSVMXLQW��Ų�1EXLZMI[�����

���������������������� FVIEO�XMQI!ŷ�Wŷ�"�
�������� FVIEO�XMQI!ŷ�Wŷ�"������� FVIEO�
XMQI!ŷ�Wŷ�"����������������������� IQ�
TLEWMW�PIZIP!ŷWXVSRKŷ"����������� �IQ�
TLEWMW"������������� FVIEO�XMQI!ŷ�Wŷ�"���
�������������������� FVIEO�XMQI!ŷ�Wŷ�"���
������ FVIEO�XMQI!ŷ�Wŷ�"�������������������
 FVIEO�XMQI!ŷ�Wŷ�"�������������������������
 FVIEO�XMQI!ŷ�Wŷ�"����������� IQTLEWMW�
PIZIP!ŷWXVSRKŷ"������������� �IQTLEWMW"�
�������������������� FVIEO�XMQI!ŷ�Wŷ�"���
������������������ FVIEO�XMQI!ŷ�Wŷ�"�������
�������� FVIEO�XMQI!ŷ�Wŷ�"������� FVIEO�
XMQI!ŷ�Wŷ�"������� FVIEO�XMQI!ŷ�Wŷ�"�������
���������������������� FVIEO�XMQI!ŷ�Wŷ�"�����
����������������� IQTLEWMW�PIZIP!ŷWXVSRKŷ"�
���������������� �IQTLEWMW"���������������
���������������������� FVIEO�XMQI!ŷ�Wŷ�"���
���������� FVIEO�XMQI!ŷ�Wŷ�"���������������
�� FVIEO�XMQI!ŷ�Wŷ�"���������������������
�������������������� FVIEO�XMQI!ŷ�Wŷ�"�������
 FVIEO�XMQI!ŷ�Wŷ�"��������������� IQTLEWMW�
PIZIP!ŷWXVSRKŷ"����������� �IQTLEWMW"�����
�������� FVIEO�XMQI!ŷ�Wŷ�"�����������������
������ FVIEO�XMQI!ŷ�Wŷ�"�������������������
 FVIEO�XMQI!ŷ�Wŷ�"���������������������������
���� FVIEO�XMQI!ŷ�Wŷ�"��������� IQTLEWMW�
PIZIP!ŷWXVSRKŷ"����������� �IQTLEWMW"���
2 0 2 8 3 2 2 , 1 7 0 3 0 1 0 9 1 2 8 0 2 3 0 
�������� IQTLEWMW�PIZIP!ŷWXVSRKŷ"���������
�� �IQTLEWMW"������� FVIEO�XMQI!ŷ�Wŷ�"���
���������������������� FVIEO�XMQI!ŷ�Wŷ�"�����
�������������������������������������� FVIEO�
XMQI!ŷ�Wŷ�"��������� FVIEO�XMQI!ŷ�Wŷ�"���
�������������� FVIEO�XMQI!ŷ�Wŷ�"�����������

�� FVIEO�XMQI!ŷ�Wŷ�"����������� IQTLEWMW�
PIZIP!ŷWXVSRKŷ"��������� �IQTLEWMW"�����
������������ FVIEO�XMQI!ŷ�Wŷ�"�����������
�������� FVIEO�XMQI!ŷ�Wŷ�"���������������
������������ FVIEO�XMQI!ŷ�Wŷ�"�������������
�������� FVIEO�XMQI!ŷ�Wŷ�"��������� FVIEO�
XMQI!ŷ�Wŷ�"������������� FVIEO�XMQI!ŷ�Wŷ�"���
���������� IQTLEWMW�PIZIP!ŷWXVSRKŷ"���������
 �IQTLEWMW"����������� FVIEO�XMQI!ŷ�Wŷ�"�
���������������������� FVIEO�XMQI!ŷ�Wŷ�"���
���������������������� FVIEO�XMQI!ŷ�Wŷ�"���
�������� IQTLEWMW�PIZIP!ŷWXVSRKŷ"�������
�� �IQTLEWMW"������������������� FVIEO�
XMQI!ŷ�Wŷ�"����������� FVIEO�XMQI!ŷ�Wŷ�"�
�������� FVIEO�XMQI!ŷ�Wŷ�"��������������

https://www.202122.kiblix.org/events/pogovor-igorja-stromajerja-z-igorjem-stromajerjem-2020//
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��NUDW��� ����PLQXW

:�OSZMHWOIQ�ÎEWY� NI�TVIHZMHIRS�ĽMZS�
ZIÎHRIZRS�KSWXSZERNI�7XVSNE�^E�M^FSPNĠE�
RNI�WZIXE�REHSQIWXMPE�ZIÎHRIZRE�WRIQEPRE�
WIERWE�Z�QEXMÎRML�TVSWXSVML�'MVOYPEGMNI����
TVM�OEXIVM�WS�WSHIPSZEPMCI��6]Y^S�*YOYLEVE��
Borut Savski, Stefan Doepner, Freya Ed�
QSRHIW��&SĠXNER�0IWOSZĠIO�MR�-ZE�8VEXRMO��
:�REZ^OVMĽRML�WSHIPSZERNML�WS�TVMTVEZMPMCI�
sedem pogledov na stanje Stroja moderne 
HVĽEZI��OEV�NI�TSQIR�REWPSZE��/SZMHWOI�
WMXYEGMNI�Z�ÎEWY�^EWRSZI�TVSNIOXE�TVIH�PI�
XSQ�HRM�ĠI�RM�FMPS��WZIX�TE�NI�ĽI�̂ EÎIP�TSOEXM�
TS�ĠMZML�

-HINE�QSHIVRI�HVĽEZI�WI�NI�^EÎIPE�TVIH�
TVMFPMĽRS�����PIXM�Z�KPEZEL�XIHERNML�IZVST�
skih monarhov, ki se jim je zato reklo 
|VE^WZIXPNIRMm��6E^WZIXPNIRWXZS�NI�TVMĠPS�
precej kasneje – in humanizem je prav pos�
PIHMGE�XEOĠRIKE�QSHIPE��YWXVSNE�HVĽEZI��
4VIHZMHIZE�WI��HE�WI�QSHIVRM�HVĽEZRM�WXVSN�
sam uravnava glede na potrebe in popravlja 
WZSNI�RETEOI��>KSHSZMRE�ZIRHEVPI�RM�PMRIEV�
na – v neposredni preteklosti je bilo kar ne�
OEN�WXVERTSXM�Z�QERN�LYQERI�TSWOYWI��8YHM�
ta trenutek se zdi, da lahko situacija kom�
TPIOWRM�QILERM^IQ�WEQSYVEZREZENSÎIKE�
WXVSNE�TVIOYGRI�Z�RIOS�HVYKS�WXEFMPRSWX�

:�QSHYPEVRS�WIWXEZPNIRML�TVMWTIZOML�ĠIWXI�
VMGI�EZXSVNIZCMG�WS�WI�ZWIFMRWOS�TSNEZPNEPI�
omenjene sistemske digresije, podobe in�
HYWXVMNI��QRSĽMG��SFVE^SZ��OVIEGMNI�MR�WE�
mokreacije individuuma, metafore velikega 
ZSHNI�SHVIĠIRMOE�ű�RE�REÎMR�QS^EMOE��OM�
NI�VE^TVĠIR�MR�RIYVINIR��ÎI�RM�TVMWSXRIKE�

Razširjena Cirkulacija 2: Stroj za izboljšanje 
sveta (2. del nadaljevanke) / Extended 
Circulation 2: A Machine to Improve the 
World (Part 2 of the Series)
�������������ѫNLEOL[�RUJ�VWUHDPLQJ

��WLPHV��� ����PLQXWHV

-R�'SZMH�XMQIW��XLI�PMZI�QYPXM�HE]�XSYV�SJ�
XLI�1EGLMRI�XS�-QTVSZI�XLI�;SVPH�[EW�VI�
TPEGIH�F]�E�QYPXM�HE]�VIGSVHMRK�WIWWMSR�MR�
the premises of Cirkulacija 2 with the par�
ticipation of Ryuzo Fukuhara, Borut Savski, 
Stefan Doepner, Freya Edmondes, Boštjan 
0IWOSZĠIO��ERH�-ZE�8VEXRMO��-R�GVSWW�GSPPEF�
orations, they prepared seven views on the 
state of the Machine of the Modern State 
�[LMGL�MW�XLI�QIERMRK�SJ�XLI�XMXPI��8LI�'SZ�
MH�WMXYEXMSR�HMH�RSX�I\MWX�E�]IEV�EKS��[LIR�
the project was conceived, but the world 
LEH�EPVIEH]�FIKYR�XS�GVEGO�EX�MXW�WIEQW�

The idea of a modern state began about 
300 years ago in the minds of the Europe�
an monarchs of the time, who were there�
JSVI�GEPPIH�|IRPMKLXIRIH�m�8LI�)RPMKLXIR�
ment came much later – and humanism 
is precisely the result of such a model 
�WXVYGXYVI�SJ�XLI�WXEXI��-X�MW�EWWYQIH�XLEX�
the modern state machine regulates itself 
according to needs and corrects its mis�
XEOIW��,S[IZIV��LMWXSV]�MW�RSX�PMRIEV�ű�MR�XLI�
recent past, there have been quite a few 
HMZIVWMSRW�MRXS�PIWW�LYQERI�I\TIVMQIRXW��
Even at this moment, it seems that the 
WMXYEXMSR�GER�XMT�XLI�GSQTPI\�QIGLERMWQ�
SJ�XLI�WIPJ�VIKYPEXMRK�QEGLMRI�MRXS�WSQI�
SXLIV�WXEFMPMX]�

In the modularly composed contributions 
SJ�XLI�WM\�EYXLSVW��XLI�EJSVIQIRXMSRIH�W]W�
temic digressions, images of industry, the 
QEWWIW��JEGIW��XLI�GVIEXMSR�ERH�WIPJ�GVI�
ation of the individual, of the metaphor 

Ѷ
NLEOL[�RUJ�HYHQWV�UD]VLUMHQD�FLUNXODFLMD���VWURM�]D�L]EROMVDQMH�VYHWD���GHO�QDGDOMHYDQNHѰ

https://www.202122.kiblix.org/events/razsirjena-cirkulacija-2-stroj-za-izboljsanje-sveta-2-del-nadaljevanke/
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(VYKM�RI�SFWXENE� 
 
4WMLSEREPM^E�RI�HIPYNI�

7ZIX�NI�RSV�

4VMOE^YNI�WI�Z�SFPMOM�LYQERSMHRS�SOYĽIRI�
ga svetlobnega parka Katedrale, robota in 
HZIL�QPEHIRO�E�GETTIPPE�KPIHEPMĠÎE�

Bose pastirice po nebu plešejo, ker je to 
IHMRM�REÎMR��8MĠMRE��SWZSFSNIRE�TVMÎEOSZE�
RNE��RIĽRS�ĽHM�^E�HVIZIWM�/MRE�ğMĠOE��7OS�
delice kave brezskrbno kadijo v katedrali 
FIPI�HĽEQMNI�^EXS��HE�WI�IRE�SHOSXEPM��2E�
QSVWOIQ�HRY�HZI�XMLS�TSWPYĠEXE�RSZMGI�

2ITSQIQFRIĽ�LMXVS�̂ HVWRI�Z�RIWOSRÎRSWX��
HE�WI�REYÎM�TPIWXM��/IV�WS�FMPI�PYÎM�TVIK�
PEWRI��RI^IQPNERM�QMPSWXRS�M^KMRINS�Z�ÎVRS�
WZIXPSFS��8M�RSVE�VSĽE�

Na prijazno prošnjo robota Attitude se ze�
PIRE�MR�SVERĽRE�ZVIÎOE�YXETPNEXE�QIH�TY�
FPMOS��4VIHWXEZE�RIĽRS�TPIĠI�Z�XZSNM�KPEZM��
OIV�RMLÎI�HVYK�RI��/IV�NI�ZVSÎI��HZE�KPEWSZE�
PITS�SFNIQEXE�XZSN�ZVEX��7RSTM�WZIXPSFI�XI�
RE�OPNYÎ�RS�HVEĽMNS�TS�LVFXY�KPEZI��HE�FM�
XI�^ETIPNEPM��7ZIXPIÎE�QVIĽE�ĽVXZYNI�WZSNI�
ĽMZPNIRNI�RE�VSFY�WZIXE��HE�FM�̂ EÎYXMPE�RIOEN�
ZIÎNIKE��1SN�YQ�TVIWIRIXPNMZS�M^KMRI�RIONI�
WVIHM�SHVE�MR�ZWM�WS�XEOS�^IPS�^EWOVFPNIRM��
Mrzla meglica zlahka zagori pred tvojimi 
SÎQM��HE�FM�FMPE�WPMĠERE�

%PM�RM�XS�XMWXS��OEV�RIRILRS�TSÎRIQS#�4PI�
XIQS�WM�^KSHFS�S�XIQ��OHS�WQS��8VYHMQS�
WI��HE�NI�XE�^KSHFE�XVHRE��ZWISFWIKENSÎE��
FVI^�PYOIRN�MR�TSQERNOPNMZSWXM��8SHE�OEN�

Vlado Repnik: 
Poslednja skušnjava, luftballett
The Last Temptation, Luftballett
�������������ѫNLEOL[�RUJ�VWUHDPLQJ

8LI�3XLIV�HSIW�RSX�I\MWX�

4W]GLSEREP]WMW�HSIW�RSX�[SVO�

8LI�[SVPH�MW�RYXW�

It appears in the form of the human�
SMH�GSRXEQMREXIH�PMKLXMRK�SJ�XLI�/EXIHVEPE�
Hall, a robot and two young women from a 
GETTIPPE�XLIEXVI�

Barefooted shepherdesses dance across 
XLI�WO]�FIGEYWI�XLEX�MW�XLI�SRP]�[E]��7M�
PIRGI��JVIIH�JVSQ�I\TIGXEXMSR��KIRXP]�LMFIV�
REXIW�FILMRH�XLI�XVIIW�SJ�/MRS�ğMĠOE��'YTW�
SJ�GSǸII�GEVIPIWWP]�WQSOI�MR�XLI�GEXLIHVEP�
SJ�XLI�[LMXI�QSWUYI��WS�XLEX�SRI�VSPPW�E[E]��
Two listen quietly to the news at the bot�
XSQ�SJ�XLI�WIE�

8LI�MRWMKRMǹGERX�SRI�UYMGOP]�WPMTW�MRXS�MR�
ǹRMX]�XS�PIEVR�XS�ORMX��&IGEYWI�XLI�PMKLXW�
were too loud, aliens gracefully disappear 
MRXS�FPEGO�PMKLX��=SY�GVE^]�ǺS[IV�

At the kind request of the robot Attitude, 
a green and an orange bag drown them�
WIPZIW�EQSRK�XLI�EYHMIRGI��8LI�WLS[�KIR�
tly dances in your head, because no one 
IPWI�HSIW��&IGEYWI�MX�MW�LSX��X[S�ZSMGIW�
RMGIP]�IQFVEGI�]SYV�RIGO��&IEQW�SJ�PMKLX�
accidentally tickle you at the back of the 
LIEH�MR�SVHIV�XS�WIHYGI�]SY��8LI�KPS[MRK�
[IF�WEGVMǹGIW�MXW�PMJI�EX�XLI�IHKI�SJ�XLI�
[SVPH��MR�SVHIV�XS�JIIP�WSQIXLMRK�FMKKIV��1]�
mind surprisingly disappears somewhere 
in the middle of the stage and everyone is 
WS�ZIV]�[SVVMIH��%�GSPH�LE^I�GEXGLIW�ǹVI�
MR�JVSRX�SJ�]SYV�I]IW�MR�SVHIV�XS�FI�LIEVH�

EOXMZRIKE�ERKEĽQENE��)WXIXWOS�WI�NI�̂ HIPS��
HE�WS�WMPSQ�VE^QIV�VE^MWOSZEPMCI�WMQFSPRS�
REVEXMZRS�TSPNI�ZMHIE�ű�̂ �M^LSHMĠÎIQ�Z�TPIW�
RIQ�ZMHIY�ű�Z�ĽMZS�M^ZIHIRML�TIVJSVQEXMZ�
RML�XSÎOEL��OM�TE�WS�FMPI�VE^YQPNIRI�ĠMVSOS�
MR�XEOS�TVSXEKSRMWXCOE�RM�FMPCE�PI�ÎPSZIO�
�TPIWEPIGCOE�ű�EQTEO�NI�FMPS�XS�ZWI��OEV�
WI�NI�^REĠPS�TVIH�SÎIWSQ�OEQIVI�

:�QSHYPML�WS�REWXSTEPMCI��3VKPI�^E�STXM�
QM^EGMNS�WZIXE�7XIJERE�(SITRIVNE��TVS�
HYOGMNE�/YH�3FVEX������ű�MR�ĠI�OSTMGE�
RNIKSZML�KMFPNMZML�WXVSNIZ��&YXSL�TPIWEPIG�
Ryuzo Fukuhara, ki je bil mojster prilago�
HMXZI�XVIRYXOY�WMXYEGMNM�^ZSOY�WPMOM��&SVYX�
7EZWOM�NI�FMP�HIĽYVRM�MRWXVYQIRXEPMWX�RE�
samoproducirani kitari in programer mo�
^EMÎRIKE�ZMHIS�WXVSNE�̂ E�MRXIVEOXMZRS�YVEZ�
REZERNI�OESWE��|XVIFE�NI�QMKEXM�m��&SĠXNER�
Leskovšek je bil ljubitelj narave in malih 
naprav za proizvodnjo zvokov – z zvoki je 
SFMWOEP�SHHEPNIRM�MRHSRI^MNWOM�SXSO��*VI]E�
Edmondes je bila gostja iz Anglije, ki je svoj 
HIP�TSMQIRSZEPE�|[SVPH�[MHI�[EVHm�ű��WZIX�
OSX�OE^RMPRMGE��>RE�IOWTPSHMVEXM��-ZE�8VEXRMO�
je prispevala izolirano posameznikovo situ�
EGMNS�XIKE�XVIRYXOE�

'MVOYPEGMNE���NI�YQIXRMĠOM�OSPIOXMZ��X��M��LMĠE�
umetnikov, ki je hkrati prostor priprave in 
M^ZIHFI�YQIXRMĠOML�HIP�MR�WMXYEGMN��>EHRNI�
TSQIRM��HE�^EKSZEVNENS�ĽMZS�YQIXRSWX��OM�
WIKE�TVIO�YXIÎIRML�TVIHWXEZMXZIRML�JSV�
QEXSZ��'MVOYPEGMNE���NI�FMPE�YWXERSZPNIRE�
PIXE������MR�NI�SH�XIHEN�^EQIRNEPE�ĽI�XVM�
TVSWXSVI�Z�0NYFPNERM��/PNYÎRI�FIWIHI��MR�
terdisciplinarnost, internacionalnost, sa�
moprodukcija, hiperprodukcija in kulturni 
HSQ��6EHM�WIWXEZPNENS�TPEXJSVQI�^�VE^RSPM�
OMQM�WSHIPYNSÎMQM�ű�MQIRYNINS�NML�VE^ĠMVNIRE�
'MVOYPEGMNE�

of the great leader/redeemer – in the 
manner of a mosaic that is scattered and 
disordered in the absence of active en�
gagement – have all been present in their 
GSRXIRX��%IWXLIXMGEPP]��MX�WIIQIH��XLEX�F]�
JSVGI�SJ�GMVGYQWXERGI��XLI]�I\TPSVIH�XLI�
W]QFSPMG�REVVEXMZI�ǹIPH�SJ�XLI�ZMHIS�ű�XLI�
starting point being the dance video – live 
performative points, which were widely 
understood, so that the protagonist was 
RSX�SRP]�E�LYQER�FIMRK��E�HERGIV�ű�FYX�
that the protagonist is everything that the 
GEQIVEŴW�PIRW�GETXYVIW�

The modules featured Stefan Doepner’s 
3VKER�JSV�3TXMQM^MRK�XLI�;SVPH��TVSHYGIH�
F]�/YH�3FVEX������ű�ERH�QER]�SJ�LMW�
QSZMRK�QEGLMRIW��&YXSL�HERGIV�6]Y^S�
Fukuhara was a master of adapting to the 
QSQIRX�WMXYEXMSR�WSYRH�MQEKI��&SVYX�
7EZWOM�[EW�ER�SR�HYX]�MRWXVYQIRXEPMWX�SR�
E�WIPJ�TVSHYGIH�KYMXEV�ERH�E�QSWEMG�ZMHIS�
machine programmer for interactive cha�
SW�GSRXVSP��|]SY�LEZI�XS�QSZI�m��&SĠXNER�
Leskovšek was a lover of nature and small 
devices for producing sounds – he visited 
E�VIQSXI�-RHSRIWMER�MWPERH�[MXL�WSYRHW��
Freya Edmondes was a guest from England 
[LS�GEPPIH�LIV�TEVX�|[SVPH[MHI�[EVHm�ű
XLI�[SVPH�EW�E�TIRMXIRXMEV]��7LI�MW�EFPI�XS�
I\TPSHI��-ZE�8VEXRMO�GSRXVMFYXIH�XS�XLI�MWS�
PEXIH�MRHMZMHYEPŴW�WMXYEXMSR�SJ�XLI�QSQIRX�

'MVGYPEXMSR���MW�ER�EVX�GSPPIGXMZI��XLI�WS�
called house of artists, which is, at the 
same time, a space for conceivement, de�
velopment and presentation of works of 
EVX�ERH�WMXYEXMSRW��8LI�PEXXIV�QIERW�XLEX�
they advocate live art that goes beyond es�
XEFPMWLIH�TVIWIRXEXMSR�JSVQEXW��8LI]�[IVI�
established in 2008, and since then, they 
LEZI�QSZIH�XLVII�XMQIW�EGVSWW�0NYFPNERE��
/I][SVHW��MRXIVHMWGMTPMREVMX]��MRXIVREXMSREP�
ity, self – production, hyperproduction, and 
GYPXYVEP�LSQI��8LI]�PMOI�XS�TYX�XSKIXLIV�
platforms with diverse participants – they 
GEPP�XLIQ�)\XIRHIH�'MVGYPEXMSR�
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-WRŴX�XLEX�[LEX�[I�GSRWXERXP]�HS#�;I�
[IEZI�E�WXSV]�EFSYX�[LS�[I�EVI��;I�XV]�
XS�QEOI�XLMW�WXSV]�WSPMH��EPP�IRGSQTEWW�
MRK��JVII�SJ�LSPIW�ERH�ǺE[W��&YX�[LEX�
is left when we unravel these stories, 
XLSWI�XLVIEHW��;LEX�MW�PIJX�[LIR�[I�WXST�
knitting our lives in the latest fashion?  
 

 

VFHQDULM�LQ�UHļLMD���VFULSW�DQG�GLUHFWLRQ� 
:PEHS�6��+SXZER 
svetlobni kompoziti / light composits: 
Jure Rubelj 
sokomponiranje, klarinet, glas in performans 
co-composing, clarinet, voice and performance: 
1EVMIOI�7��;IVRIV 
sokomponiranje, glas in performans
co-composing, voice and performance: 
Manca Trampuš 
videoanimacija in robotizacija / video animation 
and robotics: 1EXIN�1EVMRÎIO 
NDPHUD�LQ�PRQWDļD�ǤOPD���FDPHUD�DQG�ǤOP�HGLWLQJ� 
&EFE�0ER��.EOE�1MLIPMÎ��1EXIN�1EVMRÎIO��1ERGE�
8VEQTYĠ��1EVMIOI�7��;IVRIV�MR���ERH�.YVI�6YFIPN 
tonski mojster / sound master: JYVI�:PELSZMÎ 
scenski mojster / stage master: 
+EĠTIV�4EZPIXMÎ�ğIRMGE 

WXWRULFD�]D�XNUDMLQğÍLQR���WXWRU�IRU�8NUDLQLDQ� 
Ganna Kyrnyza 
psihoanaliza robotov / psychoanalysis of robots: 
Aljoša Kolenc 
robot Attitude / the robot Attitude: 
Stefan Doepner 
supervizija / supervision: Simon Kardum 
IRWRJUDǤMD���SKRWRJUDSK\��2EHE�ļKERO��7YRÎER�
7XSRI��9VĠOE�&SPNOSZEG 
E!X*s��-KSV�ğXVSQENIV
besede / words: Joseph Beuys, Nisargadatta 
1ELEVEN��1SSNM�&EFE��(ERMNIP�(VEKSNIZMÈ��+VIKSV�
Strniša, Kara Loewentheil in / and Jacques Lacan 
posebna zahvala / special thanks: Anja Golob, 
Martina Ruhsam, Simon Macuh, Las Lloronas 
MR���ERH�'3:-(��� 
produkcija / production: +:6�>EZSH��/MRS�ğMĠOE��
'MVOYPEGMNEs�����

8SOVEX�WXE�QSÎM�^HVYĽMPE�+EFM����+EFVM�
IPI�7XIǸI��QPEH�YWXZEVNEPIG�RE�PNYFPNERWOM�
podtalni kulturni in umetniški sceni, ki se 
ukvarja predvsem s klubsko glasbo in ku�
riranjem vsega, kar pride zraven, ter Kasko 
/EVEQFSP��(SVMNER�ğMĠOS��KVEǹÎRM�SFPMOSZE�
PIG��OM�VE^MWOYNI�XYHM�HVYKE�TSHVSÎNE�WSHSF�
ne vizualne umetnosti, kot so ilustracija, 
animacija, inštalacijska in multimedijska 
YQIXRSWX�XIV�:.�ERNI�

+EFM����+EFVMIPI�7XIǸI��E�]SYRK�EVXMWX�
in the Ljubljana underground culture and 
art scene, mainly involved in club music 
and curating whatever comes along, and 
/EWOS�/EVEQFSP��(SVMNER�ğMĠOS��E�KVET�
LMG�HIWMKRIV�[LS�EPWS�I\TPSVIW�SXLIV�EVI�
as of contemporary visual art, such as 
illustration, animation, installation and 
QYPXMQIHME�EVX��ERH�:.�� NSMRIH�JSVGIW� 
 

Gabi98 & Kasko Karambol 
�������������ѫNLEOL[�RUJ�VWUHDPLQJ

Ѷ
NLEOL[�RUJ�HYHQWV�DY�SHUIRUP
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ostane, ko razpletemo te zgodbe, te niti? 
/EN�SWXERI��OS�RILEQS�TPIWXM�WZSNE�ĽMZPNIRNE�
po zadnji modi?

https://www.202122.kiblix.org/events/av-performans-gabi98-kasko-karambol-live-stream/
https://www.202122.kiblix.org/events/av-performance-vlado-repnik/
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2IWXEFMPIR�WTPIXRSTVIXSÎIR�XIPIQEXWOM�LM�
bridni solo performans, ki z uporabo pred�
LSHRS�TSWRIXML�MR�Z�VIEPRIQ�ÎEWY�^ENIXML�
avdiovizualnih elementov in besedil ustvar�
NE�TSKSWXS�QV^PMÎIR�MR�OESXMÎIR�TVITPIX�
TSHEXOSZ��TSHSF�MR�ĠYQSZ��ÍITVEZ�KVI�Z�
HSPSÎIRML�TSKPIHML�^E�XSO�^EZIWXM��KVI�TS�
drugi strani vseeno za do neke mere nad�
^SVSZERS�YQIXRMĠOS�QIXSHS�MR�SFPMOS��+VI�
^E�ÎVTERNI�TSHEXOSZ�M^�VE^PMÎRML�OEREPSZ�MR�
RNMLSZS�XVERWǹKYVEGMNS��OSPMOSV�NI�PI�QSKSÎI�
M^�EOXYEPRI�TVIREWMÎIRSWXM�QIHMNWOIKE��ĠI�
posebej iz zakladnice spletnih videov, doma 
M^HIPERI�TVSKVEQWOI�STVIQI��WSRMÎRML�VE^�
MWOEZ�MR�ZM^YEPRML�EPKSVMXQSZ��VEÎYREPRMĠOML�
hekov in drugih napak ter cele vrste te�
QEXWOML�JSOYWSZ��OSX�WS�WPSZERWOS�VSQWOM�
QMXMÎRM�JYXYVM^IQ��ǺYMHRSWX�WTSPE��MQTIVME�
lizem, medijske teorije, praksa in umetniška 
OVMXMOE�HMKMXEPRIKE�OETMXEPM^QE� 

XVERW�JEMP�NI�XIPIQEXWOE�VE^MWOEZE�S�HSWIĽ�
OML�MR�WTSHVWPNENML�QIHMNIZ�WTSPE��/EOS�VE�
^YQIXM��YTSVEFMXM�MR�EPM�YVIWRMÎMXM��HVYĽFIRM�
spol kot medij za nomadsko misel? Kako 
so podobje in zaledni algoritemski sistemi 
sodobnih digitalnih medijev spolno zazna�
QSZERM��KIRHIVIH#��(VYĽFIRM�WTSP�TS�
navadi razumemo kot utelešeno izkušnjo, 
OM�RM�PSÎIRE�SH�ǹ^MÎRIKE�XIPIWE��E�HMKMXEPRM�
QIHMNM�XS�XVHMXIZ�TSWXEZPNENS�TSH�ZTVEĠEN��
Fluidnost spola se dojema kot neuspeh, 
kot napako v sistemu, pa vendar utelešen, 
ĽMZ�M^VE^�TVIOS�XIPIQEXWOIKE�TIVJSVQERWE�
SHTMVE�RSZI��ĠI�RIVE^MWOERI�TIVWTIOXMZI��

A glitchy online streamed telematic solo 
hybrid performance utilizing prerecorded 
ERH�VIEP�XMQI�PMZI�EYHMS�ZMWYEP�IPIQIRXW�
ERH�XI\X�SJXIRXMQIW�JSVQMRK�JVERXMG�ERH�
GLESXMG�QIWL�SJ�HEXE��MQEKIW��ERH�RSMWI��-R�
some ways, it’s a stream of consciousness, 
but through another perspective, it’s again 
at least partially controlled artistic method 
ERH�JSVQ��-XŴW�WSYVGMRK�HEXE�ERH�XVERWǹKY�
VEXMSR�JVSQ�E�RYQFIV�SJ�GLERRIPW��EW�QYGL�
EW�TSWWMFPI�JVSQ�XSHE]ŴW�QIHME�SZIVWEXY�
ration, especially trove of online videos, 
LSQI�QEHI�WSJX[EVI��WSRMG�I\TPSVEXMSRW��
and visual algorithms, hacks, glitchings, 
and a number of thematic interests in the 
FEGOKVSYRH��7PEZMG�6SQERM�Q]XL�JYXYV�
MWQW��KIRHIV�ǺYMHMX]��MQTIVMEPMWQ��QIHME�
XLISVMIW��TVE\MW�ERH�EVXMWXMG�GVMXMUYI�SJ�HMK�
MXEP�GETMXEPMWQ�

This is a telematic research on success�
IW�ERH�JEMPYVIW�SJ�QIHME�KIRHIV��,S[�GER�
gender be seen, used, and/or realized as 
a medium for nomadic thought, and how 
are contemporary digital media gendered 
in their appearances and/or algorithmic 
backends? Gender has been seen mostly as 
IQFSHMIH�I\TIVMIRGI�XLEX�YWYEPP]�[EWRŴX�
decoupled from the physical body, however 
digital media are here seen as a challenge 
XS�XLEX�EWWYQTXMSR��8LI�ǺYMHMX]�SJ�KIRHIV�
is perceived as a failure, a glitch in the sys�
XIQ��[LMPI�IQFSHMIH�PMZI�I\TVIWWMSR��PMJI#�
via telematic performance still invites new 
ERH�YRHMWGSZIVIH�TIVWTIGXMZIW�

Luka Prinčič: trans.fail
������������ѫNLEOL[�RUJ�VWUHDPLQJ

programiranje, glasba, video / programing, music, video:�0YOE�4VMRÎMÎ 
produkcija / production:�Emanat�
ǤQDQÍQD�SRGSRUD���ǤQDQFLDO�VXSSRUW��1IWXRE�SFÎMRE�0NYFPNERE�MR�
Ministrstvo za kulturo RS / Municipality of Ljubljana and Ministry of Culture of RS

Ѷ
NLEOL[�RUJ�HYHQWV�OXND�SULQFLF�WUDQV�IDLOѰ

https://www.202122.kiblix.org/events/luka-princic-trans-fail/
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8IVVERMKQE��ÍVX�8VOQER�MR�:.�������7XIP�
PE� -ZĠIO�WXE�Z�^ZSÎRS�ZM^YEPRIQ�WIXY�
predstavila sinhrono ustvarjanje sinteze 
^ZSOE�XIV�̂ ZSÎRS�VIEOXMZRI�ZM^YEPM^EGMNI��OM�
jo s souporabo analognih in digitalnih pro�
ĽMPGIZ�TSZI^YNIXE�Z�YWOPENIRS�GIPSXS��%ZXSV�
WOE�KPEWFIRE�TVSHYOGMNE�ÍVXE�8VOQERE�WI�
ĽERVWOS�REZI^YNI�RE�IPIGXVS��FVIEO�FIEX�MR�
NYRKPI��:M^YEPM^EGMNI��OM�WI�Z�ZIPMOM�QIVM�REZI�
zujejo na celostno podobo Terranigminega 
^EHRNI�M^HERIKE�)4�NE��/EQM^HEX�������
7XIPPE�-ZĠIO�VE^ZMNE�WTIGMǹÎRS�^E�RNIKSZ�
live act in je tudi avtorica vizualne podobe 
M^HENI�8IVVERMKQE�ű�,]HVS>SRI�)4�

-R�XLI�EYHMS�ZMWYEP�WIX��8IVVERMKQE��ÍVX�
8VOQER�ERH�:.�������7XIPPE�-ZĠIO�TVI�
sented the synchronous creation of sound 
W]RXLIWMW�ERH�WSYRH�VIEGXMZI�ZMWYEPM^E�
tion, which they connect into a coordinated 
[LSPI�F]�YWMRK�EREPSK�ERH�HMKMXEP�XVMKKIVW��
ÍVX�8VOQERŴW�SVMKMREP�QYWMG�TVSHYGXMSR�MW�
KIRVI�VIPEXIH�XS�IPIGXVS��FVIEOFIEX��ERH�
NYRKPI��7XIPPE�-ZĠIO�HIZIPSTW�ZMWYEPM^EXMSRW�
primarily related to the corporate image of 
8IVVERMKQEŴW�PEWX�VIPIEWIH�)4��/EQM^HEX��
������7LI�LEW�EPWS�HSRI�WS�WTIGMǹGEPP]�
for his live act and is also the author of 
the visual image of Terranigma’s release –
,]HVS>SRI�)4�

TERRANIGMA X VJ 5237 Live
������������ѫNLEOL[�RUJ�VWUHDPLQJ�

4VIQMIVRS�WQS�TVIHWXEZMPMCI�RENRSZINĠE�
HIPE�7EQERXLI�)��,EVZI]��ZMHIEWXOI��OM�
NI�WOS^M�XILRS�JIQMRMWXMÎRI�TIVWTIOXMZI�
����WXSPIXNE�VE^MWOYNI�OSRGITXI�WIFWXZE�MR�
MHIRXMXIXI��1IĠERMGE�XSTIÎML�WI�ZM^YEPRML�
elementov, ki jih je umetnica ustvarila z 
uporabo tehnologij navidezne in obogatene 
VIWRMÎRSWXM��JSXSKVEǹNI�MR�ZMHIE��WS�Z�OSQ�
FMREGMNM�^�ĽMZSFEVZRMQM�HMKMXEPRMQM�MPYWXVE�
GMNEQM�KPIHEPGECOS�TSTIPNEPM�Z�WZIX�RIONI�
QIH�ĽI�TS^RERMQ��W�TSKPIHSQ�RE�XEMWXIKE�
ZIRHEV�Z�HVYKM�HMQIR^MNM��7TSTEHENSÎ�WI�^�
ZTVEĠERNM�ǹ^MOI��OZERXYQE��RSZML�XILRSPSKMN��
WSGMEPRML�QIHMNIZ�MR�WSHSFRIKE�ĽMZPNIRNE��
nas je Samantha popeljala v njene vizije, 
ONIV�WI�̂ HVYĽYNINS�VE^PMÎRM�ZMVXYEPRM�WZIXSZM�

;I�TVIWIRXIH�XLI�PEXIWX�[SVOW�SJ�7EQER�
XLE�)��,EVZI]��E�ZMHIS�EVXMWX��[LS�XLVSYKL�
XIGLRS�JIQMRMWX�TIVWTIGXMZIW�SJ�XLI���WX�
GIRXYV]��I\TPSVIW�XLI�GSRGITXW�SJ�XLI�WIPJ��
%�QM\XYVI�SJ�QIPXMRK�ZMWYEP�IPIQIRXW�GVI�
ated by the artist using virtual and aug�
mented reality,  photography and video, 
combined with the vividly colored digital 
illustrations, took the viewer into a world 
somewhere between the familiar and a 
KPMQTWI�SJ�XLI�EPVIEH]�I\MWXMRK�FYX�MR�ER�
SXLIV�HMQIRWMSR��+VETTPMRK�[MXL�UYIWXMSRW�
of physics, quantum, new technologies, 
social media, and contemporary living, 
Samantha took us into her visions where 
HMǸIVIRX�ZMVXYEP�[SVPHW�QIVKI��

Samantha E. Harvey: Mojetelo, Kiborško 
onostranstvo, Horiz_}nt, Nesekvenčno   
Mybody, Cyborg Afterlife, Horiz_}n, 
Insequential
������������ѫNLEOL[�RUJ�VWUHDPLQJ�
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3UHGVWDYOMHQD�GHOD���3UHVHQWHG�ZRUNV�

0RMH�WHOR���0\ERG̏ 
Glasba / 7SYRHXVEGO���Z^ZVEXRS���reversed�
Superconnected sleep avtorja / by Soft & Furious 
 
|2IĽRS�YXVMTENSÎI��VMXQMÎRS�TSXSZERNI�
WOS^M�RI^EZIHRM�YQ��1IH�TSPWZIWRMQ�
WXERNIQ�WTERNE�m

|%�KIRXPI�TYPWEXMRK�VL]XLQMG�NSYVRI]�
XLVSYKL�XLI�YRGSRWGMSYW�QMRH��&IX[IIR�
E�WIQM�GSRWGMSYW�WPIIT�WXEXI�m

.LERUĞNR�RQRVWUDQVWYR���&\ERUJ�$IWHUOLIH 
|.I�XERÎMGE��OM�WQS� NS�ZTIPM�Z�OMFSVĠOM�
WZIX��TEHPE#�:�XIQ�ZMHIY�VE^MWOYNIQ�TS�
XIRGMEPI�OZERXRIKE�NE^E�W�ǹPXVM�8MO8SO�E�
MR�-RWXEKVEQ�E��OSX�WSGMEPRMQM�SQVIĽNM�S^��
virtualnimi prostori v katerih danes obsta�
NEQS��ÍITVEZ�WI�WEQE�PELOS�TSÎYXMQ�OSX�
ĽMZ��HMLENSÎM�ÎPSZIO��SFWXENENS�RIOEXIVM�HIPM�
QSNML�QMWPM�MR�QSĽKERSZ��OM�NML�RI�QSVIQ�
HIǹRMVEXM��WEN�SFWXENENS�Z�RIOIQ�HVYKIQ��

|,EW�XLI�ZIMP�XLEX�[I�LEZI�IRXIVIH�MRXS�
E�G]FSVKŴW�[SVPH�JEPPIR#�8LMW�ZMHIS�I\�
plores the possibility of quantum selves 
XLVSYKL�XLI�H]REQMGW�ERH�ǹPXIVW�SJ�8MO8SO�
and Instagram as social media platforms 
XLEX�[I�RS[�I\MWX�MR��-�GER�JIIP�Q]WIPJ�EW�
a living, breathing human, but there are 
multiple parts of my thoughts and brain 
XLEX�-�GERRSX�UYERXMJ]�XLEX�EPWS�I\MWXW�MR�

https://www.202122.kiblix.org/en/events/terranigma-x-vj-5237-live-2/
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DQWKD�H�KDUYH\�P
\ERG\�F\ERUJ�DIWHUOLIH�KRUL]BQ�LQVHTXHQWLDOѰ

EFWXVEOXRIQ�HIPY�QSNI�FMXM��8VIRYXRS�QIH�
RNMQE�SFWXENE�YÎMRIO�TSXMWOE�MR�TSXIKE��WEN�
zahodna mentaliteta ne premore ustre�
^RIKE�FIWIHMĠÎE�MR�TSWPIHMÎRS�GIPSWXRIKE�
VE^YQIZERNE��OM�FM�REQ�SQSKSÎEPE�VE^YQI�
ZERNI�VE^PMÎRML�SFPMO�WEQIKE�WIFI��>RSXVEN�
TikTok skupnosti pa sem našla neko poseb�
RS�WSZMWRSWX��OM�SQSKSÎE��HE�WI�TSXSZERNE�
WOS^M�REĠI�ǺYMHRI�MHIRXMXIXI��LVITIRIRNI�TS�
medsebojnem deljenju in ustvarjalnosti iz�
VEĽENS�FSPN�REVEZRS��8E�ZMHIS�NI�OSQIRXEV�RE�
OZERXRS�WXERNI�FMZERNE�RE�TSHVSÎNML�WSGMEP�
RML�QIHMNIZ��^EXS�WIQ�YTSVEFMPE�M^OPNYÎRS�
TIWQM�S^��VE^TSR�PI�XIL��OM�WS�QM�RE�ZSPNS�
TVIO�8MO8SO�E�MR�-RWXEKVEQE�m��9QIXRMGE�WM�
EZXSVWOML�TVEZMG�XI�KPEWFI�EPM�ǹPXVSZ�RI�PEWXM�

 

XLMW�SXLIV�EFWXVEGXIH�TEVX�SJ�Q]�FIMRK��
At the moment, there is a push and pull 
between the two because we do not have 
the proper vocabulary or understanding 
in our western language to make sense of 
SYV�HMǸIVIRX�ZIVWMSRW�SJ�SYVWIPZIW��-�LEZI�
found a peculiar coherence within TikTok’s 
GSQQYRMX]�SJ�I\TVIWWMRK�XLI�[E]�XS�XVEZ�
IP�XLVSYKL�SYV�ǺYMH�MHIRXMXMIW��]IEVRMRK�XS�
WLEVI�ERH�FI�GVIEXMZI�QSVI�REXYVEPP]��8LMW�
video comments on a quantum state of 
I\MWXMRK�MR�WSGMEP�QIHMEŴW�VIEPQW��XLIVIJSVI��
I have used the lengths of songs and ones 
available to me through TikTok and Insta�
KVEQ�m��8LI�EVXMWX�HSIW�RSX�GPEMQ�XS�S[R�
XLI�GST]VMKLX�XS�ER]�SJ�XLMW�QYWMG�SV�ǹPXIVW�

+RUL]B`QW����+RUL]B`Q�  
Glasba / 1YWMG��Sergey Cheremisinov – Crystal Echoes 
�RIOSQIVGMEPRE�PMGIRGE�Z�NEZRM�PEWXM���TYFPMG�HSQEMR�RSR�GSQQIVGMEP�PMGIRWI 

|8S�HIPS�NI�ZM^YEPRE�TSIXMÎRE�MRXIVTVIXEGMNE�
QSĽRSWXM��OEN�WI�PELOS�^KSHM�W�XIPIWSQ��
in izraz zavestnega zavedanja na obzorju 
HSKSHOSZ�ÎVRI�PYORNI�m

|8LMW�[SVO�MW�E�ZMWYEP�TSIXMG�MRXIVTVIXEXMSR�
of the possibility of what might happen to 
the body and conscious awareness at the 
IZIRX�LSVM^SR�SJ�E�FPEGO�LSPI�m

|/S�WIQ�LSHMPE�TS�YPMGM��WIQ�ZMHIPE�^�QS�
NIKE�SFVE^E�ĽEVIXM�WZIXPI�ĽEVOI��FMPM�WS�TVM�
NIXRM��ZIRHEV�NML�RMWIQ�QSKPE�TVIQEORMXM��
Nekako niso bili del tega sveta, bili so del 
RIOI�TMOWIPMVERI�VIWRMÎRSWXM��OM�WIQ�NS�PEL�
OS�^E^REPE��ZIRHEV�NI�RMWIQ�QSKPE�ZMHIXM��
Prilepljena na moj obraz me je oslepljeva�
PE��OEV�NI�TSZ^VSÎEPS�EROWMS^RSWX��ű�TE�RI�
^EXS��OIV�QM�RM�FMPS�ZĠIÎ��EQTEO�OIV�XIKE�
RMWIQ�FMPE�ZENIRE��:�XIN�WMXYEGMNM�WI�QS�
NI�KSWXS�XIPS�WVIÎYNI�W�XIQ�PEĽNMQ�TMOWI�
PMVERMQ�QIXEZIV^YQYQ�TSTEÎIRI�HVYKI�
VIWRMÎRSWXM��QSXIÎI��ÎYHRI��QIHWIFSNRS�
TSZI^ERI��E�PSÎIRI��:�XIN�M^OYĠRNM�WI�RIOEOS�
RI�QSVIQ�YÎMXM��ÎYXMQ�SHTSV��2I�QSVI�WI�
TSZI^EXM�W�XIQ��OEV�WI�QM�^HM�|RSVQEPRSm��

1HVHNYHQÌQRVW���,QVHTXHQWLDO�
4IVJSVQERW�Z�REZMHI^RM�VIWRMÎRSWXM�MR�ZMHIY���:6�TIVJSVQERGI�MR�E�ZMHIS
Glasba /�1YWMG��9VFER�7YRVMWI��ű�7XIZI�&EWW�
�'VIEXMZI�'SQQSRW�ű�NEZRE�PEWX���public domain

TVIQMO��OZERXRM�TVIWOSO�Z�RIOEN�HVYKIKE��
%PM�WI�XIPS�PELOS�ǹ^MÎRS�YTVI�EPM�NI�XS�RI�
kaj, kar se stopi v vsako celico nas samih 
MR�TSWXERI�HIP�REĠIKE�FMXNE��2EĠ�SFÎYXIO�
^E^REZERNE�NI�TVITSÎEWIR�MR�WTVIQIQFI�
se zgodijo, vendar to spoznamo prepozno, 
TVITSÎEWM��TVIXIĽOS��PI�TSQIĽMORIQS�MR�ÎEW�
WI�TVIQEORI�TVIXIÎI�m

|;LMPI�-�[EW�[EPOMRK�EPSRK�XLI�WXVIIX��ERH�
WE[�FVMKLX�FIEQW�GSQMRK�SǸ�Q]�JEGI��
XLI]�[IVI�OMRH��FYX�-�GSYPH�RSX�QSZI�XLIQ��
Somehow they were not part of this world, 
XLI]�[IVI�TEVX�SJ�WSQI�TM\IPEXIH�VIEPMX]�
XLEX�-�GSYPH�WIRWI��FYX�-�GSYPH�RSX�WII��
Stuck to my face, my inability to see was 
HMWXVIWWMRK�ERH�GEYWIH�ER\MSYWRIWW��RSX�
because I did not like it, but because I was 
RSX�YWIH�XS�MX��-R�XLMW�WMXYEXMSR��Q]�HIRWI�
body was coming up against this lighter 
TM\MPEXIH�QIXEZIVWI�SJ�HMWXSVXIH�SXLIV�VI�
alities, distracting, strange, interconnect�
IH�FYX�WITEVEXI��7SQILS[�-�GERRSX�PIEVR�
XLVSYKL�MX��XLIVI�MW�E�VIWMWXERGI��-X�GERRSX�
QIWL�[MXL�[LEX�-�ORS[�JIIPW�|RSVQEPm��E�

WLMJX��E�UYERXYQ�PIET�MRXS�WSQIXLMRK�IPWI��
Can the body physically resist it, or is this 
something that melts into every cell of our�
WIPZIW�ERH�FIGSQIW�TEVX�SJ�SYV�FIMRK��3YV�
sense of perception is too slow, and when 
the changes happen, we only come to know 
of them too late, too slow, too heavy; we 
SRP]�FPMRO��ERH�XMQI�WLMJXW�SGGYV�m

https://www.202122.kiblix.org/events/samantha-e-harvey-mybody-cyborg-afterlife-horiz_n-insequential/


195KIBLIX 2020–2021

Slovenia Global
Game Jam →



196 197

ARTIST TALKSARTIST TALKS

KIBLIX 2020–2021 KIBLIX 2020–2021

/-&0%�NI�FMPE�NERYEVNE������TVZMÎ�HIP�KPS�
FEPRIKE�+EQI�.EQ�HSKSHOE��7OYTEN�̂ �(VY�
štvom razvijalcev iger Slovenije – Games 
Slovenia in KIBLA2LAB smo v letu 2021 
soorganizirali spletni Slovenian Global Ga�
QI�.EQ�HSKSHIO�

(SKSHIO�NI�TSXIOEP�Z�WTPIXRM�SFPMOM��/PNYF�
YOVITSQ�̂ EVEHM�TERHIQMNI�NI����YHIPIĽIR�
GIZCO�YWXZEVMPS����MKIV�RE�XIQS�SHOVMZE�
RNE�M^KYFPNIRIKE��S^VMSQE�|0SWX
*SYRHm��
Dogodek je potekal na platformi Discord 
^�ZQIWRMQM�ZOPSTM�Z�ĽMZS�MR�TVIHEZERNM�^E�
pripravo na Jam, ki so potekali preko pre�
XSÎRML�ZWIFMR�RE�TPEXJSVQEL�=SY8YFI�MR�
*EGIFSSO�

Dogodek je tradicionalno potekal zadnji 
vikend januarja, teden pred tem pa so bi�
le organizirane priprave in delavnice obli�
kovanja 3D/2D vsebin, programiranja ter 
SFPMOSZERNE�^ZSOE�

In January 2014, KIBLA was part of the 
KPSFEP�+EQI�.EQ�IZIRX�JSV�XLI�ǹVWX�XMQI��-R�
������[I�GS�SVKERM^IH�XLI�SRPMRI�7PSZIRMER�
Global Game Jam event together with the 
Slovenian Game Developers Association – 
+EQIW�7PSZIRME�ERH�/-&0%�0%&�

Despite the pandemic measures, 46 par�
ticipants created 13 games around the 
XLIQI�SJ�ǹRHMRK�XLI�PSWX�SV�|0SWX
*SYRHm��
The event was held on the Discord plat�
JSVQ��[LMPI�PMZI�MR�FIX[IIR�PIGXYVIW�ERH�
Jam preparation lectures were streamed 
XLVSYKL�=SY8YFI�ERH�*EGIFSSO�TPEXJSVQW�

The event traditionally took place on the 
last weekend of January, with preparation 
and workshops in 3D/2D content design, 
programing and sound design the week 
FIJSVI�

 

KIBLIX 2020-2021: 
Slovenia Global Game Jam
���Ů�����������ѫ'LVFRUG
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6ORYHQLD�*OREDO�*DPH�-DP�ͺUHGGRJRGNL���3UH�HYHQWV� 
 
Miha Rataj: Unity – nasveti in triki / Tips and Tricks 
������������ѫ'LVFRUG���<RX7XEH 
 
ĻLJD�3DYORYLÍ��,QRYDWLYQL�NUPLOQLNL���Innovative Controllers 
������������ѫ'LVFRUG���<RX7XEH 
 
Nik Maierle: Blender Bootcamp       
������������ѫ<RX7XEH 
 
%ULQ�ĻYDQ��,QVWDQW�1RRGOHV�LJUD�LQ�NDNR�GRVHÍL��GD�VH�XSRUDEQLNLBFH�
�PHG�LJUDQMHP��GREUR�SRÍXWLMR
Instant Noodles Game and How to Make It Feel Good
������������ѫ'LVFRUG���<RX7XEH 

0DMD�9DYSRWLÍ��'HODYQLFD�ULVDQMD�Y�ļLYR�ŭ�RG�LGHMH�GR�NRQFHSWD��
Live Drawing Session – Going From an Idea to Concept 
������������ѫ'LVFRUG���<RX7XEH 

0DMD�ĞDODPRQ��=YRÍQD�DWPRVIHUD�� Audio Atmopshere
������������ѫ'LVFRUG���<RX7XEH

ĻLJD�3DYORYLÍ�	�5RN�*XP]HM��3RGFDVW�R�]DVYRMHQRVWL�]�YLGHR�LJUDPL�
Video Game addiction podcast talk 

����������ѫ'LVFRUG���<RX7XEH
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Povezava do nastalih iger v okviru Slovenia Global Game Jam
0MRO�XS�XLI�KEQIW�GVIEXIH�HYVMRK�XLI�7PSZIRME�+PSFEP�+EQI�.EQ�
KWWSV�ӥJOREDOJDPHMDP�RUJ������MDP�VLWHV�
VORYHQLD�JDPHV�JOREDO�JDPH�JDPHV

https://globalgamejam.org/2021/jam-sites/slovenia-games-global-game/games
https://globalgamejam.org/2021/jam-sites/slovenia-games-global-game/games
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Virtualne galerije 
/

Virtual Galleries

:MVXYEPRS�SOSPNI�^�EZEXEVNM��SQSKSÎE�ZMVXYEPRM�SKPIH�/M&IPI��TVSWXSVE�^E�YQIXRSWX�MR�
GIPSXRIKE�TVSWXSVE�/-&0)��REQIRNIRIKE�NEZRSWXM��4VSWXSV�WQS�WOIRMVEPM��JSXSKVEǹVEPM�
YQIXRMĠOE�HIPE�MR�NML�TSWXEZMPM�Z�ZMVXYEPRM�EQFMIRX��4SWXEZMXIZ�YQIXRMĠOML�HIP�Z�ZMVXYEP�
RIQ�TVSWXSVY�NI�MHIRXMÎRE�TSWXEZMXZM�Z�VIEPRIQY�TVSWXSVY��3F�ZWXSTY�Z�ZMVXYEPRM�TVSWXSV�
RENHIXI�TVITVSWXE�REZSHMPE�^E�YTSVEFS��>�M^FVERMQ�EZEXEVNIQ�REXS�ZWXSTMXI�Z�VE^WXE�
ZMĠÎI��WI�WTVILSHMXI�MR�STE^YNIXI�VE^WXEZPNIRE�YQIXRMĠOE�HIPE�M^�VE^PMÎRML�XSÎO�ű�FPM^Y�
MR�SH�HEPIÎ��>�HVYKMQM�SFMWOSZEPGMCOEQM�WI�PELOS�Z�ĽMZS�TSKSZEVNEXI�EPM�OSQYRMGMVEXI�W�
OVEXOMQM��RETMWERMQM�WTSVSÎMPM��:MVXYEPRS�KEPIVMNS�SH�VE^WXEZI�HS�VE^WXEZI�TVMPEKENEQS�
MR�REHKVENYNIQS��7ÎEWSQE�FSQS�ZMVXYEPM^MVEPM�ZWI�XVM�VE^WXEZRI�PSOEGMNI��/-&0%��/-&0%�
4368%0�MR�EVX/-8�

�1S^MPPE�,YFW�NI�:6�OPITIXEPRMGE��̂ EWRSZERE�̂ E�ZWI�FVWOEPRMOI�MR�:6�SÎEPE��SFIRIQ�TE�NI�
XYHM�SHTVXSOSHRM�TVSNIOX��OM�VE^MWOYNI��OEOS�PELOS�OSQYRMOEGMNE�̂ EĽMZM�Z�QIĠERM�VIWRMÎRSWXM�

8LI�ZMVXYEP�IRZMVSRQIRX�[MXL�EZEXEVW��IREFPIW�E�ZMVXYEP�XSYV�SJ�/M&IPE��XLI�WTEGI�JSV�EVX��
ERH�XLI�IRXMVI�/-&0%�QYPXMQIHME�GIRXIV�EGGIWWMFPI�JSV�XLI�TYFPMG��;I�WGERRIH�XLI�WTEGI��
TLSXSKVETLIH�XLI�EVX[SVOW��ERH�TPEGIH�XLIQ�MR�E�ZMVXYEP�EQFMERGI��8LI�TPEGIQIRX�SJ�
EVX[SVOW�MR�ZMVXYEP�WTEGI�MW�MHIRXMGEP�XS�XLI�TPEGIQIRX�MR�VIEP�WTEGI��9TSR�IRXIVMRK�XLI�
ZMVXYEP�KEPPIV]��]SY�[MPP�ǹRH�WMQTPI�MRWXVYGXMSRW�JSV�YWI��;MXL�XLI�GLSWIR�EZEXEV��]SY�
XLIR�IRXIV�XLI�I\LMFMXMSR�WTEGI��XEOI�E�[EPO�ERH�SFWIVZI�XLI�I\LMFMXIH�EVX[SVOW�JVSQ�
ZEVMSYW�TSMRXW�ű�RIEV�ERH�JEV��=SY�GER�IZIR�XEPO�XS�SXLIV�ZMWMXSVW�PMZI�SV�GSQQYRMGEXI�
[MXL�WLSVX��[VMXXIR�QIWWEKIW��;I�EVI�EHETXMRK�ERH�YTKVEHMRK�XLI�ZMVXYEP�KEPPIV]�[MXL�
IZIV]�MRHMZMHYEP�I\LMFMXMSR��)ZIRXYEPP]��[I�[MPP�ZMVXYEPM^I�EPP�XLVII�I\LMFMXMSR�PSGEXMSRW��
/-&0%��/-&0%�4368%0��ERH�EVX/-8�

�1S^MPPE�,YFW�MW�E�:6�GLEX�VSSQ�HIWMKRIH�JSV�IZIV]�LIEHWIX�ERH�FVS[WIV��FYX�MX�MW�EPWS�ER�
STIR�WSYVGI�TVSNIGX�XLEX�I\TPSVIW�LS[�GSQQYRMGEXMSR�MR�QM\IH�VIEPMX]�GER�GSQI�XS�PMJI�

199KIBLIX 2020–2021
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VIRTUAL GALLERIES

KIBLIX 2020–2021 KIBLIX 2020–2021

:MVXYEPRE�VE^WXEZE�1EXINE�ÍITMRE�Naslednji 
dan je bila del uvodnega dogajanja festivala 
/-&0-<�����ű������+PEWFIRE�TSHPEKE��OM�
jo lahko slišite v virtualni galeriji je z ambi�
entalnega albuma )ORZ�RI�)ORZHUV in elek�
tronskega Chapters – part one glasbenice 
.92)W,)0)2�

:MVXYEPRE�KEPIVMNE�NI�TPSH�OVIEXMZRI�WIOGMNI�
/-&0%�0%&%��ļMKE�4EZPSZMÎ��7EFMRE�:YOE�
PMÈ�MR�%PIOWERHVE�/SWXMÎ�

|1EXIN�ÍITMR�NI�Z�TVZM�ZVWXM�WPMOEV��OM�KE�^E�
nima zgodba in njena gradnja v slikovni 
TVSWXSV��8E�NI�REÎIPSQE�PI�IR�ǹPQWOM�SOZMV��
IRS�SORS�Z�WZIX��ZIRHEV�SF�RM^ERNY�OSPEĽ�
RML�OSQTSRIRX�HSWIKE�HMQIR^MNS�ǹPQWOI�
EPM�WERNWOI�̂ KSHFI��2NIKSZE�HIPE�ZWIFYNINS�
HMVIOXRI�EPM�̂ EFVMWERI�RE�QVEÎRS�VSQERXMÎ�
RM�HIP�WPMOEVWXZE��RE�ǹPQ�RSMV��̂ EÎIXOI�YTS�
VEFI�JSXSKVEǹNI��RE�FM^EVRS�ÎVRS�OVSRMOS�MR�
RE�IOPEXERXRI�^KSHFI�M^�VIWRMÎRSWXM��^ETM�
sane v zgodovinsko kolektivno podzavest; 
še posebej nekateri odmevi iz slikarstva in 
EWTMVEGMNI�WPMOEVWOI�YQIXRSWXM�Z�JSXSKVEǹ�
NM�MR�ǹPQY�m��%PIOWERHVE�/SWXMÎ�

8LI�ZMVXYEP�I\LMFMXMSR�SJ�1EXIN�ÍITMRŴW�
The Next Day�[EW�E�TVI�IZIRX�SJ�XLI�/-&�
0-<�����ű�����JIWXMZEP��-R�XLI�ZMVXYEP�KEP�
lery, you can hear the music from the am�
bient album )ORZ�RI�)ORZHUV and elec�
tronic Chapters – part one created by 
.92)W,)0)2�

The virtual gallery is conceived and real�
ized by the creative section of KIBLA2LAB 
�ļMKE�4EZPSZMÎ��7EFMRE�:YOEPMÈ��ERH�%PIO�
WERHVE�/SWXMÎ�

|1EXIN�ÍITMR�MW�ǹVWX�ERH�JSVIQSWX�E�TEMRXIV�
interested in the story and its construction 
MR�XLI�TMGXSVMEP�WTEGI��8LI�PEXXIV�MW�KIRIV�
EPP]�SRP]�SRI�ǹPQ�JVEQI��SRI�[MRHS[�MRXS�
the world, but, by stringing collage com�
TSRIRXW��ÍITMR�EGLMIZIW�XLI�HMQIRWMSR�SJ�
E�ǹPQMG�SV�E�HVIEQ�WXSV]��,MW�[SVOW�GSR�
tain direct or blurred reminiscences of the 
HEVO�6SQERXMG�TEVX�SJ�E�TEMRXMRK��SJ�ǹPQ�
noir, the beginnings of photography use, 
bizarre crime pages, and blatant stories 
from reality written in the historical col�
lective subconscious; in particular, some 
echoes from painting and the aspirations 
of the art of painting in photography and 
ǹPQ�m��%PIOWERHVE�/SWXMÎ

Matej Čepin: 
Naslednji dan / The Next Day

Ѷ
NLEOL[�RUJ�YLUWXDOQH�JDOHULMH�P

DWHM�FHSLQ�QDVOHGQML�GDQѰ
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Razstava Tukaj je nekaj ujeto predstavlja 
dialog med povsem novimi deli Suzane 
&VFSVSZMÈ�MR�HIPM�M^�WIVMNI�+ods en Vogue 
0YGMNERE�4VIPSKE��(IPE��OM�WS�REWXEPE�Z�MWXIQ�
EXIPNINY��WPMOEVOE�MR�WPMOEV�WXE�REQVIÎ�^EH�
njih pet let delila umetniški atelje v Leipzigu 
Z�2IQÎMNM��Z�TVSWXSVY�^E�YQIXRSWX�/M&IPE�
sopostavljamo kot manifestacije dveh li�
kovnih jezikov, ki se oblikujeta, razvijata in 
nastajata vzporedno v skupnostnem pro�
WXSVY��3LPETIR�OSRGITXYEPRM�SOZMV�KPIHEP�
GECOS�WMGIV�WYFXMPRS�YWQIVNE�TVM�KPIHERNY�
in branju razstavljenih del v dialogu, pri 
ÎIQIV�WI�TSWXEZPNENS�ZTVEĠERNE�S�SHRSWY�
med tema dvema likovnima jezikoma, nju�
RML�TSZI^EZEL��TSHSFRSWXML�MR�VE^PMOEL�

8LI�I\LMFMXMSR�There is Something Caught 
in Here presents a dialogue between en�
XMVIP]�RI[�[SVOW�F]�7Y^ERE�&VFSVSZMÈ�ERH�
works from the series Gods en Vogue by 
0YGMNER�4VIPSK��8LI�[SVOW�[IVI�GVIEXIH�MR�
the same studio, as the painters have been 
sharing an art studio in Leipzig, Germany, 
JSV�XLI�PEWX�ǹZI�]IEVW��-R�XLI�EVX�WTEGI�/M�
&IPE��XLI]�EVI�GS�TSWMXMSRIH�EW�QERMJIW�
tations of two artistic languages, formed, 
developed, and created simultaneously in 
XLI�WLEVIH�WTEGI��8LI�PSSWI�GSRGITXYEP�
framework subtly directs the viewer’s gaze 
SJ�XLI�I\LMFMXIH�[SVOW�MR�HMEPSKYI��[LIVI�
questions of the relationship between 
these two visual languages, their connec�
XMSRW��WMQMPEVMXMIW��ERH�HMǸIVIRGIW�EVMWI�

Suzana Brborović, Lucijan Prelog: 
Tukaj je nekaj ujeto / There is Something 
Caught in Here 

@
OMFPM\�SVK�ZMVXYEPRI�KEPIVMNI�XLIVI�MW�WSQ

IXLMRK�GEYKLX�MR�LIVI�
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Dr. Christina Agapakis je biologinja, oblikovalka in 
VE^MWOSZEPOE��:�WZSNIQ�^RERWXZIRIQ�HIPY�TVITPIXE�
REVEZS�MR�XILRSPSKMNS�XIV�WI�SWVIHSXSÎE�RE�MWOERNI�
in vzpostavljanje novih povezav med organizmi – od 
FEOXIVMN�Z�REĠM�LVERM�MR�RE�REĠM�OSĽM�HS�JSXSWMRXIXMÎRML�
ĽMZEPM��

Dr. Cristina Albu je izredna profesorica sodobne 
YQIXRSWXRI�̂ KSHSZMRI�RE�9RMZIV^M�1MWWSYVM�/ERWEW�
'MX]��:�WZSNIQ�VE^MWOSZEPRIQ�HIPY�WI�SWVIHSXSÎE�RE�
TVIWIÎMĠÎE�QIH�WSHSFRS�YQIXRSWXNS��OSKRMXMZRMQM�
^RERSWXQM�MR�XILRSPSKMNS��

Dr. Kaja Antlej je višja predavateljica industrijskega 
SFPMOSZERNE�MR�VE^MWOSZEPOE�RE�TSHVSÎNI�QY^INIZ�MR�
HIHMĠÎMRI�Z�0EFSVEXSVMNY�^E�REZMHI^RS�VIWRMÎRSWX�
'%()8�RE�ğSPM�^E�MRĽIRMVWXZS�9RMZIV^I�(IEOMR�Z�%Z�
WXVEPMNM��7SHIPSZEPE�NI�TVM�ZIÎ�IZVSTWOML�TVSNIOXML��OSX�
WXE�I'YPX:EPYI�MR�:M11��

Dr. Sylvester Arnab je redni profesor pri predmetu 
+EQI�7GMIRGI��ST��TVIZ��>RERSWX�MKIV�Z�0EFSVEXS�
riju za disruptivne medije in sodelavec Centra za 
TSWX�HMKMXEPRI�OYPXYVI�RE�9RMZIV^M�'SZIRXV]��:&��:�
WZSNIQ�HIPY�WI�WOS^M�TIVWTIOXMZS�|MKVMZMLm�TVEOW�TVM�
SFPMOSZERNY�MKIV�SWVIHSXSÎE�RE�VE^MWOSZERNI�M^OYĠIRN��
OM�WS�ZOPNYÎIZEPRI��SFIRIQ�TE�TVM�TSWEQI^RMOMLCGEL�
MR�WOYTMREL�TSZIÎYNINS�IQTEXMNS�XIV�NML�STSPRSQSÎENS��

Mila Askarova je diplomirala na Londonski šoli za 
IOSRSQMNS�MR�TSPMXMÎRI�ZIHI��ONIV�NI�XYHM�QEKMWXVMVEPE�M^�
QIHREVSHRML�SHRSWSZ��>EXIQ�NI�HIPEPE�RE�SHHIPOY�̂ E�
razvoj pri Sotheby’su, hkrati pa nadaljevala študij na 
Central Saint Martins in v okviru programa Christie’s 
)HYGEXMSR��0IXE������NI�YWXERSZMPE�YQIXRMĠOS�LMĠS�
Gazelli v Londonu, leta 2015 pa digitalno platformo 
Ȃ�KE^IPP�MS��WTPIXRS�VI^MHIRGS�YQIXRMOSZCG��OM�
HIPENS�RE�TSHVSÎNY�HMKMXEPRI�MR�REZMHI^RI�VIWRMÎRSWXM��

Abraham Avnisan je interdisciplinarni umetnik, ki 
YWXZEVNE�RE�TVIWIÎMĠÎY�WPMOI��FIWIHMPE�MR�OSHI��>�
YTSVEFS�VE^PMÎRML�REWXENENSÎML�XILRSPSKMN��ZOPNYÎRS�
W��(�WOIRMVERNIQ��SFSKEXIRS�MR�REZMHI^RS�VIWRMÎ�
nostjo, ustvarja aplikacije za mobilne naprave, in�
XIVEOXMZRI�MRWXEPEGMNI�MR�TIVJSVQERWI��.I�HSGIRX�RE�
HVĽEZRM�YRMZIV^M�Z�/IRXY��>(%��

'U��'DUNR�%DELÇ�je docent in predstojnik Katedre za 
muzeologijo na Oddelku za informacijske in komuni�
OEGMNWOI�ZIHI�*EOYPXIXI�̂ E�LYQERMWXMÎRI�MR�HVYĽFIRI�
ZIHI�9RMZIV^I�Z�>EKVIFY��2NIKSZM�KPEZRM�TSOPMGRM�
MRXIVIWM�WS�TSZI^ERM�TVIHZWIQ�W�TSHVSÎNM�MRXIVTVIXE�
GMNI�MR�YTVEZPNERNE�HIHMĠÎMRI�XIV�XVENRSWXRIKE�VE^ZSNE�
Z�HMKMXEPRM�HSFM� 

Uršula Berlot NI�HSOXSVMVEPE�RE�%093��ONIV�SH�PIXE�
�����TSYÎYNI�RE�/EXIHVM�^E�XISVIXMÎRI�ZIHI��(IPYNI�
OSX�ZM^YEPRE�YQIXRMGE��XISVIXMÎEVOE�YQIXRSWXM�MR�
TVIHEZEXIPNMGE�^�^ERMQERNIQ�^E�TVIWIÎMĠÎE�YQIXRS�
WXM��^RERSWXM�MR�ǹPS^SǹNI��:�YQIXRMĠOIQ�YWXZEVNERNY�
WI�SWVIHSXSÎE�RE�RIZMHRI�MR�RIQEXIVMEPRI�ZMHMOI�
realnosti in pri tem pogosto uporablja tehnološko 
RETVIHRE�STXMÎRE�VE^MWOSZEPRE�SVSHNE����
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Christina Agapakis, PhD, is a biologist, designer and 
VIWIEVGLIV��-R�LIV�WGMIRXMǹG�VIWIEVGL�WLI�MRXIVX[MRIW�
REXYVI�ERH�XIGLRSPSK]�ERH�JSGYWIW�SR�ǹRHMRK�ERH�
engineering new relationships between organisms, 
from the bacteria in our food and on our skin to 
TLSXSW]RXLIXMG�ERMQEPW��

Cristina Albu, PhD, is an associate professor of 
'SRXIQTSVEV]�%VX�,MWXSV]�EX�XLI�9RMZIVWMX]�SJ�1MW�
WSYVM�/ERWEW�'MX]��,IV�VIWIEVGL�JSGYWIW�SR�GVSWWS�
vers between contemporary art, cognitive sciences, 
ERH�XIGLRSPSK]��

Kaja Antlej, PhD, is a senior lecturer in Industrial 
(IWMKR�ERH�E�VIWIEVGLIV�MR�XLI�ǹIPH�SJ�QYWIYQW�ERH�
LIVMXEKI�EX�XLI�'%()8�0EFSVEXSV]�JSV�:MVXYEP�6IEPMX]�
EX�XLI�7GLSSP�SJ�)RKMRIIVMRK�EX�(IEOMR�9RMZIVWMX]�MR�
%YWXVEPME��7LI�LEW�TEVXMGMTEXIH�MR�WIZIVEP�)YVSTIER�
TVSNIGXW�WYGL�EW�I'YPX:EPYI�ERH�:M11�

Sylvester Arnab, PhD, is a professor of Game Science 
at the Disruptive Media Learning Lab and an associ�
EXI�SJ�XLI�'IRXVI�JSV�4SWX�HMKMXEP�'YPXYVIW�EX�'SZIR�
XV]�9RMZIVWMX]��9/��,MW�VIWIEVGL�JSGYWIW�SR�I\TPSVMRK�
I\TIVMIRGIW�XLEX�EVI�MRGPYWMZI�[LMPI�MRGVIEWMRK�IQ�
pathy and empowerment for individuals and groups, 
XLVSYKL�XLI�PIRW�SJ�|TPE]JYPm�KEQI�HIWMKR�TVEGXMGIW�

Mila Askarova graduated from the London School of 
Economics and Political Science, where she studied 
-RXIVREXMSREP�6IPEXMSRW�&7G��,EZMRK�[SVOIH�MR�XLI�'PM�
ent Development department at Sotheby’s, Mila pur�
sued her further studies at Central Saint Martins and 
'LVMWXMIŴW�)HYGEXMSR��-R�������1MPE�JSYRHIH�+E^IPPM�
%VX�,SYWI�MR�0SRHSR��-R�������XLI�KEPPIV]�PEYRGLIH�MXW�
(MKMXEP�%VX�,SYWI�Ȃ�KE^IPP�MS��ER�SRPMRI�VIWMHIRG]�JSV�
EVXMWXW�[SVOMRK�MR�XLI�HMKMXEP�ERH�ZMVXYEP�VIEPMX]�VIEPQ��

Abraham Avnisan is an interdisciplinary artist whose 
[SVO�MW�WMXYEXIH�EX�XLI�MRXIVWIGXMSR�SJ�MQEKI��XI\X�
ERH�GSHI��9WMRK�ER�EVVE]�SJ�IQIVKMRK�XIGLRSPSKMIW�
including 3D scanning, augmented reality and virtual 
reality, he creates applications for mobile devices, 
MRXIVEGXMZI�MRWXEPPEXMSRW�ERH�TIVJSVQERGIW��,I�MW�ER�
EWWMWXERX�TVSJIWWSV�EX�/IRX�7XEXI�9RMZIVWMX]�

'DUNR�%DELÇ��3K'��works as an assistant professor 
EX�XLI�7YF�(ITEVXQIRX�SJ�1YWISPSK]��(ITEVXQIRX�
of Information and Communication Sciences, Fac�
YPX]�SJ�,YQERMXMIW�ERH�7SGMEP�7GMIRGIW��9RMZIVWMX]�
SJ�>EKVIF��'VSEXME��,MW�QEMR�TVSJIWWMSREP�MRXIVIWXW�
EVI�QSWX�ERH�JSVIQSWX�GSRRIGXIH�XS�XLI�ǹIPHW�SJ�
heritage interpretation and heritage management, 
EW�[IPP�EW�WYWXEMREFPI�HIZIPSTQIRX�MR�XLI�HMKMXEP�EKI�

Uršula Berlot obtained her PhD from the Acade�
my of Fine Arts and Design in Ljubljana, Slovenia, 
where she has been teaching at the Department 
SJ�8LISVIXMGEP�7GMIRGIW�WMRGI�������7LI�[SVOW�EW�
a visual artist, art theorist, and lecturer interested 
MR�XLI�MRXIVWIGXMSRW�SJ�EVX��WGMIRGI��ERH�TLMPSWSTL]��
She focuses on invisible and immaterial aspects of 
reality in artistic creation, often using technologically 
EHZERGIH�STXMGEP�VIWIEVGL�XSSPW�

Sara Bezovšek MW�E�ZMWYEP�EVXMWX��EGXMZI�MR�XLI�ǹIPHW�SJ�
KVETLMG�HIWMKR��RI[�QIHME��ERH�I\TIVMQIRXEP�ǹPQ��-R�
her work, she collects, stores, and collages the visual 
references she encounters while browsing online and 
[EXGLMRK�QSZMIW�ERH�8:�WIVMIW��

Ghislaine Boddington is an artist, curator, presenter, 
and Creative Director of interactive design collective 
FSH]"HEXE"WTEGI��ERH�E�6IEHIV�MR�(MKMXEP�-QQIV�
WMSR��9RMZIVWMX]�SJ�+VIIR[MGL��;MXL�E�FEGOKVSYRH�
in performing arts and body technologies, Ghislaine 
MW�E�PIEHMRK�I\TIVX�MR�HMKMXEP�MRXMQEG]��XIPITVIWIRGI�
and technologies of connecting the virtual with the 
TL]WMGEP��

,UHQD�%RULÇ�MW�ER�EVX�LMWXSVMER��GYVEXSV��ERH�GVMXMG��6I�
GIRX�I\LMFMXMSRW�MRGPYHI�Truth that Lies��[MXL�6IREXE�
ğTEVEHE��9XVIGLX��/RZ�7RQHV�RI�DQ�(DUWKO\�3OD\��:I�
lika Gorica; and $W�6RPH�3RLQW�:H�$OO�+DYH�WR�'DQFH 
�[MXL�1ENE�,SHSĠÎIO��'IPNI��7LI�GSPPEFSVEXIW�[MXL�
ACE KIBLA in curating the educational program and 
I\LMFMXMSRW��7LI�MW�E�QIQFIV�SJ�%-'%�

6X]DQD�%UERURYLÇ�MW�ER�EGEHIQMG�TEMRXIV��%JXIV�KVEH�
uating from the Academy of Fine Arts and Design 
in Ljubljana, Slovenia, she studied painting at the 
%GEHIQ]�SJ�:MWYEP�%VXW�MR�0IMT^MK��-R�LIV�TEMRXMRK�
practice, she has so far focused mainly on architec�
XYVEP�WXSVMIW��7LI�MW�MRXIVIWXIH�MR�XLI�TS[IV�SJ�XLI�
painting medium and the boundaries between digital 
ERH�TEMRXIVP]�KIWXYVIW�

Kaitlin Bryson is an artist concerned with environ�
QIRXEP�ERH�WSGMEP�NYWXMGI��,IV�EVX�TVEGXMGI�ERH�EG�
tivism are focused on biological and metaphysical 
healing applications, responding to the pervasive 
TIVWMWXIRGI�SJ�LEVQ�MR�XLI�[SVPH��

Vesna Bukovec obtained her MA in sculpture at the 
Academy of Fine Arts and Design in Ljubljana, Slo�
ZIRME��7LI�MW�E�WSGMEPP]�GVMXMGEP�EYXLSV�[LS�I\TVIWWIW�
herself in various media, with drawing being her 
QEMR�JSGYW��MR�EHHMXMSR�XS�ZMHIS��7MRGI������WLI�LEW�
FIIR�ER�I\TIVX�EWWSGMEXI�SJ�XLI�(-:%�7XEXMSR�EX�
7''%�0NYFPNERE�

Adam Caplan is an immersive technology evange�
PMWX��,MW�MRXIVIWX�MR�<6�WXEVXIH�[LMPI�LI�[EW�[SVOMRK�
EX�97%�8SHE]��*SV�XLI�PEWX�JSYV�]IEVW��LI�LEW�FIIR�
leading the partnership development and sales de�
TEVXQIRXW�JSV�ZEVMSYW�<6�GSQTERMIW�

Compiler is a platform for conceptual digital art, cura�
tion, and critical practice, implemented in institution�
EP�ERH�EPXIVREXMZI�WTEGIW��-X�MW�PIH�F]�8ER]E�&S]EVOMRE��
3WGEV�'EWW�(EV[IMWL��ERH�)PIERSV�'LS[RWQMXL��
The group’s artistic and curatorial practice inves�
XMKEXIW�WSGMS�TSPMXMGEP�GLEPPIRKIW�MR�HMKMXEP�GYPXYVI�

0DWHM�ÌHSLQ has presented his work at numerous solo 
ERH�KVSYT�I\LMFMXMSRW��*SV�LMW�[SVO��LI�LEW�VIGIMZIH�
several awards and prizes, among them the Grand 
4VM\�SJ�XLI�MRXIVREXMSREP�TEMRXMRK�IZIRX�)\űXIQTSVI�
MR�4MVER�MR�������

Sara Bezovšek je vizualna umetnica, ki deluje na 
TSHVSÎNML�KVEǹÎRIKE�SFPMOSZERNE��RSZML�QIHMNIZ�MR�
IOWTIVMQIRXEPRIKE�ǹPQE��:�WZSNM�YQIXRMĠOM�TVEOWM�
^FMVE��WLVERNYNI�MR�OSPEĽMVE�ZM^YEPRI�VIJIVIRGI��RE�
katere naleti med brskanjem po spletu ter gledanjem 
ǹPQSZ�MR�XIPIZM^MNWOML�WIVMN��

Ghislaine Boddington je umetnica, kuratorka, preda�
ZEXIPNMGE�MR�OVIEXMZRE�HMVIOXSVMGE�OSPIOXMZE�FSH]"HE�
XE"WTEGI�M^�0SRHSRE�XIV�HSGIRXOE�̂ E�HMKMXEPRS�TSXS�
TMXIZ��(MKMXEP�-QQIVWMSR�RE�9RMZIV^M�Z�+VIIR[MGLY��
Z izkušnjami v uprizoritvenih umetnostih in telesnih 
tehnologijah je Ghislaine vodilna strokovnjakinja za 
digitalno intimnost, teleprisotnost in tehnologije 
TSZI^SZERNE�QIH�ZMVXYEPRMQ�MR�ǹ^MÎRMQ��

,UHQD�%RULÇ je umetnostna zgodovinarka, kuratorka 
MR�OVMXMÎEVOE��6IGIRXRI�VE^WXEZI�ZOPNYÎYNINS��Truth 
that Lies��^�6IREXS�ğTEVEHE��9XVIGLX��Niski tonovi 
]HPOMLQH�SMHVPH��:IPMOE�+SVMGE�XIV�At some point 
ZH�DOO�KDYH�WR�GDQFH��^�1ENS�,SHSĠÎIO��'IPNI��7�
/-(�/-&0%�WSHIPYNI�TVM�OYVMVERNY�M^SFVEĽIZEPRIKE�
TVSKVEQE�MR�TSWEQI^RML�VE^WXEZ��.I�ÎPERMGE�%-'%�I��

6X]DQD�%UERURYLÇ�NI�EOEHIQWOE�WPMOEVOE��4S�OSRÎE�
RIQ�ĠXYHMNY�RE�%093�NI�ĠXYHMVEPE�WPMOEVWXZS�RE�%OE�
HIQMNM�Z�0IMT^MKY��:�WZSNM�WPMOEVWOM�TVEOWM�WI�NI�HSWPIN�
TSWZIÎEPE�TVIHZWIQ�^KSHFEQ�EVLMXIOXYVI��>ERMQE�
NS�QSÎ�WPMOEVWOIKE�QIHMNE�XIV�QINI�QIH�HMKMXEPRS�MR�
WPMOEVWOS�KIRIVMVERS�KIWXS��

Kaitlin Bryson je umetnica, ki se ukvarja z okoljsko in 
HVYĽFIRS�TVEZMÎRSWXNS��2NIRE�YQIXRMĠOE�TVEOWE�MR�EO�
XMZM^IQ�WXE�SWVIHSXSÎIRE�RE�FMSPSĠOI�MR�QIXEǹ^MÎRI�
^HVEZMPRI�ETPMOEGMNI��W�ÎMQIV�WI�SH^MZE�RE�ZWIWTPSĠIR�
SFWXSN�ĠOSHI�Z�WZIXY��

Vesna Bukovec�NI�QEKMWXVMVEPE�M^�OMTEVWXZE�RE�%093��
.I�HVYĽFIRS�OVMXMÎRE�EZXSVMGE��OM�WI�M^VEĽE�Z�VE^PMÎRML�
QIHMNML��TVM�ÎIQIV�NI�TSPIK�ZMHIE�Z�SWTVIHNY�TVIHZWIQ�
VMWFE��3H�PIXE������NI�WXVSOSZRE�WSHIPEZOE�4SWXENI�
(-:%�TVM�7''%�0NYFPNERE��

Adam Caplan je ambasador in promotor potopit�
ZIRML�XILRSPSKMN��2NIKSZS�^ERMQERNI�^E�XILRSPSKMNI�
VE^ĠMVNIRI�VIWRMÎRSWXM��<6�WI�NI�^EÎIPS�XIOSQ�RNI�
KSZIKE�HIPE�TVM�97%�8SHE]��>EHRNE�ĠXMVM�PIXE�ZSHM�
SHHIPOI�^E�VE^ZSN�TEVXRIVWXIZ�MR�TVSHENS�^E�VE^PMÎRE�
<6�TSHNIXNE��

Compiler je platforma za konceptualno digitalno 
YQIXRSWX��OYVEXSVWXZS�MR�OVMXMÎRS�TVEOWS��OM�HIPYNI�Z�
institucionalnih in alternativnih prostorih, ki jo vodijo 
8ER]E�&S]EVOMRE��3WGEV�'EWW�(EV[IMWL�MR�)PIERSV�
'LS[RWQMXL��:�WZSNM�YQIXRMĠOM�MR�OYVEXSVWOM�TVE�
OWM�VE^MWOYNINS�HVYĽFIRS�TSPMXMÎRI�M^^MZI�HMKMXEPRI�
OYPXYVI��

0DWHM�ÌHSLQ se je doslej predstavil na številnih sa�
QSWXSNRML�MR�WOYTMRWOML�VE^WXEZEL��>E�WZSNI�YWXZEV�
NEPRS�HIPS�NI�TVINIP�ZIÎ�REKVEH�MR�TVM^RERN��0IXE������
NI�TVINIP�+VERH�4VM\�QIHREVSHRIKE�WPMOEVWOIKE�)\�
XIQTSVE�Z�4MVERY� 
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Alice Daeun Kim�NI�YQIXRMGE��OM�WI�TSWZIÎE�HMKMXEP�
RMQ�QIHMNWOMQ�ZWIFMREQ��6E^MWOYNI�TVMTSZIHSZERNI�
zgodb in idej skozi uporabo navidezne in obogatene 
VIWRMÎRSWXM��

Brendan Dawes je britanski umetnik, ki se ukvarja z 
KIRIVEXMZRMQM�TVSGIWM��OM�ZOPNYÎYNINS�TSHEXOI��WXVSNRS�
YÎIRNI�MR�EPKSVMXQI��2NIKSZ�REQIR�NI�YWXZEVMXM�MRXI�
raktivne instalacije, elektronske predmete, spletne 
M^OYĠRNI��ZM^YEPM^EGMNI�TSHEXOSZ��KMFPNMZI�KVEǹOI�MR�
TSWRIXOI�^E�^EWPSR�MR�XMWO��

Kris De Decker je avtor spletne revije /RZ�WHFK�0D-
JD]LQH��OM�̂ EZVEÎE�HSQRIZS��HE�MQE�ZWEO�TVSFPIQ�ZM�
WSOSXILRSPSĠOS�VIĠMXIZ��6IZMNE�ĽI�SH�PIXE������HIPYNI�
RE�WXVIĽRMOY��OM�WI�RETENE�W�WSRÎRS�IRIVKMNS��SH�PIXE�
�����TE�NI�RE�ZSPNS�XYHM�Z�XMWOERM�SFPMOM��

Régine Debatty je belgijska blogerka, kuratorka in 
YQIXRSWXRE�OVMXMÎEVOE��OM�ĽMZM�Z�8SVMRY�Z�-XEPMNM��0IXE�
�����NI�YWXZEVMPE�FPSK�LXXT���[I�QEOI�QSRI]�RSX�
EVX�GSQ��OM�NI�FMP�Z�TVIXIOPML�PIXML�HIPIĽIR�ĠXIZMPRML�
TVM^RERN��6ªKMRI�TMĠI�MR�QIHREVSHRS�TVIHEZE�S�XIQ��
OEOS�YQIXRMOMCGI��LIOIVNMCOI�MR�SFPMOSZEPGMCOI�YTS�
VEFPNENS�^RERSWX�MR�XILRSPSKMNS�OSX�QIHMN�^E�OVMXMÎRS�
VE^TVEZS�� 

David Diamond je umetnik, ki ustvarja v  tradicional�
RIQ�OMTEVWOIQ�QEXIVMEPY��EPEFEWXVY��:�̂ EHRNIQ�HIWI�
tletju je navdušen zagovornik digitalnih, tehnološko 
ZTPMZRML�MR�RSZSQIHMNWOML�YQIXRMĠOML�HIP��

3HWHU�7RPDļ�'REULOD�NI�MRĽIRMV�IPIOXVSXILRMOI�ű�VEÎY�
REPRMĠXZE�MR�KPEWFIRMO��OM�WI�SWVIHSXSÎE�RE�OVIEXMZRS�
VEFS�RSZML�XILRSPSKMN��0IXE������NI�WSYWXERSZMP�1YP�
XMQIHMNWOM�GIRXIV��11'�/-&0%�Z�1EVMFSVY�MR�FMP�RNI�
KSZ�ZSHNE�MR�TVIHWIHRMO��0IXE������NI�FMP�̂ ETSWPIR�RE�
Ministrstvu za kulturo Republike Slovenije v kabinetu 
QMRMWXVMGI��3H�PIXE������MQE��WTIX�WEQSWXSNRM�WXEXYW�
umetnika kot producent in intermedijski umetnik in 
HIPE�RE�ĠXIZMPRML�TVSNIOXML��

Stefan Doepner je študiral likovno umetnost in in�
XIVEOXMZRS�XIPIZM^MNS�RE�PMOSZRM�EOEHIQMNM�Z�&VIQRY��
1IH�HVYKMQ�NI�WSYWXERSZMXIPN�MRĠXMXYXE�J����������
/9(�E�3FVEX��������0NYFPNERE�MR�'MVOYPEGMNI����������
0NYFPNERE��

Dr. Marco Donnarumma je umetnik, performer, re�
ĽMWIV�MR�EOEHIQMO��OM�TVITPIXE�WSHSFRM�TIVJSVQERW��
RSZSQIHMNWOS�YQIXRSWX�MR�MRXIVEOXMZRS�VEÎYREPRMĠOS�
KPEWFS��1ERMTYPMVE�W�XIPIWM��YWXZEVNE�OSVISKVEǹNI��
OSRWXVYMVE�WXVSNI�MR�WOPEHE�^ZSOI��W�ÎMQIV�OSQFMRMVE�
HMWGMTPMRI��QIHMNI�MR�REWXENENSÎI�XILRSPSKMNI�Z�WERNWOS��
ÎYXRS��FVI^OSQTVSQMWRS�IWXIXMOS��

Tadej Droljc je intermedijski umetnik in kreativni 
TVSKVEQIV��OM�YWXZEVNE�RE�TVIWIÎMĠÎY�^ZSOE��TSHS�
FI�MR�WZIXPSFI��>E�WZSNE�WSPS�HIPE�NI�TVINIP�0YQIR�
Prize Student Award, štipendijo Denisa Smalleya 
^E�IPIOXVSEOYWXMÎRS�KPEWFS�XIV�REKVEHS�^E�RENFSPN�
SFIXEZRIKE�ZMHIS�YQIXRMOE�RE�JIWXMZEPY�1EHEXEG��

Alice Daeun Kim is an artist who focuses on 3D 
HMKMXEP�QIHME�GSRXIRX��7LI�I\TPSVIW�[E]W�MR�[LMGL�
stories and ideas could be told by using virtual and 
EYKQIRXIH�VIEPMX]�

Brendan Dawes�MW�E�9/�FEWIH�EVXMWX�YWMRK�KIRIVEXMZI�
processes involving data, machine learning and algo�
rithms, to create interactive installations, electron�
MG�SFNIGXW��SRPMRI�I\TIVMIRGIW��HEXE�ZMWYEPMWEXMSRW��
QSXMSR�KVETLMGW�ERH�MQEKIV]�JSV�WGVIIR�ERH�TVMRX��

Kris De Decker is the author of /RZ�WHFK�0DJD]LQH��
an online publication that refuses to assume that 
IZIV]�TVSFPIQ�LEW�E�LMKL�XIGL�WSPYXMSR��7MRGI�������
/RZ�WHFK�0DJD]LQH�VYRW�SR�E�WIPJ�LSWXIH��WSPEV�TS[�
IVIH�WIVZIV��ERH�WMRGI������MX�MW�EPWS�EZEMPEFPI�MR�TVMRX�

Régine Debatty is a Belgian blogger, curator and art 
GVMXMG�[LS�PMZIW�MR�8YVMR��-XEP]��-R�������WLI�GVIEXIH�
LXXT���[I�QEOI�QSRI]�RSX�EVX�GSQ���E�FPSK�XLEX�
LEW�VIGIMZIH�RYQIVSYW�HMWXMRGXMSRW�SZIV�XLI�]IEVW��
Régine writes and lectures internationally about 
the way artists, hackers and designers use science 
ERH�XIGLRSPSK]�EW�E�QIHMYQ�JSV�GVMXMGEP�HMWGYWWMSR�

David Diamond is an artist using the traditional 
WGYPTXYVI�QIHMYQ��EPEFEWXIV��-R�XLI�TEWX�HIGEHI�LI�
had been steadfast as an avid proponent of digital, 
XIGL�MRǺYIRGIH��ERH�RI[�QIHME�EVX[SVO��

3HWHU�7RPDļ�'REULOD is an electrical and computer 
engineer, and a musician who focuses on the creative 
YWI�SJ�RI[�XIGLRSPSKMIW��-R�������LI�GS�JSYRHIH�
XLI�1YPXMQIHME�'IRXIV��11'�/-&0%�MR�1EVMFSV�
ERH�[EW�MXW�PIEHIV�ERH�TVIWMHIRX��-R�������LI�[EW�
employed at the Ministry of Culture of the Republic 
SJ�7PSZIRME�MR�XLI�GEFMRIX�SJ�XLI�1MRMWXIV��7MRGI�������
LI�SFXEMRIH��EKEMR�ER�MRHITIRHIRX�EVXMWX�WXEXYW�EW�
a producer and intermedia artist and is working on 
RYQIVSYW�TVSNIGXW�

Stefan Doepner�WXYHMIH�ǹRI�EVXW�ERH�MRXIVEGXMZI�
XIPIZMWMSR�EX�XLI�%GEHIQ]�SJ�*MRI�%VXW�MR�&VIQIR��
%QSRK�SXLIV�XLMRKW��LI�MW�E�GS�JSYRHIV�SJ�XLI�J���
MRWXMXYXI��������/9(�3FVEX��������0NYFPNERE��ERH�
'MVOYPEGMNE����������0NYFPNERE�

Marco Donnarumma, PhD, is an artist, performer, 
stage director and scholar weaving together contem�
porary performance, new media art and interactive 
GSQTYXIV�QYWMG��,I�QERMTYPEXIW�FSHMIW��GVIEXIW�
choreographies, engineers machines and compos�
es sounds, thus combining disciplines, media and 
emerging technologies into an oneiric, sensual, un�
GSQTVSQMWMRK�EIWXLIXMGW��

Tadej Droljc is an intermedia artist and creative pro�
grammer who works at the intersection of sound, 
MQEKI�ERH�PMKLX��8EHIN�LEW�VIGIMZIH�XLI�0YQIR�4VM^I�
Student Award for his solo work, the Dennis Smal�
ley scholarship for electroacoustic music and the 
1SWX�4VSQMWMRK�:MHIS�%VXMWX�%[EVH�EX�XLI�1EHEXEG�
JIWXMZEP��

Freya Edmondes je po izobrazbi sicer vizualna ume�
XRMGE��HIPYNI�TE�TVIHZWIQ�RE�TSHVSÎNY�KPEWFI��

Nika Erjavec�HIPYNI�RE�TSHVSÎNY�VE^MWOSZEPRI�MRXIV�
QIHMNWOI�YQIXRSWXM��KPIHEPMĠÎE��JSXSKVEǹNI�MR�SFPM�
OSZERNE��8VIRYXRS�^EOPNYÎYNI�QEKMWXVWOM�ĠXYHMN�RE�
3HHIPOY�̂ E�OMTEVWXZS�%093��:�̂ EHRNML�PIXML�VE^MWOYNI�
predvsem zaznavnost vibracije in zvoka, od njegove 
materialnosti do hiperobjektnosti okoljskih spre�
QIQF�RE�VEZRM�EOYWXMÎRI�OVENMRI�MR�ĠMVĠI��

Mark Farid je umetnik, raziskovalec in kulturni kritik, 
OM�WI�SWVIHSXSÎE�RE�TVIWIÎMĠÎE�ZMVXYEPRIKE�MR�ǹ^MÎRI�
ga sveta ter vplive novih tehnologij na posameznika 
MR�RNIKSZIKE�̂ EZIHERNE�WIFI��*EVMHSZS�HIPS�XIQIPNM�RE�
hekerski etiki, raziskovanju politik zasebnosti, upora�
FM�REH^SVRML�XILRSPSKMN��^FMVERNY�MR�^EĠÎMXM�TSHEXOSZ�
XIV�OVMXMOM�WSGMEPRML��TVEZRML�MR�TSPMXMÎRML�QSHIPSZ��

Ed Fornieles�ĽMZM�MR�HIPE�Z�0SRHSRY��2NIKSZS�HI�
PS�TVIYÎYNI�REZEHI��TVEZMPE�MR�TVSXSOSPI�OYPXYVI�����
WXSPIXNE��ZOPNYÎRS�^�MRXIVRIXSQ��HVYĽEFRMQM�QIHMNM��
digitalne ekonomije in arhitekturo sitcoma, s katerimi 
WI�HIǹRMVEQS�MR�^RSXVEN�OEXIVML�WS�REĠI�MHIRXMXIXI�
SFPMOSZERI�MR�YVIWRMÎIRI��

Dr. Sandra Frydrysiak je docentka na Oddelku za 
OYPXYVSPSKMNS�9RMZIV^I�7;47�Z�:EVĠEZM�MR�VIĽMWIVOE�
XIV�WGIREVMWXOE�ZMVXYEPRI�M^OYĠRNI�2SÎÎÎ��.I�HSOXS�
VMGE�^RERSWXM�RE�TSHVSÎNY�LYQERMWXMOI�MR�OYPXYVRML�
ĠXYHMN��.I�JIQMRMWXOE��WSGMEPRE�EOXMZMWXOE�MR�EOXMZRE�Z�
M^SFVEĽIZERNY�TVSXM�HMWOVMQMREGMNM��Z�WZSNIQ�VE^MWOS�
ZEPRIQ�HIPY�TE�WI�SWVIHSXSÎE�RE�OEXIKSVMNI�ĽIRWOI�
WSPMHEVRSWXM��

Ryuzo Fukuhara je diplomiral na Akademiji za umet�
nost v Nagoji na Japonskem iz eksperimentalnega 
SFPMOSZERNE��1IH�ĠXYHMNIQ�NI�^EÎIP�TPIWEXM�^�HZI�
QE�TSQIQFRMQE�&YXS�TPIWEPGIQE��7IQM�1EVYNIQ�
M^�7EROEMNYOYNE�MR�1MRSQ�8EREOS��OM�WXE�KE�REYÎMPE�
&YXSL�XILRMOI��0IXE������NI�^EÎIP�HIPEXM�OSX�TPIWRM�
YQIXRMO�Z�)ZVSTM��

*DEL���ŭ�*DEULHOH�6WHǣH je mladi ustvarjalec na lju�
FPNERWOM�TSHXEPRM�OYPXYVRM�MR�YQIXRMĠOM�WGIRM��.I�YWXE�
novitelj in vodja kreativnega kolektiva Nimaš Izbire, 
prizadeva pa si za povezovanje klubske kulture v širši 
YVFERM�OYPXYVRM�IOSWMWXIQ��W�TSQSÎNS�OSQFMRMVERNE�
KPEWFI�^�KVEǹÎRMQ�SFPMOSZERNIQ��QSHRMQ�SFPMOSZE�
RNIQ�XIV�WGIRSKVEJWOMQM�TSWIKM�Z�TVSWXSV��

Vedran Gligo je samouk, DIY haker, umetnik, organiza�
XSV�MR�ZSHNE�TVSNIOXSZ��:�WZSNM�TVEOWM�YTSVEFPNE�TVMRGMTI�
SHTVXSOSHRI�TVSKVEQWOI�STVIQI��(IPYNI�RE�TSHVSÎNY�
WZSFSHRI�OYPXYVI��TVSQSGMNI�+29���0MRY\�WMWXIQE��
glitch ustvarjanja, participatorne spletne umetnosti, 
RISHZMWRI�OYPXYVRI�TVSHYOGMNI���LEOXMZM^QE��MXH��

Tina Gorjanc je raziskovalka, oblikovalka in svetoval�
ka, specializirana za raziskovanje materialov, trendov 
MR�VE^ZSN�WTIOYPEXMZRML�WGIREVMNIZ��(MTPSQMVEPE�NI�RE�
2EVEVEZSWPSZRSXILRMĠOM�JEOYPXIXM�9RMZIV^I�Z�0NYFPNERM��
magistrirala pa na Central Saint Martinsu, kjer je 
XVIRYXRS�KSWXYNSÎE�TVIHEZEXIPNMGE��

Freya Edmondes is a visual artist, but her current 
I\GIWWIW�EVI�MR�XLI�ǹIPH�SJ�QYWMG��

Nika Erjavec�[SVOW�MR�XLI�ǹIPH�SJ�VIWIEVGL�MRXIVQIHME�
EVX��XLIEXIV��TLSXSKVETL]��ERH�HIWMKR��7LI�MW�GYVVIRXP]�
completing her MA in the Department of Sculpture at 
the Academy of Fine Arts and Design in Ljubljana, Slo�
ZIRME��-R�VIGIRX�]IEVW��WLI�LEW�FIIR�VIWIEVGLMRK�XLI�
perceptibility of vibration and sound, from its materi�
EPMX]�XS�XLI�L]TIV�SFNIGXMZMX]�SJ�IRZMVSRQIRXEP�GLERK�
IW�EX�XLI�PIZIP�SJ�XLI�EGSYWXMG�PERHWGETI�ERH�FI]SRH��

Mark Farid is an artist, researcher, and cultural critic, 
specializing in the intersection of the virtual and phys�
MGEP�[SVPH��ERH�XLI�IǸIGX�SJ�RI[�XIGLRSPSKMIW�SR�XLI�
MRHMZMHYEP�ERH�XLIMV�WIRWI�SJ�WIPJ��*EVMHŴW�[SVO�IQFSH�
ies hacker ethics, such as privacy policies, use of sur�
veillance technologies, data collection and protection, 
ERH�XLI�GVMXMUYI�SJ�WSGMEP��PIKEP��ERH�TSPMXMGEP�QSHIPW��

Ed Fornieles PMZIW�ERH�[SVOW�MR�0SRHSR��,MW�[SVO�I\�
amines the habits, rules and protocols of 21st century 
culture, including the internet, social media, digital 
economies and sitcom architecture, through which 
[I�GSQI�XS�HIǹRI�SYVWIPZIW�ERH�[MXLMR�[LMGL�SYV�
MHIRXMXMIW�EVI�QEHI�YT�ERH�QEHI�VIEP�

Sandra Frydrysiak, PhD, is an assistant professor at 
XLI�(ITEVXQIRX�SJ�'YPXYVEP�7XYHMIW�EX�7;47�9RM�
ZIVWMX]�MR�;EVWE[��ERH�E�HMVIGXSV�ERH�WGVIIR[VMXIV�
SJ�XLI�2MKLXWWW�:6�I\TIVMIRGI��7LI�LSPHW�E�4L(�MR�
LYQERMXMIW�ERH�GYPXYVEP�WXYHMIW��7ERHVE�MW�E�JIQMRMWX��
WSGMEP�EGXMZMWX��ERH�ERXMHMWGVMQMREXMSR�IHYGEXSV��7LI�
EPWS�VIWIEVGLIW�XLI�GEXIKSV]�SJ�JIQEPI�WSPMHEVMX]��

Ryuzo Fukuhara graduated from the Academy of 
%VXW�MR�2EKS]E��.ETER��[MXL�E�HIKVII�MR�I\TIVMQIR�
XEP�HIWMKR��,I�FIKER�HERGMRK�[MXL�X[S�MRǺYIRXMEP�
&YXS�HERGIVW��7IQM�1EVY�JVSQ�7EROEMNYOY�ERH�1MR�
Tanaka, from whom he learned the Butoh technique 
HYVMRK�LMW�WXYHMIW��-R�������LI�WXEVXIH�[SVOMRK�EW�E�
HERGI�EVXMWX�MR�)YVSTI��

*DEL���ŭ�*DEULHOH�6WHǣH�is a young artist working in 
XLI�0NYFPNERE�YRHIVKVSYRH�GYPXYVEP�ERH�EVX�WGIRI��,I�
is the founder and leader of the creative collective 
Nimaš Izbire with the aim to integrate club culture 
into the wider urban cultural ecosystem by combin�
ing music with graphic design, fashion design and 
WGIRSKVETLMG�MRXIVZIRXMSRW�MR�XLI�WTEGI��

Vedran Gligo�MW�E�WIPJ�XEYKLX�(-=�LEGOIV��EVXMWX��SV�
KERM^IV��ERH�TVSNIGX�QEREKIV��-R�LMW�TVEGXMGI��LI�YWIW�
XLI�TVMRGMTPIW�SJ�STIR�WSYVGI�WSJX[EVI��,I�[SVOW�MR�
XLI�ǹIPH�SJ�JVII�GYPXYVI��TVSQSXMSR�SJ�XLI�+29���0M�
RY\�W]WXIQ��KPMXGL�GVIEXMSR��TEVXMGMTEXSV]�SRPMRI�EVX��
MRHITIRHIRX�GYPXYVEP�TVSHYGXMSR���LEG�OXMZMWQ��IXG��

Tina Gorjanc is a researcher, designer and consult�
ERX�WTIGMEPM^MRK�MR�QEXIVMEP�I\TPSVEXMSR��XVIRH�JSVI�
GEWXMRK�ERH�WTIGYPEXMZI�WGIREVMS�HIZIPSTQIRX��7LI�
graduated from the Faculty of Natural Sciences and 
)RKMRIIVMRK�EX�XLI�9RMZIVWMX]�SJ�0NYFPNERE��7PSZIRME��
and received her MA from Central Saint Martins 
[LIVI�WLI�MW�EPWS�E�ZMWMXMRK�PIGXYVIV��
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Aleksandra Saška Gruden�NI�^EOPNYÎMPE�ĠXYHMN�OMTEV�
WXZE�RE�%093��/SX�QYPXMHMWGMTPMREVRE�YQIXRMGE�WI�
ukvarja s kiparstvom, prostorskimi postavitvami in 
MRXIVZIRGMNEQM��ZMHISQ��TIVJSVQERWSQ��JSXSKVEǹNS��
WGIRSKVEǹNS��VMWFS��:�WZSNML�HIPML�SFVEZREZE�XIQI��
OSX�WS�ÎPSZIĠOS�XIPS�MR�RNIKSZI�QINI��SHRSW�QIH�^E�
sebnim in javnim, intimni svet posameznika, podoba 
ĽIRWOI�Z�WSHSFRM�HVYĽFM��OYPXYVRE�HIHMĠÎMRE��

'U��-RļH�*XQD je docent na Fakulteti za elektrotehniko 
9RMZIV^I�Z�0NYFPNERM��2NIKSZE�TSHVSÎNE�VE^MWOEZ�WI�
SWVIHSXSÎENS�RE�MRXIVRIXRI�XILRSPSKMNI��QYPXMQI�
HMNWOI�XILRSPSKMNI��-48:�WMWXIQI�MR�-S8��W�TSWIFRMQ�
TSYHEVOSQ�RE�YTSVEFRMĠOS�YWQIVNIRIQ�REÎVXSZERNY��
modalnostih interakcij, oblikovalskem mišljenju ter 
:6�%6�16�XILRSPSKMNEL��ZOPNYÎRS�^�ZMHMOM�TSMKVMXZI�
MR�XSOE�^EZIWXM��

Daniel Hanzlík pri svojem delu uporablja širok nabor 
QIHMNIZ�OSX�WS�ZMHIS��|ZMWIÎE�WPMOEm��ZMHIS�TIVJSV�
QERW��TVSWXSVWOI�MRWXEPEGMNI��TVM�ÎIQIV�RIQEPSOVEX�
TSWIKE�Z�WJIVS�NEZRIKE��2NIKSZS�HIPS�XIQIPNM�RE�VE^�
QIVNY�QIH�ǹ^MÎRS�VE^WIĽRSWXNS�VIEPRSWXM�MR�ǹOXMZRMQ�
WZIXSQ�ZMVXYEPRML�TSHEXOSZRML�SOSPMN��ğXYHMVEP�NI�RE�
Akademiji umetnosti, arhitekture in oblikovanja v 
4VEKM��

Samantha Harvey�NI�ĠXYHMVEPE�RE�9RMZIV^M�/MRKWXSR��
ONIV�NI�HMTPSQMVEPE�M^�KVEǹÎRIKE�SFPMOSZERNE�MR�JSXS�
KVEǹNI��OEWRINI�TE�QEKMWXVMVEPE�M^�WSHSFRI�JSXSKVEǹNI�
RE�'IRXVEP�7EMRX�1EVXMRW��

0DMD�+RGRğÍHN ustvarja video dela, instalacije, vodi 
HIPEZRMGI�MR�OYVMVE�VE^WXEZI��2NIRE�YQIXRMĠOE�TVEOWE�
temelji na raziskovalnem in eksperimentalnem delu, 
s posebnim poudarkom na pojmih neprestane pro�
HYOXMZRSWXM��ZIHIRNE�MR�REÎMRSZ�YÎIRNE��1EKMWXVMVEPE�
NI�RE�2M^S^IQWOIQ�YQIXRMĠOIQ�MRĠXMXYXY�Z�%VRLIQY��

(QD�+RGļLÇ�NI�OSSVHMREXSVOE�TVSKVEQE�/328).2)6�NE�
RIZPEHRI�SVKERM^EGMNI�RE�TSHVSÎNY�WSHSFRML�YQI�
tniških praks v Zagrebu, ki je specializirana za razvoj 
MR�YTVEZPNERNI�TVSNIOXSZ�XIV�^FMVERNI�WVIHWXIZ��)RE�
zadnjih 10 let tam deluje kot koordinatorka progra�
QE�MR�OYVEXSVOE��/SX�WZIXSZEPOE�^E�VE^ZSN�TVSNIOXSZ��
^FMVERNI�WVIHWXIZ�MR�WXVEXIĠOS�REÎVXSZERNI�WSHIPYNI�
XYHM�^�HVYKMQM�SVKERM^EGMNEQM��

Jasna Hribernik�HIPE�OSX�WEQSWXSNRE�ǹPQWOE�VIĽMWIVOE�
in ustvarjalka umetniškega videa, videoinstalacij in 
MRXIVQIHMNWOML�TVSNIOXSZ��4S�OSRÎERIQ�ĠXYHMNY�RE�
%+6*8��WQIV�ǹPQWOE�MR�XIPIZM^MNWOE�VIĽMNE��NI�^EÎIPE�
YWXZEVNEXM�RE�TSHVSÎNY�YQIXRMĠOIKE�ZMHIE�MR�VE^MWOS�
ZEXM�M^VE^RI�QSĽRSWXM�ZMHIS�WPMOI�XIV�YQIWXMXIZ�ZMHIE�
MR�WZIXPSFI�Z�EVLMXIOXYVRM�TVSWXSV�� 

Stella Ivšek�NI�MRXIVQIHMNWOE�YQIXRMGE�MR�ZN�OE��OM�
REWXSTE�TSH�EPMEWSQ�:.�������2NIRS�HIPS�MRXIVHMWGM�
TPMREVRS�TVILENE�TSHVSÎNE�KVEǹÎRIKE�SFPMOSZERNE��
MRXIVEOXMZRML�ZM^YEPM^EGMN�MR�M^HIPEZI�WGIRSKVEǹN��.I�HIP�
TVSNIOGMNWOI�HZSNMGI�&)%1�8)%1�������\�71)',��

Dr. Maša Jazbec HIPYNI�RE�WIÎMĠÎY�QIH�YQIXRSWXNS��
^RERSWXNS�MR�RSZMQM�XILRSPSKMNEQM��9OZEVNE�WI�^�VE^M�
WOSZEPRS�YQIXRSWXNS�TVIHZWIQ�RE�TSHVSÎNY�VSFSXMOI��
S�ÎIQIV�XYHM�VIHRS�TVIHEZE�HSQE�MR�Z�XYNMRM��>�YQIXRM�
škimi deli se predstavlja na intermedijskih platformah 
Z�QIHREVSHRIQ�TVSWXSVY��

0DUN�-RVHSK�-HǣHU\�NI�YQIXRMO��OM�HIPYNI�RE�TSHVSÎNY�
performansa in umetniških instalacij, kurator in izre�
HRM�TVSJIWSV�RE�ğSPM�YQIXRMĠOIKE�MRĠXMXYXE�Z�'LMGEKY��
7SHIPYNI�̂ �EOEHIQMOMCOMRNEQM��ZM^YEPRMQM��ZMHIS��̂ ZSÎ�
RMQM�MR�RSZSQIHMNWOMQM�YQIXRMOMCGEQM��TPIWEPGMCOEQM��
OSVISKVEǹCOEQM��OYVEXSVNMCOEQM�MR�TMWEXIPNMCGEQM��
Leta 2012 je soustanovil jezikovni, performativni in 
XILRSPSĠOM�OSPIOXMZ�%REXSQMGEP�8LIEXVIW�SJ�1M\IH�
6IEPMX]��%831�V�

Pete Jiadong Qiang je trenutno doktorski kandidat 
W�TSHVSÎNE�YQIXRSWXM�MR�VEÎYREPRMĠOI�XILRSPSKMNI�RE�
9RMZIV^M�+SPHWQMXLW��2NIKSZS�HIPS�WI�SWVIHSXSÎE�
RE�WTIGMǹÎRS�VE^MWOSZERNI�TSZI^EZ�MR�VE^LENERN�QIH�
slikovnimi, piktoralnimi, arhitekturnimi prostori in pro�
WXSVM�ZMHIS�MKIV��2NIKSZE�HIPE�ZOPNYÎYNINS�EVLMXIOXYVRI�
VMWFI��WPMOI��KMFPNMZI�WPMOI��VMWFI�SFSKEXIRI�VIWRMÎRSWXM�
�%6��WPMOI�REZMHI^RI�VIWRMÎRSWXM��:6�MR�ZMHIS�MKVI��

Erik Kapfer�NI�MHINRM�ZSHNE�MR�WSYWXERSZMXIPN�:^SVÎRIKE�
QIWXE�:IPIRNI��OM�HIPYNI�OSX�VE^ZSNRS�VE^MWOSZEPRM�SH�
HIPIO�0NYHWOI�YRMZIV^I�:IPIRNI��LOVEXM�TE�NI�IOSWMWXIQ�
^E�M^SFVEĽIZERNI��)VMO�NI�^RERNI�MR�M^OYĠRNI�REFMVEP�Z�
Amsterdamu, kjer se je ukvarjal z razvojem pamet�
RIKE�QIWXE�MR�YZENERNIQ�RSZML�XILRSPSKMN��:�WZSNML�
TVINĠRNML�TSHNIXNML�NI�ZIÎMRSQE�HIPSZEP�OSX�QEREKIV�
razvojnih oddelkov in skrbel za inovativne pristope z 
YTSVEFS�RSZML�XILRSPSKMN��

'LQD�.DUDGļLÇ�ĽMZM�MR�HIPYNI�Z�>EKVIFY�XIV�RE�WTPIXY��(M�
plomirala je na Akademiji likovnih umetnosti v Zagrebu 
�1*%��:SHM�YQIXRMĠOS�SVKERM^EGMNS�*SVQEX�'�MR�EO�
XMZRS��WSHIPYNI�RE�TSHVSÎNY�RSZSQIHMNWOI�YQIXRSWXM��

ĻLYD�.OHLQGLHQVW je umetnostna zgodovinarka, kura�
XSVOE�MR�TVSHYGIRXOE�RE�TSHVSÎNY�WSHSFRI�YQIXRSWXM�
MR�OYPXYVI��3H�PIXE������NI�WEQS^ETSWPIRE�Z�OYPXYVM��
ter kuratorka in producentka v KID KIBLA in Društvu 
^E�WSHSFRS�YQIXRSWX�<�34��ONIV�NI�QIH�HVYKMQM�WS�
�OYVMVEPE�QIHREVSHRS�WOYTMRWOS�VE^WXEZS�Napeta 
VHGDQMRVW�7HQVH�3UHVHQW� festival KIBLIX ter druge 
samostojne in skupinske razstave, organizirala pa je 
XYHM�QIHREVSHRI�OSRJIVIRGI�MR�WIQMREVNI��

$QGUHD�.QH]RYLÇ je vizualna konceptualna umetnica 
MR�VE^MWOSZEPOE��ĽMZIÎE�Z�%QWXIVHEQY��1EKMWXVMVEPE�NI�
RE�9RMZIV^M�Z�%QWXIVHEQY�MR�M^�ZM^YEPRML�YQIXRSWXM�
RE�%:%�%OEHIQMNM�^E�ZM^YEPRI�YQIXRSWXM�Z�0NYFPNE�
RM��2NIRS�YQIXRMĠOS�VE^MWOSZERNI�WI�SWVIHSXSÎE�RE�
XIQEXMOS�TVSHYOGMNI�ZVIHRSWXM�������ÎEWSZRSWXM�MR�
neoliberalizma, liminalnosti in sodobne ritualizacije 
Z�LMTIV�MRHMZMHYEPMWXMÎRM�HSFM��

Kolektiv BridA/Tom Kerševan, Sendi Mango, Jurij 
Pavlica je bil ustanovljen leta 1996 na Akademiji 
^E�PMOSZRS�YQIXRSWX�Z�&IRIXOEL��ONIV�WS�ÎPERM�XYHM�
HSĠXYHMVEPM��2NMLSZS�HIPS�XIQIPNM�RE�VE^QMĠPNERNY�S�
procesih in vlogah v okviru sodobne umetnosti, na 

Aleksandra Saška Gruden graduated in sculpture 
from the Academy of Fine Arts and Design in Ljublja�
RE��7PSZIRME��%W�E�QYPXMHMWGMTPMREV]�EVXMWX�WLI�[SVOW�
with sculpture, spatial installations and interventions, 
video, performance, photography, scenography and 
HVE[MRK��,IV�[SVO�HIEPW�[MXL�XLIQIW�WYGL�EW�XLI�
human body and its limitations, the relationship be�
tween private and public, the intimate world of the 
individual, the image of women in contemporary 
WSGMIX]��ERH�GYPXYVEP�LIVMXEKI��

-RļH�*XQD, PhD, is an assistant professor at the Fac�
YPX]�SJ�)PIGXVMGEP�)RKMRIIVMRK��9RMZIVWMX]�SJ�0NYFPNERE��
7PSZIRME��,MW�VIWIEVGL�EVIEW�JSGYW�SR�-RXIVRIX�XIGL�
RSPSKMIW��QYPXMQIHME�XIGLRSPSKMIW��-48:�ZEFI�W]W�
XIQW�ERH�-S8��JSGYWMRK�SR�YWIV�SVMIRXIH�TPERRMRK��MR�
XIVEGXMSR�QSHEPMXMIW��HIWMKR�XLMROMRK�ERH�:6�%6�16
technologies, including aspects of play and the 
WXVIEQ�SJ�GSRWGMSYWRIWW��

Daniel Hanzlík�[SVOW�[MXL�E�[MHI�VERKI�SJ�QIHME��
video, hanging painting, video performance, spatial 
installation and he does not refrain from interven�
MRK�MRXS�XLI�TYFPMG�WTLIVI��8LI�XLIQI�SJ�LMW�[SVO�
is based on the relationship between the physical 
HMQIRWMSR�SJ�VIEPMX]�ERH�XLI�ǹGXMSREP�[SVPH�SJ�ZMVXYEP�
HEXE�IRZMVSRQIRXW��,I�WXYHMIH�EX�XLI�%GEHIQ]�SJ�
%VXW��%VGLMXIGXYVI�ERH�(IWMKR�MR�4VEKYI�

Samantha Harvey�EXXIRHIH�/MRKWXSR�9RMZIVWMX]�ERH�VI�
ceived a BA in Graphic Design and Photography, and MA 
MR�'SRXIQTSVEV]�4LSXSKVETL]�EX�'IRXVEP�7EMRX�1EVXMRW�

0DMD�+RGRğÍHN creates video works, installations, 
PIEHW�[SVOWLSTW��ERH�GYVEXIW�I\LMFMXMSRW��,IV�EV�
XMWXMG�TVEGXMGI�MW�VIWIEVGL�FEWIH�ERH�I\TIVMQIRXEP��
focusing on continuos productivity, behavior, and 
[E]W�SJ�PIEVRMRK��7LI�ǹRMWLIH�LIV�1%�EX�XLI�(YXGL�
%VX�-RWXMXYXI�MR�%VRLIQ��2IXLIVPERHW��

(QD�+RGļLÇ is the program coordinator of KONTEJ�
2)6��ER�2+3�MR�XLI�ǹIPH�SJ�GSRXIQTSVEV]�EVXMWXMG�
practices in Zagreb, that specializes in project devel�
opment, management and fundraising  For the last 
10 years, she has been working as a program coor�
HMREXSV�ERH�GYVEXSV�EX�/328).2)6��%W�E�GSRWYPXERX�
in project development, fundraising and strategic 
TPERRMRK��WLI�EPWS�[SVOW�[MXL�SXLIV�SVKERM^EXMSRW�

Jasna Hribernik�[SVOW�EW�E�JVIIPERGI�ǹPQ�HMVIGXSV�ERH�
creator of art video, video installations and interme�
HME�TVSNIGXW��%JXIV�KVEHYEXMRK�JVSQ�%GEHIQ]�SJ�8LI�
atre, Radio, Film and Television in Ljubljana, Slovenia, 
where she majored in Film and Television Directing, 
WLI�FIKER�XS�[SVO�MR�XLI�ǹIPH�SJ�EVX�ZMHIS��I\TPSVMRK�
XLI�I\TVIWWMZI�TSWWMFMPMXMIW�SJ�XLI�ZMHIS�MQEKI�ERH�XLI�
TPEGIQIRX�SJ�ZMHIS�ERH�PMKLX�MR�EVGLMXIGXYVEP�WTEGI�

Stella Ivšek�MW�ER�MRXIVQIHME�EVXMWX�ERH�:.�[LS�TIV�
JSVQW�YRHIV�XLI�EPMEW�:.�������,IV�[SVO�MRXIVHMW�
GMTPMREVMP]�XVERWGIRHW�XLI�ǹIPHW�SJ�KVETLMG�HIWMKR��
MRXIVEGXMZI�ZMWYEPM^EXMSRW��ERH�WGIRSKVETL]�GVIEXMSR��
She is a member of the projection duo BEAM TEAM 
������\�71)',��

Maša Jazbec, PhD, works at the intersection of art, 
WGMIRGI��ERH�RI[�XIGLRSPSKMIW��7I�MW�IRKEKIH�MR�VI�
WIEVGL�FEWIH�EVX��QEMRP]�MR�VSFSXMGW��EFSYX�[LMGL�
WLI�EPWS�VIKYPEVP]�PIGXYVIW�EX�LSQI�ERH�EFVSEH��-R�
addition, she presents her artworks on intermedia 
TPEXJSVQW�MR�XLI�MRXIVREXMSREP�WTEGI�

0DUN�-RVHSK�-HǣHU\ is a Chicago based performance/
installation artist, curator and associate professor at 
XLI�7GLSSP�SJ�XLI�%VX�-RWXMXYXI�SJ�'LMGEKS��,I�GSP�
laborates with visual artists, scholars, video artists, 
sound artists, new media and code artists, dancers, 
GLSVISKVETLIVW��GYVEXSVW��ERH�[VMXIVW��-R�������LI�
GS�JSYRHIH�XLI�PERKYEKI��TIVJSVQERGI��ERH�XIGLRSP�
SK]�GSPPIGXMZI�%REXSQMGEP�8LIEXVIW�SJ�1M\IH�6IEPMX]�
�%831�V��

Pete Jiadong Qiang is currently a PhD candidate in 
%VXW�ERH�'SQTYXEXMSREP�8IGLRSPSK]�EX�+SPHWQMXLW��
4IXIŴW�[SVO�JSGYWIW�SR�E�WTIGMǹG�I\TPSVEXMSR�SJ�XLI�
bridges and interstices between pictorial, architec�
XYVEP��ERH�KEQI�WTEGIW��,MW�[SVOW�MRGPYHI�EVGLMXIG�
tural drawings, paintings, moving images, augmented 
VIEPMX]��%6�HVE[MRKW��ZMVXYEP�VIEPMX]��:6�TEMRXMRKW��
ERH�ZMHIS�KEQIW��

Erik Kapfer MW�XLI�GSRGITXYEP�PIEH�ERH�GS�JSYRHIV�SJ�
XLI�4EXXIVR�'MX]�:IPIRNI��8LI�QSHIP�GMX]�STIVEXIW�EW�
a research and development department of Ljudska 
YRMZIV^E�:IPIRNI��ERH�EX�XLI�WEQI�XMQI��MW�ER�IGS�
W]WXIQ�JSV�IHYGEXMSR��)VMO�[EW�KEMRMRK�ORS[PIHKI�
ERH�I\TIVMIRGIW�JSV�ǹZI�]IEVW�MR�%QWXIVHEQ��-R�LMW�
previous companies, he mostly worked as a manager 
of development departments and took care of inno�
ZEXMZI�ETTVSEGLIW�YWMRK�RI[�XIGLRSPSKMIW�

'LQD�.DUDGļLÇ�PMZIW�ERH�[SVOW�MR�>EKVIF�ERH�SRPMRI��
She graduated from the Academy of Fine Arts in 
>EKVIF��'VSEXME��1*%��7LI�LEW�FIIR�PIEHMRK�XLI�
*SVQEX�'�EVX�SVKERM^EXMSR��7LI�EGXMZIP]��GSSTIVEXIW�
MR�XLI�ǹIPH�SJ�RI[�QIHME�EVX�

ĻLYD�.OHLQGLHQVW is an art historian and is a curator 
ERH�TVSHYGIV�MR�XLI�ǹIPH�SJ�GSRXIQTSVEV]�EVX�ERH�GYP�
XYVI��7MRGI������WLI�LEW�FIIR�E�GYVEXSV�EX�/-(�/-&0%�
ERH�XLI�%WWSGMEXMSR�JSV�'SRXIQTSVEV]�%VX�<�34��7LI�
GS�GYVEXIH�XLI�MRXIVREXMSREP�KVSYT�I\LMFMXMSR�Tense 
3UHVHQW� the KIBLIX Festival, and many other solo 
ERH�KVSYT�I\LMFMXMSRW�ERH�SVKERM^IH�MRXIVREXMSREP�
GSRJIVIRGIW�ERH�WIQMREVW�

$QGUHD�.QH]RYLÇ is a visual conceptual artist and a 
VIWIEVGLIV�FEWIH�MR�%QWXIVHEQ��7LI�LSPHW�ER�1%�MR�
%VXMWXMG�6IWIEVGL�JVSQ�XLI�9RMZIVWMX]�SJ�%QWXIVHEQ�
ERH�E�&%��,SRW�MR�:MWYEP�%VXW�JVSQ�%�:�%�%GEHIQ]�
SJ�:MWYEP�%VXW�MR�0NYFPNERE��7PSZIRME��,IV�EVXMWXMG�VI�
search centers around value production, 24/7 tempo�
rality and neoliberalism, liminality, and contemporary 
VMXYEPM^EXMSR�MR�XLI�L]TIV�MRHMZMHYEPMWX�IVE��

BridA /Tom Kerševan, Sendi Mango, Jurij Pavlica was 
JSYRHIH�MR������EX�XLI�%GEHIQ]�SJ�*MRI�%VXW�MR�:IR�
MGI��[LIVI�XLI�QIQFIVW�EPWS�GSQTPIXIH�XLIMV�WXYHMIW��
Their work is based on contemplating on processes 
and roles within the framework of contemporary art, 



212 213KIBLIX 2020–2021 KIBLIX 2020–2021

BIOGRAFIJE BIOGRAPHIES

REÎIPY�YQIXRMĠOIKE�TSZI^SZERNE�MR�WOYTMRWOIKE�
HIPSZERNE��RE�VE^MWOSZERNY�MR�TVSNIOXML��OM�ZOPNYÎYNINS�
WSHIPSZERNI�^�VE^RMQM�HVYKMQM�YQIXRMOMCGEQM��WXVS�
OSZRNEOMCRNEQM��YWXZEVNEPGMCOEQM��

Andrej Koruza je obiskoval šolo mozaika Scuola 
1SWEMGMWXM�(IP�*VMYPM��3H�PIXE������^�+ENS�1IĽREVMÈ�
Osole vodi društvo za razvoj trajnostnega oblikovanja 
8VENRE��:�SOZMVY�HVYĠXZE�VE^MWOYNI�MR�VE^ZMNE�MRSZEXMZRI�
trajnostne pristope v uporabi invazivnih tujerodnih 
VEWXPMRWOML�ZVWX��

$OHNVDQGUD�.RVWLÍ je umetnostna zgodovinarka, de�
PEZOE�RE�TSHVSÎNY�WSHSFRI�YQIXRSWXM�MR�OYPXYVI��TVIH�
WIHRMGE�/-(�/-&0%��QIRIHĽIVOE�MR�YQIXRMĠOE�ZSHNE�
/-&0-2)�VE^WXEZMĠÎRI�TPEXJSVQI�/M&IPE�ű�EVX/-8�ű
/-&0%�4368%0��.I�WSYWXERSZMXIPNMGE�11'�/-&0%��
WSEZXSVMGE�OSRGITXE�)4/������ű������Z^TSWXEZMPE�
NI�/-&0%�4368%0�MR�EVX/-8��.I�WIPIOXSVMGE��OYVEXSVOE�
MR�TVSHYGIRXOE�ĠXIZMPRML�VE^WXEZ��>EWRSZEPE�NI�1VIĽS�
centrov raziskovalne umetnosti in kulture, je vodja 
69/�/-&0%�MR�NI�Z^TSWXEZMPE�/-&0%�0%&��

Dipl. ing. Anika Kronberger, mag., je oblikovalka, vse�
FMRWOE�WXVEXIKMRNE�MR�TVIHEZEXIPNMGE�*,�.3%22)91�
na Inštitutu za oblikovanje in komunikacijo v Grad�
GY��2NIRM�VE^MWOSZEPRM�MRXIVIWM�MR�TSHVSÎNE�HIPSZERNE�
ZOPNYÎYNINS�MRJSVQEGMNWOM�HM^ENR�Z�QIHMNWOM�TVSHYOGMNM�
in interaktivnih prostorih, oblikovanje uporabniške iz�
OYĠRNI��WXVEXIKMNS�ZWIFMR�MR�SOSPMN�QIĠERI�VIWRMÎRSWXM��

Jakob Kudsk Steensen v potopitvenih instalacijah 
QIĠERML�VIWRMÎRSWXM�^HVYĽYNI�ǹ^MÎRI��ZMVXYEPRI�MR�
MQEKMREVRI�TSOVENMRI��7�TVSWXSVWOS�WTIGMǹÎRMQ�MR�X�M��
slow media pristopom predstavlja in na novo zamišlja 
zgodbe spregledanih ekosistemov in pozabljeno na�
VEZRS�̂ KSHSZMRS��9OZEVNE�WI�W�TVITPIXERNIQ�HSQMĠPNM�
je, tehnologije ter ekologije in raziskuje, kako se ljudje 
TSZI^YNINS�^�REVEZRMQ�WZIXSQ�RE�ÎYWXZIRM�VEZRM�

Sly Lee je ameriški podjetnik prve generacije, ki raz�
ZMNE�TMSRMVWOI�TVSHYOXI��OM�XIQIPNMNS�RE�IQTEXMNM��.I�
soustanovitelj in izvršni direktor podjetja Emerge, 
katerega namen je povezati svet z ustvarjanjem in�
XMQRINĠML�ZI^M�TVIOS�HMQIR^MN�TVSWXSVE�MR�ÎEWE��

Christian Lemmerz�NI�ĠXYHMVEP�OPEWMÎRS�OMTEVWXZS�
na Akademiji za likovno umetnost Carrara v Italiji 
in na Kraljevski akademiji za likovno umetnost na 
(ERWOIQ��8VIRYXRS�TVIFMZENSÎ�Z�/STIRLEKRY�RE�
Danskem, Lemmerz dela z mediji, kot so kiparstvo, 
MRWXEPEGMNE�MR�JSXSKVEǹNE��ZWI�FSPN�TE�WI�YWQIVNE�Z�TIV�
JSVQERW��ZMHIS�MR�Z�^EHRNIQ�ÎEWY�XYHM�:6��2I�KPIHI�
na uporabljeni medij je za njegovo delo na splošno 
^REÎMPRE�IWXIXMOE�YÎMROE��TVMOPMÎYNSÎ�ǹPS^SǹNS��WQVX�
MR�WPEFI�ĠEPI��

Boštjan Leskovšek�NI�̂ ZSÎRM�YQIXRMO�MR�TSIX��.I�REZ�
HYĠIRIG�REH�XILRSPSKMNS��^RERSWXNS��ǹPS^SǹNS�MR�WS�
HSFRS�YQIXRSWXNS��OEV�̂ HVYĽYNI�!�HVYĽM�Z�MRMGMEXMZM�'MV�
OYPEGMNE����7OYTMRWOS�MR��EZXSVWOS�NI�WSHIPSZEP�TVM�ZWIL�
TVSNIOXML�'MVOYPEGMNI����OEXIVIKE�WSYWXERSZMXIPN�NI��

Weronika M. Lewandowska�NI�TSPNWOE�TIWRMGE��VIĽM�
serka, pisateljica in izvršna producentka z doktora�
XSQ�W�TSHVSÎNE�OYPXYVRML�ĠXYHMN��.I�VE^MWOSZEPOE�RSZML�
medijev in potopitvenih izkušenj, predavateljica na 
YRMZIV^M�7;47�MR�7GLSSP�SJ�*SVQW�Z�:EVĠEZM�XIV�:6�
kreativna svetovalka za sistem BioMinds Healthcare 
<6��:�WZSNM�YQIXRMĠOM�TVEOWM�WI�SWVIHSXSÎE�RE�RSZE�
QIHMNWOE�SVSHNE�MR�TSXSTMXZIRI�REÎMRI�M^VEĽERNE��OM�
posegajo v telesnost, poosebljajo prisotnost in imajo 
TSXIRGMEP�̂ E�YWXZEVNERNI�RI�FMREVRML�HMKMXEPRML�̂ KSHF��

Sally Ann McIntyre�NI�RSZS^IPERHWOS�EZWXVEPWOE�VE�
HMNWOS�^ZSÎRE�YQIXRMGE�MR�TIWRMGE�XIV�TMWEXIPNMGE��
(IPE�RE�TVIWIÎMĠÎY�XILRSPSKMN�VEHMNWOIKE�TVIRSWE�MR�
snemanja zvoka, raziskuje zatrte, izbrisane, izgub�
PNIRI�MR�TS^EFPNIRI�^ZSÎRI�TVMTSZIHM��MĠÎI�TSIXMOS�
HIPRS�TSQRNIRIKE��TSKVIĠERIKE�MR�RIHSWIKPNMZIKE��
:�WZSNML�HIPML�TVIM^TVEĠYNI�TSPMXMOI�MR�QEXIVMEPRSWX�
EVLMZSZ��IQTMVMÎRSWX�^RERWXZIRIKE�STE^SZERNE�MR�
SHRSW�PI�XIKE�HS�WRIQEPRML�XILRSPSKMN��

Anja Medved�NI�EZXSVMGE�HSOYQIRXEVRML�ǹPQSZ��ZM�
HIE�MR�KPIHEPMĠOML�TVIHWXEZ��ğXYHMVEPE�NI�KPIHEPMĠOS�MR�
VEHMNWOS�VIĽMNS�RE�%+6*8��4S�OSRÎERIQ�ĠXYHMNY�WI�NI�
M^TSTSPRNIZEPE�Z�0SW�%RKIPIWY��6IĽMVEPE�NI�ZIÎ�OSX����
HSOYQIRXEVRML�HIP��Z�OEXIVML�WI�TSWZIÎE�TVIHZWIQ�
raziskovanju relacij med osebnim in kolektivnim spo�
QMRSQ�SFQINRIKE�TVSWXSVE��

Toni Soprano Meneglejte je polovica nekdanjega 
XERHIQE�WSR�(%��3H�PIXE������HIPYNI�WEQSWXSNRS��
je intermedijska umetnica, njena raznolika praksa 
ZOPNYÎYNI�JSXSKVEǹNS��̂ ZSÎRI�TIVJSVQERWI��SFPMOSZE�
RNI�TVSWXSVE��WGIRSKVEǹNS��VMWERNI��ZMHIS�MR�HMKMXEPRI�
TVSNIOXI��OM�YTSVEFPNENS�WSGMEPRI�QIHMNI� 

*DMD�0HļQDULÇ�2VROH deluje na polju med oblikova�
RNIQ��IOSPSKMNS�MR�TEVXMGMTEGMNS��4S�OSRÎERIQ�HSHM�
TPSQWOIQ�ĠXYHMNY�ZM^YEPRML�OSQYRMOEGMN�RE�%093�
je šolanje sistemskega oblikovanja nadaljevala na 
PSRHSRWOM�YRMZIV^M�+SPHWQMXLW��3H������WOYTEN�^�
Andrejem Koruzo vodi društvo Trajna, v katerem 
YWXZEVNE�TVMPSĽRSWXM�̂ E�TVIZTVEĠIZERNI�YXIÎIRML�WXVE�
XIKMN�REWPEZPNERNE�TVSFPIQEXMOI�MRZE^MZRML�VEWXPMR��

Joana Moll�NI�YQIXRMGE�MR�VE^MWOSZEPOE��OM�ĽMZM�Z�&EV�
GIPSRM�MR�&IVPMRY��2NIRS�HIPS�OVMXMÎRS�VE^MWOYNI�OEOS�
XILRSOETMXEPMWXMÎRI�TVMTSZIHM�ZTPMZENS�RE�EPJEFIXM^M�
VERNI�WXVSNIZ��PNYHM�MR�IOSWMWXIQSZ��2NIRI�KPEZRI�VE^M�
WOSZEPRI�XIQI�ZOPNYÎYNINS�MRXIVRIXRS�KISTSPMXMOS��QE�
terialnost podatkov, nadzor, tehnološki kolonializem, 
WTPIXRS�WPIHIRNI��WSGMEPRS�TVSǹPMVERNI�MR�ZQIWRMOI��

Judd Morrissey je pisatelj in umetnik, ki ustvarja 
TSIXMÎRI�WMWXIQI�RE�VE^PMÎRML�TPEXJSVQEL��OM�ZOPNYÎY�
jejo elektronsko pisanje, internetno umetnost, per�
JSVQERWI�MR�SFSKEXIRS�VIWRMÎRSWX��4SYÎYNI�RE�ğSPM�
umetniškega inštituta v Chicagu in je soustanovitelj 
performativnega kolektiva Anatomical Theatres of 
1M\IH�6IEPMX]��%831�V��

on the principle of artistic connection and group ac�
tion, on research and projects involving collaboration 
[MXL�ZEVMSYW�SXLIV�EVXMWXW��TVSJIWWMSREPW��GVIEXSVW��

Andrej Koruza attended the Scuola Mosaicisti Del 
*VMYPM�QSWEMG��7MRGI�������LI�LEW�FIIR�VYRRMRK�XLI�
association for the development of sustainable de�
WMKR�8VENRE�[MXL�+ENE�1IĽREVMÈ�3WSPI��;MXLMR�XLI�
association, he researches and develops innovative 
sustainable approaches in using invasive alien plant 
WTIGMIW��

$OHNVDQGUD�.RVWLÍ is an art historian, worker in the 
ǹIPH�SJ�GSRXIQTSVEV]�EVX�ERH�GYPXYVI��XLI�TVIWMHIRX�
of ACE KIBLA, manager and artistic director of KI�
&0%ŴW�I\LMFMXMSR�TPEXJSVQ�/M&IPE�ű�EVX/-8�ű�/-&0%�
4368%0��7LI�MW�XLI�GS�JSYRHIV�SJ�11'�/-&0%��
GS�EYXLSV�SJ�XLI�)'S'�GSRGITX������ű������7LI�
has established KIBLA PORTAL and artKIT, and 
worked as a selector, curator and producer of numer�
SYW�I\LMFMXMSRW��7LI�HIZIPSTIH�XLI�2IX[SVO�SJ�6I�
WIEVGL�%VXW�ERH�'YPXYVI�'IRXIVW��MW�PIEHMRK�XLI�69/�
TVSNIGX�EX�/-&0%��ERH�LEW�IWXEFPMWLIH�/-&0%�0%&�

',��)+��$QLND�.URQEHUJHU��0$, is a designer, content 
WXVEXIKMWX��ERH�PIGXYVIV�EX�XLI�*,�.3%22)91�EX�XLI�
-RWXMXYXI�SJ�(IWMKR�ERH�'SQQYRMGEXMSR�MR�+VE^��,IV�
research interests and areas of activity include infor�
mation design in media production and interactive 
WTEGIW��YWIV�I\TIVMIRGI�HIWMKR��GSRXIRX�WXVEXIK]��
ERH�QM\IH�VIEPMX]�IRZMVSRQIRXW��

Jakob Kudsk Steensen brings together physical, vir�
XYEP��VIEP��ERH�MQEKMRIH�PERHWGETIW�MR�QM\IH�VIEPMX]�
MQQIVWMZI�MRWXEPPEXMSRW��9WMRK�E�WMXI�WTIGMǹG�ERH�
slow media approach, he reimagines stories of over�
PSSOIH�IGSW]WXIQW�ERH�JSVKSXXIR�REXYVEP�LMWXSVMIW��
He is concerned with how imagination, technology, 
and ecology intertwine, investigating how people 
VIPEXI�XS�XLI�REXYVEP�[SVPH�SR�ER�IQSXMSREP�PIZIP�

Sly Lee�MW�E�ǹVWX�KIRIVEXMSR�%QIVMGER�IRXVITVIRIYV�
who is passionate about creating frontier products 
[MXL�IQTEXL]�EX�MXW�GSVI��,I�MW�GS�JSYRHIV�
�')3�
of Emerge, whose purpose is to unite the world by 
GVIEXMRK�QIERMRKJYP�FSRHW�EGVSWW�HMWXERGI�ERH�XMQI��

Christian Lemmerz has studied classical sculpture 
at the Academy of Fine Arts Carrara, Italy, and at the 
6S]EP�%GEHIQ]�SJ�*MRI�%VXW�MR�(IRQEVO��'YVVIRXP]�
residing in Copenhagen, Denmark, Lemmerz works 
with such media as sculpture, installation and pho�
tography and has in parallel increasingly moved into 
TIVJSVQERGI��ZMHIS��ERH�VIGIRXP]�:6��6IKEVHPIWW�
of the medium employed his work can generally 
FI�GLEVEGXIVM^IH�F]�EIWXLIXMGW�SJ�IǸIGX��IZSOMRK�
TLMPSWSTL]��HIEXL��ERH�FEH�NSOIW�

Boštjan Leskovšek�MW�E�WSYRH�EVXMWX��E�TSIX��,I�MW�IR�
thusiastic about technology, science, philosophy, and 
GSRXIQTSVEV]�EVX��,I�NSMRIH�'MVOYPEGMNE���MRMXMEXMZI��
He has participated as a member of the collective 
and individual author in all Cirkulacija 2 projects, of 
[LMGL�LI�MW�E�GS�JSYRHIV��

Weronika M. Lewandowska is a Polish poetess, di�
VIGXSV��[VMXIV��ERH�I\IGYXMZI�TVSHYGIV�[MXL�E�4L(�MR�
GYPXYVEP�WXYHMIW��7LI�MW�E�VIWIEVGLIV�SJ�RI[�QIHME�ERH�
MQQIVWMSR�I\TIVMIRGIW��E�PIGXYVIV�SJ�GVIEXMZI�[VMXMRK�
ERH�XVERWQIHME�EVX�EX�XLI�9RMZIVWMX]�7;47�ERH�HI�
WMKR�XVIRHW�EX�7GLSSP�SJ�*SVQW�MR�;EVWE[�ERH�E�:6�
Creative Consultant for BioMinds Healthcare XR sys�
XIQ��-R�LIV�EVXMWXMG�TVEGXMGI��WLI�MW�GYVVIRXP]�JSGYWIH�
SR�RI[�QIHME�XSSPW�ERH�MQQIVWMZI�[E]W�SJ�I\TVIWWMSR�
that interfere with corporeality, embody presence, and 
LEZI�XLI�TSXIRXMEP�XS�GVIEXI�RSR�FMREV]�HMKMXEP�WXSVMIW�

Sally Ann McIntyre is a New Zealand/Australian radio/
WSYRH�EVXMWX�ERH�TSIX�[VMXIV��;SVOMRK�MR�XLI�WTEGI�
between radio transmission and sound recording 
technologies, she conducts research around re�
pressed, erased, lost, and forgotten sonic narratives, 
WIIOMRK�XLI�TSIXMGW�SJ�XLI�LEPJ�VIQIQFIVIH��XLI�
QMWWMRK��ERH�YREZEMPEFPI��,IV�[SVO�TSWIW�UYIWXMSRW�
about the politics and materiality of archives, the 
IQTMVMGMWQ�SJ�WGMIRXMǹG�SFWIVZEXMSR�ERH�MXW�VIPEXMSR�
XS�VIGSVHMRK�XIGLRSPSKMIW�

Anja Medved is the author of documentaries, videos, 
ERH�XLIEXIV�TIVJSVQERGIW��7LI�WXYHMIH�XLIEXIV�ERH�
radio directing at the Academy of Theater, Radio, 
*MPQ�ERH�8IPIZMWMSR�MR�0NYFPNERE��7PSZIRME��%JXIV�KVEH�
YEXMRK��WLI�GSRXMRYIH�LIV�IHYGEXMSR�MR�0SW�%RKIPIW��
She has directed more than 20 documentaries, in 
which she focuses primarily on researching the re�
lationship between personal and collective memory 
SJ�XLI�FSVHIV�EVIE�

Toni Soprano Meneglejte is half of the former tan�
HIQ�WSR�(%��7MRGI�������WLI�LEW�FIIR�[SVOMRK�MRHI�
pendently, she is an intermedia artist, and her diverse 
practice includes photography, sound performances, 
space design, scenography, drawing, video, and dig�
MXEP�TVSNIGXW�YWMRK�WSGMEP�QIHME�

*DMD�0HļQDULÇ�2VROH�[SVOW�MR�XLI�ǹIPH�SJ�HIWMKR��
IGSPSK]�ERH�TEVXMGMTEXMSR��%JXIV�GSQTPIXMRK�LIV�YR�
dergraduate studies of visual communication at the 
Academy of Fine Arts and Design in Ljubljana, Slo�
venia, she continued her education in system design 
EX�+SPHWQMXLW��8SKIXLIV�[MXL�%RHVIN�/SVY^E��WLI�LEW�
FIIR�VYRRMRK�XLI�8VENRE�GSPPIGXMZI�WMRGI�������7LI�
creates opportunities to question established strat�
IKMIW�JSV�EHHVIWWMRK�XLI�TVSFPIQ�SJ�MRZEWMZI�TPERXW�

Joana Moll�MW�E�&EVGIPSRE�&IVPMR�FEWIH�EVXMWX�ERH�
VIWIEVGLIV��,IV�[SVO�GVMXMGEPP]�I\TPSVIW�XLI�[E]�XIGL�
RS�GETMXEPMWX�REVVEXMZIW�EǸIGX�XLI�EPTLEFIXM^EXMSR�
SJ�QEGLMRIW��LYQERW��ERH�IGSW]WXIQW��,IV�QEMR�
research topics include Internet geopolitics, data 
QEXIVMEPMX]��WYVZIMPPERGI��XIGLRS�GSPSRMEPMWQ��SRPMRI�
XVEGOMRK��WSGMEP�TVSǹPMRK��ERH�MRXIVJEGIW�

Judd Morrissey is a writer and code artist who cre�
ates poetic systems across a range of platforms 
incorporating electronic writing, internet art, live 
TIVJSVQERGI�ERH�EYKQIRXIH�VIEPMX]��,I�XIEGLIW�
EX�XLI�7GLSSP�SJ�XLI�%VX�-RWXMXYXI�SJ�'LMGEKS��,I�
GS�JSYRHIH�XLI�TIVJSVQERGI�GSPPIGXMZI�%REXSQMGEP�
8LIEXVIW�SJ�1M\IH�6IEPMX]��%831�V��
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Warren Neidich�Z�WZSNM�YQIXRMĠOM�TVEOWM�^HVYĽYNI�
multidisciplinarni in multimedijski pristop in ustvarja 
konceptualna dela na mejah med umetnostjo, zna�
RSWXNS�MR�WSGMEPRS�TVEZMÎRSWXNS��.I�YWXERSZMXIPN�7EEW�
�*II�7YQQIV�-RWXMXYXI�SJ�%VX��������MRXIR^MZRIKE�
XISVIXMÎRIKE�TSHMTPSQWOIKE�M^SFVEĽIZEPRIKE�TVS�
KVEQE��/SX�XYXSV�NI�HIPSZEP�RE�9RMZIV^M�+SPHWQMXLW��
OSX�TVSJIWSV�TE�RE�%OEHIQMNM�YQIXRSWXM�;IM IRWII�
Z�&IVPMRY��

Paul O’Neill�NI�YQIXRMO�MR�VE^MWOSZEPIG��:�WZSNM�YQI�
tniški praksi in raziskovalnem delu se ukvarja z vplivi 
REĠI�OSPIOXMZRI�SHZMWRSWXM�SH�SQVIĽRML�XILRSPSKMN�
MR�MRJVEWXVYOXYV��4EYP�XVIRYXRS�^EOPNYÎYNI�HSOXSVEX�
^RERSWXM�MR�WI�SWVIHSXSÎE�RE�QIHMNWOI�YQIXRMĠOI�
TVEOWI��OM�OVMXM^MVENS�MR�WTSHOSTEZENS�XILRSPSĠOS�VI�
ĠMXZIRI�TVMTSZIHM�MR�^KSHSZMRI��

Tony Oursler je diplomiral iz likovne umetnosti na Ka�
PMJSVRMNWOIQ�MRĠXMXYXY�̂ E�YQIXRSWX�Z�:EPIRGMNM��9OZEVNE�
se z videom, kiparstvom, instalacijo, performansom 
MR�WPMOEVWXZSQ��/SX�TMSRMV�RE�TSHVSÎNY�RSZML�QIHMNML�
NI�^RER�ĽI�SH�����PIX�����WXSPIXNE��:IHRS�M^LENENSÎ�M^�
ǹPQE��3YVWPIV�Z�WZSNE�HIPE�ZREĠE�LYQSV�MR�MVSRMNS�
XIV�YWXZEVNE�TSXSTMXZIRI�M^OYĠRNI��YTSVEFPNENSÎ�XEOS�
starodavne kot sodobne tehnologije, in raziskuje 
YÎMROI�XILRSPSKMNI�RE�ÎPSZIĠOM�YQ��

9QIXRSWXRE�^KSHSZMREVOE� MR�QEKMWXVE�ZM^YEPRI�
kulture (YD�3DYOLÍ�6HLIHUW ter geograf in magister 
JSXSKVEǹNI�$OMDļ�&HODUF sta leta 2017 osnovala na�
mišljeno umetniško identiteto P L A T E AU R E S I 
D U E��Z�SOZMVY�OEXIVI�YWXZEVNEXE�ZMHIS�MRWXEPEGMNI��
4SKSWXS�TVSFPIQEXM^MVEXE�ERXVSTSGIRXVMÎRM�TSKPIH�
RE�SOSPNIZEVWXZS�MR�HENIXE�KPEW�YHIPIĽIRGIQCOEQ�XIV�
WSHIPEZGIQCOEQ�TVSNIOXSZ��REVEZRMQ�SFPMOEQ��OSX�
so skale, zrak, organizmi in drugi skupki snovi, ki jih 
reorganizirata v nove nenavadne oblike ter novome�
HMNWOI�WMWXIQI��>EWRSZEPE�WXE�TVSNIOX�,MĠE�1ERHVSZE��

Erik Parker�NI�SFMWOSZEP�9RMZIV^S�Z�8IOWEWY�Z�%YWXMRY��
preden je magistriral iz likovne umetnosti na Purcha�
WI�'SPPIKI�Z�2I[�=SVOY��>RER�NI�TS�WZSNML�REXERÎRS�
poslikanih in organiziranih svetovih kaosa, ki obstaja�
NS�̂ RSXVEN�RNIKSZML�ĽMZSFEVZRML��QSÎRS�WPSNIZMXML��̂ IPS�
REWMÎIRML�TPEXIR��OM�FVIROENS�RE�XVEHMGMSREPRI�^ZVWXM�
TSVXVIXE�MR�XMLSĽMXNE��4EVOIV�ÎVTE�REZHML�M^�VE^PMÎRML�
IPIQIRXSZ�EQIVMĠOI�WYFOYPXYVI��

ĻLJD�3DYORYLÍ je interakcijski dizajner, programer, 
QEOIV�MR�TVSQSXSV�RSZML�XILRSPSKMN��9OZEVNE�WI�W�XIL�
RSPSKMNEQM�VE^ĠMVNIRI�VIWRMÎRSWXM��TVEOXMÎRS�YQIXRS�
MRXIPMKIRGS��|EǸIGXMZI�GSQTYXMRKm�MR�MRXIVEOXMZRML�
MRWXEPEGMN��/SX�QIRXSV�WSHIPYNI�W�*EFPEF�1EVMFSV�TVM�
TVMTVEZM�(-=�HIPEZRMG�MR�M^SFVEĽIZERNY�YTSVEFI�HMKM�
XEPRI�JEFVMOEGMNI��

Marko Peljhan je leta 1994 ustanovil umetniško or�
ganizacijo Projekt Atol in bil leto pozneje eden od 
soustanoviteljev ljubljanskega laboratorija za nove 
QIHMNI�0NYHQMPE��)RIKE�WZSNML�RENFSPN�^RERML�TVS�
NIOXSZ��1EOVSPEF��NI�TVZMÎ�TVIHWXEZMP�RE�(SOYQIRXM�
PIXE������XIV�PIXE������RE�����FMIREPY�Z�&IRIXOEL��>�
umetnikom Matthewom Biedermanom od leta 2008 
ZSHMXE�-RMGMEXMXZS�^E�EVOXMÎRS�TIVWTIOXMZS��%VGXMG�

4IVWTIGXMZI�-RMXMEXMZI��4IPNLER�NI�VIHRM�TVSJIWSV�RE�
OEPMJSVRMNWOM�YRMZIV^M�9'�7ERXE�&EVFEVE��

Alenka Pirman je umetnica, publicistka in dokto�
VERXOE�LIVMXSPSKMNI�RE�*MPS^SJWOM�JEOYPXIXM�9RMZIV^I�Z�
0NYFPNERM��(IPYNI�RE�TVIWIÎMĠÎY�WSHSFRI�YQIXRSWXM�MR�
OYPXYVRI�HIHMĠÎMRI�XIV�NI�YWXERSZRE�ÎPERMGE�(VYĠXZE�
^E�HSQEÎI�VE^MWOEZI��������

0DWMDļ�3RļOHS je ustanovitelj in izvršni direktor pod�
jetja Art Rebel 9 – pionirjev kreativne uporabe napre�
dnih tehnologij, ki se trenutno ukvarja z raziskovanjem 
MR�YTSVEFS�RSZML�QIHMNIZ��<6�XIV�SFPMOSZERNIQ�MR�
M^ZIHFS�TPEXJSVQ�MR�TVSHYOXSZ�RE�TSHVSÎNML�OYPXYVI��
XYVM^QE��MRHYWXVMNI�MR�SKPEĠIZERNE��

Lucijan Prelog�ĽMZM�MR�HIPE�QIH�0IMT^MKSQ�MR�0NY�
FPNERS��>EOPNYÎMP�NI�ĠXYHMN�WPMOEVWXZE�RE�%093��1IH�
študijem je prejel tudi nagrado za posebne umetniške 
HSWIĽOI�Z�PIXY����������

/XND�3ULQÍLÍ je glasbenik, performer in intermedijski 
YQIXRMO��OM�HIPYNI�RE�TSHVSÎNY�VEÎYREPRMĠOI�MR�IPI�
ktronske glasbe, umetnosti zvoka, intermedijskih 
MRWXEPEGMN�MR�TIVJSVQERWE��(MTPSQMVEP�NI�RE�TVSKVEQY�
%YHMS�6IGSVHMRK�%VXW��&%�RE�7%)�8IGLRSPSK]�-R�
WXMXYXI�Z�0SRHSRY��>ETSWPIR�NI�TVM�^EZSHY�)QEREX��
ONIV�QIH�HVYKMQ�WOVFM�^E�/EQM^HEX��WTPIXRS�^EPSĽFS�
^E�VE^MWOSZEPRS�IPIOXVSRWOS�KPEWFS��

9RMWÛFK�5DGD�NI�YQIXRMO�MR�EVLMXIOX��OM�TVIYÎYNI�WMQY�
PEGMNI�MR�KVEHRNS�WZIXSZ��2EQIWXS�YWXZEVNERNE�ǹ^MÎRI�
EVLMXIOXYVI�WI�TSWZIÎE�OVIMVERNY�MRXIVEOXMZRML�SOSPMN��
ZMHISZ�MR�VEÎYREPRMĠOML�MKIV��TVM�ÎIQIV�SFVEZREZE�
teme, kot so simulacija, kopiranje, razdalja in pre�
QEKSZERNI�PI�XIL�W�TSQSÎNS�XILRSPSKMNI��

Dr. Siddharth Ramakrishnan je nevroznanstvenik 
MR�^RERWXZIRMO�YQIXRMO��2NIKSZ�VE^MWOSZEPRM�MRXIVIW�
WIKE�RE�TSHVSÎNI�RIZVSIRHSOXVMRSPSKMNI��.I�M^VIHRM�
TVSJIWSV�RE�9RMZIV^M�Z�4YKIX�7SYRHY�MR�ZSHNE�VE^MWOEZ�
RE�&1'' �'92=��3H�PIXE������WSHIPYNI�̂ �YQIXRMOM��
OM�YWXZEVNENS�VE^PMÎRI�VE^WXEZI��MRWXEPEGMNI�MR�TVSNIOXI�
RE�TVIWIÎMĠÎML�YQIXRSWXM�MR�^RERSWXM�� 

'DYLG�5Lǣ je pisec, prevajalec, umetnik, kurator in 
RIOHERNM�ÎPER�YQIXRMĠOI�WOYTMRI�'LXS�(IPEX��3H�
PIXE������NI�OYVEXSV�JIWXMZEPE�WXIMVMWGLIV�LIVFWX��6MǸ�
NI�WSYWXZEVNEP����YVEPWOM�MRHYWXVMNWOM�FMIREPI�Z�.IOEXI�
VMRFYVKY��������W�'SWQMRSQ�'SWXMREWSQ�MR�)OEXIVMRS�
(IKSX�MR�WOYTEN�̂ �)OEXIVMRS�(IKSX�ZSHMP�TVZM�&IVKIR�
%WWIQFP]������� 

.ULVWLMDQ�5RELÍ�YWXZEVNE�RE�VE^PMÎRML�OYPXYVRS�YQI�
XRMĠOML�TSHVSÎNML��2E�EZHMSZM^YEPRIQ�TSHVSÎNY�HIPE�
OSX�VIĽMWIV��QSRXEĽIV��TVSHYGIRX��WGIREVMWX��WRIQEPIG�
^ZSOE�XIV�WPMOI��.I�JSXSKVEJ��KVEǹÎRM�SFPMOSZEPIG�MR�
MPYWXVEXSV��

Warren Neidich combines a multidisciplinary and 
multimedia approach in his artistic practice and cre�
ates conceptual works on the border between art, 
WGMIRGI��ERH�WSGMEP�NYWXMGI��,I�MW�XLI�JSYRHIV�SJ�XLI�
7EEW�*II�7YQQIV�-RWXMXYXI�SJ�%VX��������ER�MRXIR�
WMZI�XLISVIXMGEP�TSWXKVEHYEXI�IHYGEXMSREP�TVSKVEQ��
He worked as a tutor at Goldsmiths and as a profes�
WSV�EX�XLI�;IMWWIRWII�/YRWXLSGLWGLYPI�MR�&IVPMR�

Paul O’Neill MW�ER�EVXMWX�ERH�VIWIEVGLIV��,MW�TVEGXMGI�
and research are concerned with the implications 
of our collective dependency on networked tech�
RSPSKMIW�ERH�MRJVEWXVYGXYVIW�4EYP�MW�GYVVIRXP]�GSQ�
pleting a PhD focusing on media art practices that 
GVMXMUYI�ERH�WYFZIVX�XIGLRS�WSPYXMSRMWX�REVVEXMZIW�
ERH�LMWXSVMIW�

Tony Oursler�GSQTPIXIH�E�&%�MR�ǹRI�EVXW�EX�XLI�'EPM�
JSVRME�-RWXMXYXI�JSV�XLI�%VXW��:EPIRGME��,MW�EVX�GSZIVW�
a range of mediums working with video, sculpture, 
installation, performance and painting, and he has 
FIIR�ORS[R�EW�E�TMSRIIVMRK�ǹKYVI�MR�RI[�QIHME�
WMRGI�XLI�����W��%P[E]W�VSSXIH�MR�ǹPQ�ERH�ETTP]MRK�
humor and irony to his works, Oursler creates im�
QIVWMZI�I\TIVMIRGIW�YWMRK�FSXL�ERGMIRX�ERH�QSHIVR�
XIGLRSPSKMIW��ERH�I\TPSVIW�XIGLRSPSK]ŴW�IǸIGXW�SR�
XLI�LYQER�QMRH�

(YD�3DYOLÍ�6HLIHUW, an art historian with an MA in visual 
culture, and $OMDļ�&HODUF, a geographer with an MA in 
photography, founded the imaginary artistic identity 
P L A T E AU R E S I D U E, within which they create 
ZMHIS�MRWXEPPEXMSRW��8LI]�SJXIR�TVSFPIQEXM^I�XLI�ER�
thropocentric view of environmental protection and 
give voice to project participants and collaborators, 
natural forms such as rocks, air, organisms and other 
sets of substances, which they reorganize into new, 
YRYWYEP�WLETIW�ERH�RI[�QIHME�W]WXIQW��8LI]�HI�
WMKRIH�XLI�,MĠE�1ERHVSZE�1ERHVSZE�,SYWI�TVSNIGX�

Erik Parker�EXXIRHIH�XLI�9RMZIVWMX]�SJ�8I\EW�EX�%YW�
tin before receiving his MA from Purchase College 
MR�2I[�=SVO��,I�MW�ORS[R�JSV�LMW�TVIGMWIP]�TEMRXIH�
ERH�SVKERM^IH�[SVPHW�SJ�GLESW�XLEX�I\MWX�[MXLMR�LMW�
brightly coloured, intensely layered, highly saturated 
GERZEWIW��XLEX�VMǸ�SR�XLI�XVEHMXMSREP�KIRVIW�SJ�TSV�
XVEMXYVI�ERH�WXMPP�PMJI��4EVOIV�HVE[W�LMW�MRWTMVEXMSR�
JVSQ�HMZIVWI�IPIQIRXW�SJ�%QIVMGER�WYFGYPXYVI��

ĻLJD�3DYORYLÍ is an interaction designer, programmer, 
QEOIV��ERH�TVSQSXIV�SJ�RI[�XIGLRSPSKMIW��1SWX�SJ�
his work relates to the XR technologies, practical 
EVXMǹGMEP�MRXIPPMKIRGI��|EǸIGXMZI�GSQTYXMRKm��ERH�
MRXIVEGXMZI�MRWXEPPEXMSRW��%W�E�QIRXSV��LI�GSPPEFSVEXIW�
with Fablab Maribor in preparing DIY workshops and 
IHYGEXMSR�EFSYX�XLI�YWI�SJ�HMKMXEP�JEFVMGEXMSR�

Marko Peljhan founded the art organization Projekt 
%XSP�MR������ERH�[EW�SRI�SJ�XLI�GS�JSYRHIVW�SJ�XLI�
Ljubljana New Media Laboratory Ljudmila a year 
PEXIV��,I�TVIWIRXIH�SRI�SJ�LMW�QSWX�JEQSYW�TVSNIGXW��
1EOVSPEF��JSV�XLI�ǹVWX�XMQI�EX�XLI�(SGYQIRXW�MR������
ERH������EX�XLI���XL�:IRMGI�&MIRREPI��8SKIXLIV�
[MXL�XLI�%QIVMGER�'EREHMER�EVXMWX�1EXXLI[�&MIHIV�
man, they have been leading the Arctic Perspective 

-RMXMEXMZI�WMRGI�������4IPNLER�MW�E�WIRMSV�TVSJIWWSV�
EX�XLI�9RMZIVWMX]�SJ�'EPMJSVRME��9'�7ERXE�&EVFEVE�

Alenka Pirman is a freelance artist, writer, and PhD 
student of heritology at the Faculty of Arts in Lju�
FPNERE��7PSZIRME��7LI�MW�E�JSYRHMRK�QIQFIV�SJ�XLI�
(SQIWXMG�6IWIEVGL�7SGMIX]��������[LIVI�WLI�HI�
ZIPSTW�GSPPEFSVEXMZI�VIWIEVGL�SR�XLI�GVSWW�WIGXMSR�
SJ�GSRXIQTSVEV]�EVX�ERH�GYPXYVEP�LIVMXEKI��

0DWMDļ�3RļOHS is the founder and CEO of Art Rebel 
9 – pioneers in the creative use of advanced technol�
ogies, currently researching and applying new media 
�<6�ERH�HIWMKRMRK�ERH�MQTPIQIRXMRK�TPEXJSVQW�ERH�
TVSHYGXW�MR�XLI�ǹIPHW�SJ�GYPXYVI��XSYVMWQ��MRHYWXV]�
ERH�EHZIVXMWMRK��

Lucijan Prelog lives and works between Leipzig and 
0NYFPNERE��,I�GSQTPIXIH�LMW�WXYHMIW�MR�TEMRXMRK�EX�XLI�
Academy of Fine Arts and Design in Ljubljana, Slo�
ZIRME��(YVMRK�LMW�WXYHMIW��LI�EPWS�VIGIMZIH�ER�E[EVH�
JSV�I\GITXMSREP�EVXMWXMG�EGLMIZIQIRXW�MR���������

/XND�3ULQÍLÍ is a musician, performer, and intermedia 
EVXMWX�[LS�LEW�FIIR�[SVOMRK�MR�XLI�ǹIPH�SJ�GSQTYXIV�
and electronic music, sound art, intermedia instal�
PEXMSRW��ERH�TIVJSVQERGI��,I�KVEHYEXIH�JVSQ�%YHMS�
6IGSVHMRK�%VXW��&%�EX�XLI�7%)�8IGLRSPSK]�-RWXMXYXI�
MR�0SRHSR��,I�GYVVIRXP]�[SVOW�EX�)QEREX�-RWXMXYI�ERH�
runs Kamizdat, a music label for electronic music, in 
0NYFPNERE��7PSZIRME�

9RMWÛFK�5DGD is an artist and architect devoted to 
XLI�I\EQMREXMSR�SJ�WMQYPEXMSRW�ERH�[SVPH�FYMPHMRK��
Instead of the physical architecture, he is more fond 
of using his architectural skills to make interactive 
environments, videos, or computer games to deal 
with topics like simulation, copying, distance, and 
SZIVGSQMRK�XLIQ�F]�YWMRK�XIGLRSPSK]��

Siddharth Ramakrishnan, PhD, is a neuroscientist 
ERH�7GM�%VXMWX��,MW�VIWIEVGL�MRXIVIWXW�EVI�MR�XLI�ǹIPH�
of neuroendocrinology Currently he is the Associate 
4VSJIWWSV�ERH�'LEMV�SJ�2IYVSWGMIRGI�EX�XLI�9RMZIV�
sity of Puget Sound and the Director of Research 
EX�&1'' �'92=��7MRGI�������(V��6EQEOVMWLRER�
has been working with artists creating a variety of 
I\LMFMXMSRW��MRWXEPPEXMSRW�ERH�TVSNIGXW�EX�XLI�MRXIV�
WIGXMSRW�SJ�%VX�ERH�7GMIRGI�

'DYLG�5Lǣ�is a writer, translator, artist, curator, and 
JSVQIV�QIQFIV�SJ�XLI�EVX�KVSYT�'LXS�(IPEX��,I�
LEW�FIIR�E�GYVEXSV�EX�WXIMVMWGLIV�LIVFWX�WMRGI�������
%QSRK�SXLIV�WLS[W��6MǸ�GSGYVEXIH�XLI��WX�9VEP�-R�
HYWXVMEP�&MIRRMEP�MR�=IOEXIVMRFYVK��������[MXL�'SWQMR�
'SWXMREW�ERH�)OEXIVMRE�(IKSX�ERH�LIEHIH�XLI�ǹVWX�
&IVKIR�%WWIQFP]�XSKIXLIV�[MXL�(IKSX��������

.ULVWLMDQ�5RELÍ has been creating in various cultural 
ERH�EVXMWXMG�ǹIPHW��,I�[SVOW�EW�E�HMVIGXSV��IHMXSV��
producer, screenwriter, sound and image editor in 
XLI�EYHMSZMWYEP�ǹIPH�,I�MW�E�TLSXSKVETLIV��KVETLMG�
HIWMKRIV��ERH�MPPYWXVEXSV�
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Borut Savski je intermedijski umetnik, skladatelj in 
TVSHYGIRX��>ERMQENS�KE�EPKSVMXQMÎRI�PEWXRSWXM�TVMR�
GMTSZ�MR�RETVEZ��OM�RE�XE�REÎMR�M^OE^YNINS�EZXSRSQMNS�
MR�XEOS�TSWXENENS�FMXNE��3TVEZPNE�VIHRS�^EPSĽRMĠOS�
HINEZRSWX�8VMZME�6IGSVHW�>ETMWM�MR�TVSHYGIRXWOS�SV�
KERM^EGMNWOS�HINEZRSWX�Z�WOPSTY�'MVOYPEGMNI����

6DğR�6HGODÍHN je diplomiral iz kiparstva in videa na 
%093��ONIV�NI�XYHM�TVSJIWSV�̂ E�ZMHIS�MR�RSZI�QIHMNI��:�
svojem kompleksnem delu se ukvarja z vprašanji oko�
lja v najširšem pomenu, med drugim tudi s slovensko 
nacionalno podobo, ki se znotraj globalnih trendov 
XILRSPSĠOML�TVIWIĽOSZ��IOSPSĠOI�SRIWREĽIRSWXM�MR�
duhovne izpraznjenosti po koncu tranzicije spet na 
RSZS�HIǹRMVE��

Selma Selman je študirala slikarstvo na Akademiji 
za likovno umetnost v Banja Luki, kjer je diplomirala 
OSX�IRE�TVZML�6SQMRN��-^SFVEĽIZERNI�NI�REHEPNIZEPE�
na priznani Srednjeevropski univerzi v Budimpešti 
MR�RE�9RMZIV^M�7]VEGYWI�Z�>(%��2NIR�OSRÎRM�GMPN�NI�Z�
YQIXRMĠOML�HIPML�̂ EĠÎMXMXM�MR�SQSKSÎMXM�ĽIRWOE�XIPIWE�
ter udejanjiti medskalarni pristop h kolektivni samo�
IQERGMTEGMNM�^EXMVERML�ĽIRWO��

Erinç Seymen je diplomiral na Oddelku za slikarstvo 
RE�9RMZIV^M�̂ E�PMOSZRS�YQIXRSWX�1MQEV�7MRER�MR�QE�
gistriral na Fakulteti za umetnost in oblikovanje na 
8ILRMĠOM�YRMZIV^M�=òPHò^��7SHIPSZEP�NI�RE�OSRJIVIRGEL��
Z�WZSNML�ÎPEROML�TE�SFVEZREZE�QMPMXEVM^IQ��REGMSREPM�
^IQ�MR�ZTVEĠERNE�WTSPSZ��

-RļH�6ODÍHN�NI�YWXZEVNEPIG�RE�TSHVSÎNY�ZMHIE��ERM�
QEGMNI�MR�QYPXMQIHMNI��:�^EÎIXOY�HIZIXHIWIXML�WI�NI�
^EÎIP�TSWZIÎEXM�VEÎYREPRMĠOM�YQIXRSWXM��.I�TSFYHRMO�
QIHREVSHRML�JIWXMZEPSZ�VEÎYREPRMĠOML�YQIXRSWXM�Z�
1EVMFSVY��3VKERM^EGMNWOS�MR�EZXSVWOS�NI�WSHIPSZEP�TVM�
M^ZIHFM�TVSNIOXSZ�:6�ű�TVSWXSVM�MR�SFPMOI��LMTIV*EWEHE�
RE�TVSÎIPNY�/YPXYVRIKE�-ROYFEXSVNE��1Y^IN�VSFSXSZ�
�WOYTEN�^�1IXS�/SVHMĠ�MR�9+1��RERS9QIXRSWX�MR�
/MFIVRIXMÎRS�KPIHEPMĠÎI��

Amber Jae Slooten se ukvarja s telesom, animacijo in 
digitalnim modnim oblikovanjem, njen pristop pa je 
ZWIPIN�QYPXMHMWGMTPMREVIR��4VM�WZSNIQ�HIPY�WI�SWVIHS�
XSÎE�TVIHZWIQ�RE�REÎMRI�RSĠIRNE�SFPEÎMP�Z�TVMLSHRS�
sti in kako se bo naša digitalna identiteta oblikovala 
Z�REZMHI^RM��SFSKEXIRM�MR�QIĠERM�VIWRMÎRSWXM� 

9QIXRMĠOM�OSPIOXMZ�son:DA je aktivno deloval v ob�
HSFNY�����ű����:IÎ�S�XIQ�RE�LXXT���WSRHE�OMFPE�
SVK���0IXE������NI�YQIXRE�MRXIPMKIRGE�<=�TVIZ^IPE�
MHIRXMXIXS�OSPIOXMZE��

6DğD�6SDÍDO je postmedijska umetnica, ki dela na 
TVIWIÎMĠÎY�VE^MWOSZERNE�ĽMZML�WMWXIQSZ��WSHSFRI�MR�
^ZSÎRI�YQIXRSWXM��:�WZSNM�YQIXRMĠOS�VE^MWOSZEPRM�
TVEOWM�WI�JSOYWMVE�TVIHZWIQ�RE�TSWXÎPSZIĠOS�WXE�
RNI��ONIV�ÎPSZIĠOE�FMXNE�SFWXENENS�MR�HIPYNINS�OSX�IHIR�
M^QIH�IPIQIRXSZ�Z�IOSWMWXIQY�MR�RI�OSX�WYZIVIR��

Gerfried Stocker�NI�QIHMNWOM�YQIXRMO�MR�MRĽIRMV�XIPI�
OSQYRMOEGMN��0IXE������NI�YWXERSZMP�\�WTEGI��IOMTS�̂ E�
izvajanje interdisciplinarnih projektov, ki je ustvarila 
in izvedla številne instalacije in performanse z ele�
QIRXM�MRXIVEOGMNI��VSFSXMOI�MR�XIPIOSQYRMOEGMN��3H�PIXE�
�����NI�YQIXRMĠOM�HMVIOXSV�JIWXMZEPE�%VW�)PIGXVSRMGE��
:�SFHSFNY�����ű���NI�ZSHMP�IOMTS�YQIXRMOSZ�MR�XILRM�
kov, ki so razvili pionirske strategije Ars Electronica 
Centra in vzpostavili interni raziskovalni in razvojni 
SHHIPIO��%VW�)PIGXVSRMGE�*YXYVIPEF��3H�PIXE������NI�
vodil zasnovo in izpeljavo mednarodnih razstav, ki jih 
SVKERM^MVE�%VW�)PIGXVSRMGE��SH�PIXE������TE�XYHM�REÎV�
tovanje in tematsko repozicioniranje novega, razširje�
RIKE�%VW�)PIGXVSRMGE�'IRXVE��������VE^ĠMVMXIZ�JIWXM�
ZEPE�%VW�)PIGXVSRMGE�SH�PIXE�������MR�SFWIĽRS�TVIRSZS�
vsebin in notranje opreme Ars Electronica Center leta 
������7XSGOIV�HIPYNI�OSX��WZIXSZEPIG�ĠXIZMPRMQ�TSHNI�
XNIQ�MR�MRWXMXYGMNEQ�RE�TSHVSÎNY�OVIEXMZRSWXM��VE^ZSNE�
in upravljanja inovacij ter je aktiven kot predavatelj 
RE�QIHREVSHRML�OSRJIVIRGEL�MR�YRMZIV^EL��0IXE������
NI�TVINIP�ÎEWXRM�HSOXSVEX�9RMZIV^I�%EPXS�RE�*MRWOIQ��

0DWHYļ�6WUDXV je vodja Heritage+ programa v super�
VEÎYREPRMĠOIQ�TSHNIXNY�%VGXYV�XIV�WS�YWXERSZMXIPN�
^EWIFRIKE�̂ EZSHE�-(����1EXIZĽ�NI�QEKMWXIV�YVFERML�
ĠXYHMN�MR�WXVEXIĠOIKE�XVĽRIKE�OSQYRMGMVERNE��OM�WI�
YOZEVNE�^�RSZMQM�TVMWXSTM�L�OYPXYVRM�HIHMĠÎMRM�MR�NI�
MRMGMEXSV�ZIÎ�REKVENIRML�TVSNIOXSZ�W�TSHVSÎNE�VE^ZSNE�
OYPXYVRI�HIHMĠÎMRI��

7HD�6WUDļLÍLÇ je diplomirala in magistrirala na Od�
delku za animacijo in nove medije na Akademiji za 
PMOSZRS�YQIXRSWX�Z�>EKVIFY��4VMWPYĽMPE�WM�NI�REKVEHS�
Animation Sans Frontières – European Animation 
(IZIPSTQIRX��:�>EKVIFY�NI�WSHIPSZEPE�̂ �%HVMEXMG�%RM�
QEXMSR��OS�NI�VIĽMVEPE�ǹPQI�8)(�)(��RE�%RMQEJIWX�Y�
pa kot selektorka programov in vizualna oblikovalka 
JIWXMZEPE�XIV�W�*SVQEXSQ�'��,SYWI�SJ�*PEQMRKS�MR�ļMZS�
muziko – underground glasbenimi in umetniškimi 
SVKERM^EGMNEQM��OM�TSHTMVENS�UYIIV�TVMVIHMXZI��

(PLU�ĞHKDQRYLÇ�ĽMZM�MR�HIPE�Z�&ISKVEHY�Z�7VFMNM��7ZSNE�
dela je med drugim predstavil v okviru samostojnih 
in skupinskih razstav v Parizu, Budimpešti, Atenah, 
&IVPMRY��(YRENY�MR�ļIRIZM��2NIKSZS�HIPS�NI�FMPS�TVIH�
OVEXOMQ�SFNEZPNIRS�Z�TVIKPIHRM�QSRSKVEǹNM�����6FXOS-
WRUV�RI�7RPRUURZ��OM�NS�M^HENE�8LEQIW�MR�,YHWSR��

Dorijan Šiško�NI�KVEǹÎRM�SFPMOSZEPIG��VE^MWOYNI�TE�XYHM�
HVYKE�TSHVSÎNE�WSHSFRI�ZM^YEPRI�YQIXRSWXM��OSX�WS�
ilustracija, animacija, inštalacijska in multimedijska 
YQIXRSWX�XIV�:.�ERNI��7OS^M�YWXZEVNERNI�ZM^YEPRS�XI�
oretskih svetov v svojih delih raziskuje teme, kot so 
digitalna kultura, internet, futurizem, virtualnost, vi�
HIS�MKVI��̂ RERWXZIRE�JERXEWXMOE�MR�TSTYPEVRE�OYPXYVE��

Igor Štromajer��MRXMQE�SVK���MRXMQE�MRJS�NI�MRXMQRM�
QSFMPRM�OSQYRMOEXSV��ğXVSQENIV�WI�YOZEVNE�^�VE^�
MWOSZERNIQ�QIHQVIĽRI�YQIXRSWXM��VEÎYREPRMĠOS�
KIRIVMVERS�TSI^MNS�MR�TVS^S��ZIÎQIHMNWOMQM�MR�MRXIV�
QIHMNWOMQM�HIPM��HMWXSTMÎRMQM�IQSGMNEQM�MR�IQSGMSREP�
RMQM�WXERNM��OM�M^LENENS�M^�RI^QSĽRSWXM�OSQYRMOEGMNI��
:�WZSNML�HIPML�Z^TSWXEZPNE�WXVEXIKMNI�FVI^VE^PSĽRIKE�
upora in ponuja neuspešne taktike preseganja poli�
XMÎRI�XIWRSFI��

Borut Savski is an intermedia artist, composer, and 
TVSHYGIV��,I�MW�MRXIVIWXIH�MR�XLI�EPKSVMXLQMG�TVST�
erties of principles and devices, which in this way 
I\LMFMX�EYXSRSQ]�ERH�XLYW�FIGSQI�FIMRKW��,I�MW�E�
regular publisher of Trivia Records Records and a 
TVSHYGIV�SVKERMWIV�SJ�'MVGYPEXMSR���

6DğR�6HGODÍHN graduated from sculpture and video 
at the Academy of Fine Arts and Design in Ljubljana, 
Slovenia, where he works as an Associate Profes�
WSV�EX�:MHIS�ERH�2I[�1IHME�GSYVWI��-R�LMW�GSQTPI\�
work he researches questions of the environment 
in their broadest sense,like slovenian national im�
EKIV]��XLEX�MW�HIǹRIH�ERI[�XLVSYKL�KPSFEP�XVIRH�SJ�
technological surpluses, ecological pollution and 
WTMVMXYEP�IQTXMRIWW�

Selma Selman studied painting at the Academy of 
Fine Arts in Banja Luka, where she graduated as 
SRI�SJ�XLI�ǹVWX�6SQERM�[SQIR��7LI�GSRXMRYIH�LIV�
IHYGEXMSR�EX�XLI�VIRS[RIH�'IRXVEP�)YVSTIER�9RMZIV�
WMX]�MR�&YHETIWX��ERH�EX�7]VEGYWI�9RMZIVWMX]�MR�XLI�
97%��-R�LIV�EVX[SVOW��LIV�YPXMQEXI�EMQ�MW�XS�TVSXIGX�
ERH�IREFPI�JIQEPI�FSHMIW�ERH�IREGX�ER�EGVSWW�WGE�
PEV�ETTVSEGL�XS�XLI�GSPPIGXMZI�WIPJ�IQERGMTEXMSR�SJ�
STTVIWWIH�[SQIR��

Erinç Seymen�KVEHYEXIH�JVSQ�1MQEV�7MRER�9RMZIVWM�
ty of Fine Arts, Painting Department and received his 
1%�JVSQ�=òPHò^�8IGLRMGEP�9RMZIVWMX]�%VX�ERH�(IWMKR�
*EGYPX]��,I�TEVXMGMTEXIH�MR�GSRJIVIRGIW��ERH�LMW�EVXM�
cles have been published in various magazines on top�
MGW�WYGL�EW�QMPMXEVMWQ��REXMSREPMWQ��ERH�KIRHIV�MWWYIW��

-RļH�6ODÍHN is an artist and creator working in the 
ǹIPH�SJ�ZMHIS��ERMQEXMSR��ERH�QYPXMQIHME��-R�XLI�IEVP]�
����W��LI�FIKER�XS�JSGYW�SR�GSQTYXIV�EVX��,I�MW�XLI�
initiator of international festivals of computer arts in 
1EVMFSV��%W�ER�SVKERM^IV�ERH�EYXLSV�LI�TEVXMGMTEXIH�
MR�XLI�MQTPIQIRXEXMSR�SJ�:6�TVSNIGXW�ű�WTEGIW�ERH�
forms, hyperFacade on the facade of the Cultural 
-RGYFEXSV��1YWIYQ�SJ�6SFSXW��XSKIXLIV�[MXL�1IXE�
/SVHMĠ�ERH�9+1��RERS%VX��ERH�']FIV�8LIEXIV�

Amber Jae Slooten works with the body, animation 
and digital fashion design, while her approach is 
EP[E]W�QYPXMHMWGMTPMREV]��,IV�[SVO�JSGYWIW�QEMRP]�
on how we will be wearing clothing in the future, 
ERH�LS[�SYV�HMKMXEP�MHIRXMX]�[MPP�XEOI�WLETI�MR�:6��
%6�ERH�16�

The son:DA art collective was active in the period 
����ű����0IEVR�QSVI�EX�LXXT���WSRHE�OMFPE�SVK���-R�
�����<=ŴW�EVXMǹGMEP�MRXIPPMKIRGI�XSSO�SZIV�XLI�GSP�
PIGXMZIŴW�MHIRXMX]�

6DğD�6SDÍDO is a postmedia artist working at the 
intersection of living systems research, contempo�
VEV]�ERH�WSYRH�EVX��,IV�EVXMWXMG�VIWIEVGL�JSGYWIW�
XLI�TSWXLYQER�GSRHMXMSR�[LIVI�LYQER�FIMRKW�I\MWX�
and function not as a sovereign but as one of the 
elements in the ecosystem

Gerfried Stocker is a media artist and an engineer 
for communication technology and has been the ar�
tistic and managing director of Ars Electronica since 
������-R���������LI�HIZIPSTIH�XLI�KVSYRHFVIEOMRK�
I\LMFMXMSR�WXVEXIKMIW�SJ�XLI�%VW�)PIGXVSRMGE�'IRXIV�
with a small team of artists and technicians and was 
responsible for the setup and establishment of Ars 
Electronica’s own R & D facility, the Ars Electronica 
*YXYVIPEF��,I�LEW�SZIVWIIR�XLI�HIZIPSTQIRX�SJ�XLI�
TVSKVEQ�JSV�MRXIVREXMSREP�%VW�)PIGXVSRMGE�I\LMFMXMSRW�
since 2004, the planning and the revamping of the 
contents for the Ars Electronica Center, which was 
IRPEVKIH�MR�������WMRGI�������XLI�I\TERWMSR�SJ�XLI�
%VW�)PIGXVSRMGE�*IWXMZEP�WMRGI�������ERH�XLI�I\XIRWMZI�
overhaul of Ars Electronica Center’s contents and 
MRXIVMSV�HIWMKR�MR�������7XSGOIV�MW�E�GSRWYPXERX�JSV�
RYQIVSYW�GSQTERMIW�ERH�MRWXMXYXMSRW�MR�XLI�ǹIPH�SJ�
creativity and innovation management and is active 
as a guest lecturer at international conferences and 
YRMZIVWMXMIW��-R������LI�[EW�E[EVHIH�ER�LSRSVEV]�
HSGXSVEXI�JVSQ�%EPXS�9RMZIVWMX]��*MRPERH�

0DWHYļ�6WUDXV is the Lead of the Heritage+ program 
EX�XLI�WYTIVGSQTYXIV�GSQTER]�%VGXYV�ERH�GS�JSYRH�
IV�SJ�XLI�TVMZEXI�MRWXMXYXMSR�-(����1EXIZĽ�LSPHW�ER�1%�
MR�9VFER�7XYHMIW�ERH�7XVEXIKMG�1EVOIXMRK�'SQQYRM�
cation, which deals with new approaches to cultural 
LIVMXEKI�ERH�MW�XLI�MRMXMEXSV�SJ�WIZIVEP�E[EVH�[MRRMRK�
TVSNIGXW�MR�XLI�ǹIPH�SJ�GYPXYVEP�LIVMXEKI�HIZIPSTQIRX��

7HD�6WUDļLÍLÇ�ǹRMWLIH�LIV�&%�ERH�1%�MR�XLI�%RMQE�
tion and New Media department at the Academy 
SJ�*MRI�%VXW�MR�>EKVIF��'VSEXME��7LI�IEVRIH�XLI�%R�
imation Sans Frontières – European Animation De�
ZIPSTQIRX�0EF�HMTPSQE��-R�>EKVIF��WLI�[SVOIH�[MXL�
%HVMEXMG�%RMQEXMSR�HMVIGXMRK�8)(�)(�ǹPQW��ERH�EX�
Animafest as a program selector and visual designer 
for the festival, as well as with Format C, House of 
*PEQMRKS��ERH�ļMZE�1Y^MOE�ű�YRHIVKVSYRH�QYWMG�ERH�
EVX�SVKERM^EXMSRW�WYTTSVXMRK�UYIIV�IZIRXW��

(PLU�ĞHKDQRYLÇ�PMZIW�ERH�[SVOW�MR�&IPKVEHI��7IVFME��
Outside of the region, he has shown his work in solo 
and group shows in Paris, Budapest, Los Angeles, 
&IVPMR��%XLIRW��+IRIZI�ERH�:MIRRE�EQSRK�SXLIVW��,I�
has recently been selected as part of ����6FXOSWRUV�
RI�7RPRUURZ��TYFPMWLIH�F]�8LEQIW�ERH�,YHWSR�

Dorijan Šiško is a Slovenian graphic designer who 
EPWS�I\TPSVIW�SXLIV�EVIEW�SJ�ZMWYEP�EVX��WYGL�EW�MPPYW�
tration, animation, installation and multimedia art 
ERH�:.�MRK��-R�LMW�[SVOW��LI�I\TPSVIW�XSTMGW�WYGL�EW�
HMKMXEP�GYPXYVI��XLI�-RXIVRIX��JYXYVMWQ��WGMIRGI�ǹGXMSR��
XVMFEPMWQ�ERH�TSTYPEV�GYPXYVI�

Igor Štromajer��MRXMQE�SVK���MRXMQE�MRJS�MW�ER�MRXM�
QEXI�QSFMPI�GSQQYRMGEXSV��ğXVSQENIV�MW�IRKEKIH�MR�
VIWIEVGL�MRXS�SRPMRI�EVX��GSQTYXIV�KIRIVEXIH�TSIXV]�
and prose, multimedia and intermedia works, dysto�
pian emotions, and emotional states arising from the 
MREFMPMX]�XS�GSQQYRMGEXI��-R�LMW�[SVOW��LI�IWXEFPMWLIW�
WXVEXIKMIW�SJ�YRVIEWSREFPI�VIWMWXERGI�ERH�SǸIVW�
YRWYGGIWWJYP�XEGXMGW�SJ�SZIVGSQMRK�TSPMXMGEP�ER\MIX]�
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Serena Tabacchi je podjetnica, kuratorka in pisatelji�
GE��(IPEPE�NI�Z�8%8)�1SHIVRY�MR�NI�WSYWXERSZMXIPNMGE�
in direktorica Muzeja sodobne digitalne umetnosti 
�1S'(%��8VIRYXRS�VE^MWOYNI�REÎMRI�OYVMVERNE�HMKM�
XEPRML�YQIXRMĠOML�VE^WXEZ�RE�WTPIXY�MR�Z�VIWRMÎRIQ�
ĽMZPNIRNY��

7HUH]D�7HNOLÇ�NI�OYVEXSVOE�MR�ZSHNE�TVSNIOXSZ��2E�
*MPS^SJWOM�JEOYPXIXM�9RMZIV^I�Z�>EKVIFY�NI�HMTPSQMVE�
la iz umetnostne zgodovine in nemškega jezika ter 
ORNMĽIZRSWXM��3H�PIXE������HIPYNI�OSX�TVSNIOXRE�EWM�
stentka, koordinatorka, vodja projektov in kuratorka 
Z�2:3�/328).2)6��3H�PIXE������NI�HIP�OYVEXSVWOI�
IOMTI�Z�KEPIVMNM�1SGLZEVE�Z�>EKVIFY��/328).2)6�
`�9VEH�^E�WSHSFRS�YQIXRMĠOS�TVEOWS�NI�RITVSǹXRE�
nevladna organizacija iz Zagreba, ustanovljena leta 
������9OZEVNENS�WI�W�OYVEXSVWOMQ�HIPSQ��SVKERM^EGMNS�
umetniških festivalov in drugimi javnimi prireditvami 
XIV�M^SFVEĽIZERNIQ�MR�HVYĽFIRS�XISVMNS���

The Fabricant je digitalna modna hiša, specializirana 
^E�JSXS�VIEPRS��(�QSHRS�SFPMOSZERNI�MR�ERMQEGMNS��
(IPYNI�RE�WXMÎMĠÎY�QSHI�MR�XILRSPSKMNI�XIV�YWXZEVNE�
HMKMXEPRS�QSHS�MR�QSHRE�HSĽMZIXNE��ZIHRS�HMKMXEPRE��
RMOSPM�ǹ^MÎRE��2NIR�GMPN�NI�TSOE^EXM�WZIXY��HE�̂ E�SFWXSN�
SFPEÎMP�RM�RYNRS��HE�WS�PI�XE�ǹ^MÎRE��

Kolektiv Total Refusal�WI�HIǹRMVE�OSX�TWIZHS�QEVOWM�
WXMÎRE�QIHMNWOE�KZIVMPE��OM�OVMXM^MVE�MR�YQIXRMĠOS�
ETVSTVMMVE�WSHSFRI�ZMHIS�MKVI��Robin Klengel�ĽMZM�MR�
dela kot umetnik, ilustrator in kulturni antropolog 
RE�(YRENY�MR�Z�+VEHGY��3H�PIXE������NI�TSHTVIHWI�
dnik interdisciplinarnega umetniškega in kulturnega 
TVSWXSVE�*SVYQ�7XEHXTEVO��Leonhard Müllner�ĽMZM�MR�
dela na Dunaju kot vizualni umetnik in raziskovalec 
RE�TSHVSÎNY�QIHMNIZ��:M^YEPRS�MR�QIHMNWOS�YQIXRSWX�
je študiral v Linzu, Leipzigu in na Dunaju, trenutno 
TE�NI�HSOXSVWOM�OERHMHEX�W�TSHVSÎNE�QIHMNWOML�ĠXYHMN��
Michael Stumpf�NI�RE�(YRENY�ĠXYHMVEP�ǹPS^SǹNS��Z�
0MR^Y�TE�QIHMNWOS�OYPXYVS�MR�XISVMNI�YQIXRSWXM��:�
WZSNIQ�VE^MWOSZEPRIQ�HIPY�TVITPIXE�̂ RERNI�W�TSHVSÎNE�
fenomenologije s semiotiko medijev in kulture ter 
EREPM^MVE�VIPIZERXRSWX�MR�REÎMR�HIPSZERNE�TVMPNYFPNIRML�
OYPXYVRML�XVSTSZ��(IPE�XYHM�OSX�YQIXRMO��SFPMOSZEPIG�
MR�TVSKVEQIV��

Iva Tratnik�NI�QEKMWXVMVEPE�RE�%093��6E^MWOYNI�VE^PMÎRI�
YQIXRMĠOI�TVEOWI��QIH�RNMQM�XIOWXMPRI�OSPEĽI��SPNRE�
in akrilna platna, skulpturo, risbo, instalacije in druge 
WMXI�WTIGMǹG�MRXIVZIRGMNI� 

ÌUW�7UNPDQ je producent elektronske glasbe, DJ in 
SFPMOSZEPIG�^ZSOE��:�QPEHSWXM�NI�^EÎIP�OSX�TVSQSXSV�
v legendarnem slovenskem Klubu K4 in se kasneje 
TVMHVYĽMP�IOMTM�VI^MHIRÎRML�(.�IZ��7�WZSNMQM�(.�WIXM�
in live actom pa je nastopal na številnih regionalnih 
JIWXMZEPML�MR�OPYFWOML�SHVML��

8QWROG�*DUGHQ��0D[�ÌHODU�LQ�-DNRE�6N¶WH� je studio za 
izkustveno umetnost in participativno oblikovanje, ki 
VE^MWOYNI�TVIWIÎMĠÎE�QIH�ZMVXYEPRMQ�MR�ǹ^MÎRMQ�WZI�
XSQ��2NYRE�M^OYWXZIRE�YQIXRMĠOE�HIPE�WI�SWVIHSXS�
ÎENS�RE�TSWEQI^RMOSZSCÎMRS�HSNIQERNI�VIWRMÎRSWXM��
RE�ÎPSZIOSZS�RITSWVIHRS�TSZI^ERSWX�^�PNYHQM�SOSPM�
WIFI�MR�RE�RNMLSZS�ZOPNYÎIRSWX�RE�TPERIXEVRM�VEZRM��

6HEDVWLDQ�'DKOTYLVW�NI�YQIXRMO�MR�OYVEXSV��2NIKSZE�
TVEOWE�TSKSWXS�ZOPNYÎYNI�WSHIPSZERNI�MR�SHWXSTE�SH�
TVSWXSVWOS�WTIGMǹÎRML�ZTVEĠERN��^�^ERMQERNIQ�^E�
WEQSSVKERM^EGMNS��OSPIOXMZRM�WTSQMR�MR�REÎMRI�FVERNE�
MR�TMWERNE�^KSHSZMRI��

9DUYDUD�	�0DU�je umetniški duo, ki sta ga leta 2009 
ustanovila Varvara Guljajeva in Mar Canet.�:�WZSNM�
TVEOWM�WI�WSSÎEXE�^�HVYĽFIRMQM�WTVIQIQFEQM�MR�
ZTPMZSQ�XILRSPSĠOI�HSFI��2EZHYĠYNIXE�WI�REH�YQI�
XRS�MRXIPMKIRGS��OMRIXMOS��WSHIPSZERNIQ�SFÎMRWXZE�
MR�HMKMXEPRS�M^HIPEZS��PI�XM�WS�KVEHRMOM�RNYRIKE�HIPE��
:EVZEVE�NI�HSGIRXOE�RE�9RMZIV^M�̂ E�̂ RERSWX�MR�XILRS�
PSKMNS��+>�Z�,SRK�/SRKY��1EV�NI�HSOXSVWOM�OERHMHEX�
RE�9RMZIV^M�Z�8EPMRY��WQIV�&*1�MR�VE^MWOSZEPIG�TVM�
'YHER�3TIR�0EF��

Dr. Victoria Vesna je medijska umetnica, profesorica 
na Oddelku za oblikovanje in medijsko umetnost na 
9'0%�7GLSSP�SJ�XLI�%VXW�Z�0SW�%RKIPIWY��.I�XYHM�
HMVIOXSVMGE�RIHEZRS�YWXERSZPNIRIKE�9'0%�%VX�`�7GM�
GIRXVE�MR�9'�(MKMXEP�%VXW�6IWIEVGL�2IX[SVO��6E^M�
skuje, kako komunikacijske tehnologije vplivajo na 
kolektivno vedenje in kako se dojemanje identitete 
WTVIQMRNE�Z�TSZI^EZM�^�^RERWXZIRMQM�MRSZEGMNEQM��
(SOXSVMVEPE�NI�RE�9RMZIV^M�Z�;EPIWY��NI�YVIHRMGE�ZWI�
FMR�^E�TSHVSÎNI�7IZIVRI�%QIVMOI�TVM�$,�	�6RFLHW\ in 
avtorica 'DWDEDVH�$HVWKHWLFV�

Ddr. Verena Vidrih Perko je publicistka in pesnica 
ter arheologinja z doktoratom znanosti iz rimske 
EVLISPSKMNI��7�TVIWXMĽRS�ĠXMTIRHMNS�4EYPE�+IXX]NE�WI�
M^TSTSPRNIZEPE�Z�>(%�MR�%RKPMNM��ğXYHMN�QY^ISPSKMNI�NI�
^�HSOXSVEXSQ�̂ EOPNYÎMPE�RE�9RMZIV^M�Z�>EKVIFY��.I�̂ Y�
nanja sodelavka na Oddelku za arheologijo Filozofske 
JEOYPXIXI�9RMZIV^I�Z�0NYFPNERM��>ETSWPIRE�NI�OSX�OY�
WXSWMRNE�EVLISPSKMRNE�Z�+SVIRNWOIQ�QY^INY�Z�/VERNY��

Tadej Vindiš je umetnik, producent, predavatelj, 
OYVEXSV�MR�OYPXYVRM�QIRIHĽIV��OM�HIPYNI�RE�TSHVSÎNY�
OVIEXMZRML�MRHYWXVMN��XILRSPSKMNI��OVMXMÎRML�QIHMNIZ��TS�
PMXMOI��OYPXYVRML�ĠXYHMN�MR�WSHSFRI�YQIXRSWXM��4VIHEZE�
sodobne medijske prakse in ustvarjalne tehnologije 
RE�9RMZIV^M�Z�;IWXQMRWXVY��:&��NI�KPEZRM�TVSHYGIRX�
FSH]"HEXE"WTEGI��:&�MR�HIP�OYVEXSVWOI�IOMTI�JIWXM�
ZEPE�/-&0-<�����ű������

*RUDQ�9XÍLORYVNL�je študiral na Fakulteti za elektro�
XILRMOS�9RMZIV^I�Z�0NYFPNERM�MR�WI�YZIPNEZMP�OSX�YWTI�
ĠIR�QPEHM�TSHNIXRMO��8VIRYXRS�TSPIK�TSHNIXRMĠXZE�
^EOPNYÎYNI�WTIGMEPMWXMÎRM�ĠXYHMN�IPIOXVSRWOML�WMWXI�
QSZ�MR�HIPYNI�TVIHZWIQ�RE�TSHVSÎNML�IPIOXVSXILRMOI��
IPIOXVSRMOI�MR�VEÎYREPRMĠXZE��0IXE������NI�YWXERSZMP�
TSHNIXNI�+27�4097�H�S�S��

7DQMD�9XMLQRYLÇ je mednarodno uveljavljena medijska 
YQIXRMGE��(MTPSQMVEPE�NI�M^�WPMOEVWXZE�RE�*EOYPXIXM�
za likovno umetnost v Beogradu, doktorirala pa na 
*EOYPXIXM�^E�LYQERMWXMÎRI�ĠXYHMNI�/STIV�W�TSHVSÎNE�
ǹPS^SǹNI�MR�XISVMNI�ZM^YEPRI�OYPXYVI��3WVIHSXSÎE�WI�
RE�XILRSPSKMNI�MR�RNMLSZ�ZTPMZ�RE�ÎPSZIOE�MR�REVEZS��
:�WZSNIQ�HIPY�VE^MWOYNI�SHRSWI�QIH�ÎPSZIOSZS�WY�
FNIOXMZRSWXNS��XILRSPSKMNS��SOSPNIQ�MR�|EQEPKEQIm��
OM�SF�XIQ�REWXENENS������

Serena Tabacchi is an entrepreneur, curator and writ�
IV��7LI�[SVOIH�EX�8%8)�1SHIVR�ERH�MW�XLI�GS�JSYRHIV�
and director of MoCDA, the Museum of Contemporary 
(MKMXEP�%VX��7LI�MW�GYVVIRXP]�VIWIEVGLMRK�LS[�XS�GYVEXI�
HMKMXEP�EVX�I\LMFMXMSRW�SRPMRI�ERH�MR�-60��MR�VIEP�PMJI��

7HUH]D�7HNOLÇ�MW�E�GYVEXSV�ERH�TVSNIGX�QEREKIV��7LI�
graduated in Art History and German language and 
literature from the Faculty of Humanities and So�
GMEP�7GMIRGIW��9RMZIVWMX]�SJ�>EKVIF��7MRGI�������WLI�
works as a project assistant, coordinator, project 
QEREKIV��ERH�GYVEXSV�EX�XLI�RSR�KSZIVRQIRXEP�SV�
KERM^EXMSR�/328).2)6��7MRGI������WLI�LEW�FIIR�
E�TEVX�SJ�XLI�GYVEXSVMEP�XIEQ�EX�1SGLZEVE�+EPPIV]��
/328).2)6�`�FYVIEY�SJ�GSRXIQTSVEV]�EVX�TVE\MW�
MW�E�RSR�TVSǹX�2+3�JVSQ�>EKVIF�JSYRHIH�MR�������
They are engaged in curatorial work, the organization 
of art festivals and other public events, education, 
ERH�WSGMEP�XLISV]��

The Fabricant�MW�E�HMKMXEP�JEWLMSR�LSYWI��8LI]�WTI�
GMEPMWI�MR�TLSXS�VIEP��(�JEWLMSR�HIWMKR�ERH�ERMQEXMSR��
Their work operates at the intersection of fashion 
and technology, creating digital couture and fashion 
I\TIVMIRGIW�XLEX�EVI�EP[E]W�HMKMXEP��RIZIV�TL]WMGEP��
They aim to show the world that clothing does not 
RIIH�XS�FI�TL]WMGEP�XS�I\MWX��

Total Refusal HIWGVMFI�XLIQWIPZIW�EW�E�TWIYHS�1EV\�
ist media guerrilla that criticizes and artistically ap�
TVSTVMEXIW�GSRXIQTSVEV]�ZMHIS�KEQIW� Robin Klengel 
lives and works as an artist, illustrator and cultural 
ERXLVSTSPSKMWX�MR�:MIRRE�ERH�+VE^��7MRGI������LI�MW�
vice chairman of the interdisciplinary art and culture 
WTEGI�*SVYQ�7XEHXTEVO��Leonhard Müllner lives and 
[SVOW�MR�:MIRRE�EW�E�ZMWYEP�EVXMWX�ERH�QIHME�VIWIEVGL�
IV��,I�WXYHMIH�:MWYEP�ERH�1IHME�%VX�MR�0MR^��%8��
0IMT^MK��()�ERH�:MIRRE��%8�ERH�MW�GYVVIRXP]�4L(�
GERHMHEXI�MR�1IHME�7XYHMIW��Michael Stumpf studied 
4LMPSWSTL]�MR�:MIRRE�EW�[IPP�EW�1IHME�'YPXYVI�ERH�
%VX�8LISVMIW�MR�0MR^��1MGLEIP�7XYQTJŴW�VIWIEVGL�MR�
terlaces his background in phenomenology with the 
semiotics of media and culture, analyzing the rele�
ZERGI�ERH�STIVEXMRK�QSHI�SJ�TSTYPEV�GYPXYVEP�XVSTIW��
,I�EPWS�[SVOW�EW�ER�EVXMWX��HIWMKRIV�ERH�GSHIV�

Iva Tratnik received her MA from the Academy of 
*MRI�%VXW�ERH�(IWMKR�MR�0NYFPNERE��7PSZIRME��7LI�VI�
WIEVGLIW�ZEVMSYW�EVXMWXMG�TVEGXMGIW��MRGPYHMRK�XI\XMPI�
collages, oil and acrylic canvases, sculpture, drawing, 
MRWXEPPEXMSRW��ERH�SXLIV�WMXI�WTIGMǹG�MRXIVZIRXMSRW�

ÌUW�7UNPDQ is an electronic music producer, DJ, and 
WSYRH�HIWMKRIV�-R�LMW�]SYXL��LI�WXEVXIH�EW�E�TVSQSXIV�
in the legendary Slovenian club Klub K4 and later 
NSMRIH�XLI�VIWMHIRX�(.W�XIEQ��;MXL�LMW�(.�WIXW�ERH�
live act, he has performed at numerous regional 
JIWXMZEPW�ERH�GPYF�WXEKIW��

Untold Garden�MW�ER�I\TIVMIRXMEP�EVX�ERH�TEVXMGMTEXSV]�
HIWMKR�WXYHMS�I\TPSVMRK�MRXIVWIGXMSRW�FIX[IIR�ZMVXY�
EP�ERH�TL]WMGEP�[SVPHW��8LIMV�I\TIVMIRXMEP�EVX[SVOW�
focus on an individual’s perception of reality, their 
immediate connection to people around them, and 
XLIMV�EKIRG]�EX�XLI�TPERIXEV]�WGEPI��

6HEDVWLDQ�'DKOTYLVW�MW�ER�EVXMWX�ERH�GYVEXSV��,MW�
practice often involves collaborations and departs 
JVSQ�WMXI�WTIGMǹG�MWWYIW�[MXL�ER�MRXIVIWX�MR�WIPJ�SV�
ganization, collective memory, and ways of reading 
ERH�[VMXMRK�LMWXSV]�

9DUYDUD�	�0DU is an artist duo formed by Varvara 
Guljajeva and Mar Canet�MR�������-R�XLIMV�TVEGXMGI��
they confront social changes and the impact of the 
XIGLRSPSKMGEP�IVE�ERH�EVI�JEWGMREXIH�F]�EVXMǹGMEP�MRXIP�
ligence, kinetics, audience participation, and digital 
JEFVMGEXMSR��[LMGL�EVI�MRXIKVEP�TEVXW�SJ�XLIMV�[SVO��
:EVZEVE�LSPHW�XLI�TSWMXMSR�SJ�%WWMWXERX�4VSJIWWSV�
EX�XLI�,SRK�/SRK�9RMZIVWMX]�SJ�7GMIRGI�ERH�8IGL�
RSPSK]��+>��1EV�MW�4L(�GERHMHEXI�MR�&*1�EX�8EPPMRR�
9RMZIVWMX]�ERH�E�VIWIEVGL�JIPPS[�EX�'YHER�3TIR�0EF�

Victoria Vesna, PhD, is a media artist and a professor 
EX�XLI�(ITEVXQIRX�SJ�(IWMKR�1IHME�%VXW�EX�9'0%�
7GLSSP�SJ�XLI�%VXW�MR�0SW�%RKIPIW��7LI�MW�EPWS�XLI�
HMVIGXSV�SJ�XLI�VIGIRXP]�IWXEFPMWLIH�9'0%�%VX�`�7GM�
GIRXIV�ERH�XLI�9'�(MKMXEP�%VXW�6IWIEVGL�2IX[SVO��
7LI�I\TPSVIW�LS[�GSQQYRMGEXMSR�XIGLRSPSKMIW�
EǸIGX�GSPPIGXMZI�FILEZMSV�ERH�LS[�TIVGITXMSRW�SJ�
MHIRXMX]�WLMJX�MR�VIPEXMSR�XS�WGMIRXMǹG�MRRSZEXMSR��7LI�
LSPHW�E�4L(�JVSQ�XLI�9RMZIVWMX]�SJ�;EPIW��MW�XLI�
North America Content Editor for $,�	�6RFLHW\ and 
is the author of 'DWDEDVH�$HVWKHWLFV�

Verena Vidrih Perko, PhD, is a publicist, poet, and 
archaeologist with a PhD in Roman archeology from 
XLI�*EGYPX]�SJ�%VXW��9RMZIVWMX]�SJ�0NYFPNERE��7PSZIRME�
;MXL�E�TVIWXMKMSYW�4EYP�+IXX]�*IPPS[WLMT��WLI�WXYHMIH�
EX�YRMZIVWMXMIW�MR�XLI�9RMXIH�7XEXIW�ERH�)RKPERH��7LI�
GSQTPIXIH�LIV�WXYHMIW�MR�QYWISPSK]�EX�XLI�9RMZIVWMX]�
SJ�>EKVIF�[MXL�E�HSGXSVEXI��7LI�MW�ER�I\XIVREP�GSPPEF�
orator at the Department of Archaeology of the Fac�
YPX]�SJ�%VXW��7MRGI������WLI�LEW�[SVOIH�EW�ER�EVGLEI�
SPSKMWX�GYVEXSV�EX�XLI�+SVIRNWOE�1YWIYQ�MR�/VERN��

Tadej Vindiš is an artist, producer, lecturer, curator, 
and cultural manager, working across the creative 
industries, technology, critical media, politics, cul�
XYVEP�WXYHMIW�ERH�GSRXIQTSVEV]�EVXW��,I�PIGXYVIW�MR�
contemporary media practice and creative technol�
SKMIW�EX�XLI�9RMZIVWMX]�SJ�;IWXQMRWXIV��9/��MW�E�PIEH�
TVSHYGIV�SJ�FSH]"HEXE"WTEGI��9/��ERH�MW�TEVX�SJ�
XLI�GYVEXSVMEP�XIEQ�SJ�/-&0-<�����ű�����*IWXMZEP�

*RUDQ�9XÍLORYVNL�studied Computer Engineering at 
XIGLRMGEP�+]QREWMYQ�0NYFPNERE��7PSZIRME��8SHE]�LI�
has established himself as a successful young entre�
TVIRIYV��'YVVIRXP]��MR�EHHMXMSR�XS�IRXVITVIRIYVWLMT��
LI�[SVOW�QEMRP]�MR�XLI�ǹIPHW�SJ�IPIGXVMGEP�IRKMRIIV�
MRK��IPIGXVSRMGW��ERH�GSQTYXIV�WGMIRGI��-R�������LI�
JSYRHIH�+27�4097�H�S�S�

7DQMD�9XMLQRYLÇ is an internationally renowned media 
EVXMWX��7LI�KVEHYEXIH�MR�TEMRXMRK�JVSQ�XLI�*EGYPX]�SJ�
Fine Arts in Belgrade and received her PhD from the 
*EGYPX]�SJ�,YQERMXMIW�SJ�XLI�9RMZIVWMX]�SJ�/STIV�MR�
XLI�ǹIPH�SJ�4LMPSWSTL]�ERH�8LISV]�SJ�:MWYEP�'YPXYVI��
8LVSYKL�LIV�[SVO��WLI�I\EQMRIW�XLI�VIPEXMSRWLMTW�
between human subjectivity, technology, nature, 
ERH�XLI�EQEPKEQW�JSVQIH�F]�XLIWI�VIPEXMSRWLMTW��



220 KIBLIX 2020–2021

BIOGRAFIJE

Valerie Wolf Gang�NI�QYPXMQIHMNWOE�YQIXRMGE��ǹPQWOE�
VIĽMWIVOE��ZMHIEWXOE��XVERWHMWGMTPMREVRE�YQIXRMĠOE�
VE^MWOSZEPOE�MR�QIRXSVMGE��2NIRE�HIPE�WI�SWVIHSXSÎENS�
RE�MHINI��OM�WXSNMNS�̂ E�ÎPSZIĠOMQM�M^OYĠRNEQM��6E^MWOYNI�
TVIHZWIQ�SHRSW�QIH�ÎPSZIOSQ�MR�XILRSPSKMNS��REZ�
HMLYNI�TE�NS�TSZI^EZE�QIH�ĽMZS�MR�RIĽMZS�REVEZS�MR�
ZIÎTPEWXRSWXNS�ÎPSZIĠOIKE�^REÎENE��

Lu Yang�NI�QYPXMQIHMNWOM�YQIXRMO��ĽMZIÎ�Z�ğERKLENY��
2NIKSZI�KVS^PNMZI�MR�ZÎEWML�QSVFMHRI�JERXE^MNI�RETENE�
jo smrtnost, androgenost, histerija, eksistencializem 
MR�SFÎEWRS�HYLSZRE�RIZVSPSKMNE��7ZSNI�JERXE^MNI�VE�
^MWOYNI�WOS^M�QIHMNI��ZOPNYÎYNSÎ��(�ERMQEGMNS��TSXS�
pitvene instalacije v video igrah, holografske perfor�
QERWI��TIVJSVQERWI�Z�ĽMZS��REZMHI^RS�VIWRMÎRSWX�MR�
VEÎYREPRMĠOS�TVSKVEQMVERNI��

9QIXRMĠOM�XERHIQ�=DYHWLğÍH�]D�]DYUļHQH�UDVWOLQH�
�$QDPDUL�+UXS��(YD�-HUD�+DQļHN� obstaja od jeseni 
������OSX�OYPXYVRS�HVYĠXZS�TE�HIPYNI�SH�PIXE�������
4VSNIOX�NI�M^VE^MXS�MRXIVHMWGMTPMREVIR��Z�WIFM�^HVYĽYNI�
ZWIFMRI�^�VE^PMÎRML�TSHVSÎMN��YQIXRMĠOI��IOSPSĠOI��
WSGMEPRI�MR�HYLSZRI�XIV�NML�TVIHWXEZPNE�RE�HV^IR�MR�
M^ZMVIR�REÎMR�ĠMVĠIQY�SFÎMRWXZY�� �

Valerie Wolf Gang�MW�E�QYPXMQIHME�EVXMWX��ǹPQ�HMVIGXSV��
videographer, transdisciplinary arts researcher, and 
QIRXSV��,IV�[SVOW�JSGYW�SR�XLI�MHIEW�FILMRH�LYQER�
I\TIVMIRGIW��7LI�QEMRP]�I\TPSVIW�XLI�VIPEXMSRWLMT�FI�
tween humans and technology and is inspired by the 
connection between animate and inanimate nature 
ERH�XLI�QYPXMJEGIXIH�REXYVI�SJ�XLI�LYQER�GLEVEGXIV�

Lu Yang�MW�E�QYPXMQIHME�EVXMWX�FEWIH�MR�7LERKLEM��
1SVXEPMX]��ERHVSK]R]��L]WXIVME��I\MWXIRXMEPMWQ�ERH�
spiritual neurology feed Lu’s jarring and at times 
QSVFMH�JERXEWMIW��0Y�I\TPSVIW�LMW�JERXEWMIW�XLVSYKL�
mediums including 3D animation, immersive video 
game installation, holographic, live performances, 
ZMVXYEP�VIEPMX]��ERH�GSQTYXIV�TVSKVEQQMRK��

The artistic duo Abandoned Plants Sanctuary (An-
DPDUL�+UXS��(YD�-HUD�+DQļHN��LEW�I\MWXIH�WMRGI�EY�
tumn 2015 and has been active as a cultural associ�
EXMSR�WMRGI�������8LI�TVSNIGX�MW�LMKLP]�MRXIVHMWGMTPM�
REV]��GSQFMRMRK�GSRXIRX�JVSQ�ZEVMSYW�ǹIPHW��EVXMWXMG��
IGSPSKMGEP��WSGMEP��ERH�WTMVMXYEP�ERH�TVIWIRXMRK�MX�MR�E�
FSPH�ERH�SVMKMREP�[E]�XS�E�FVSEHIV�EYHMIRGI�
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